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OZET

BURSA VE CEVRESI GEC ANTIK - BIZANS MIMARISINDE
DOGAL TAS KULLANIMI

Aysin OZUGUL
Bursa Uludag Universitesi

Bursa ve ¢evresi, Osmanli dncesi donemlere ait arkeolojik veri bakimindan pek zengin olma-
makla birlikte, birgogu yeniden kullanilan ve bu sayede glintimiize ulasan, bir kismi miizede bulu-
nan ve opus sectile dogsemeler gibi érneklerin ise in situ korundugu mimari siisleme elamanlarinin
islendigi mermer ve diger dogal tas tiirleri azimsanmayacak ¢esitlilik gdstermektedir. Bu bildiri,
Bursa ve gevre yerlesimlerden se¢ilmis 6rnekler tizerinden bdlgenin Geg Antik ve Bizans donemi
mimarisinde kullanilan dogal renkli tas tiirleri, kullanim alanlari, ocaklar ve tasima prosediirii
iizerine yakindan gozleme dayali tespit ve degerlendirmenin yani sira séz konusu dénemlerin mi-
mari dekorasyonunda malzeme ve renk kullanim1 konusunda yorumlar sunmay1 amaglamaktadir

Prokonnesos (Marmara Adasi) mermerinin, Antik, Bizans ve Osmanli donemleri boyunca
sadece Bursa’da degil, ¢cevre ilgelerde de en ¢ok kullanilmig mermer tiirii olmasi sasirtict degildir.
Porfir, gri granit, Aswan graniti, yesil Tesselya mermeri (verde antico) gibi uzak merkezlerden
islenmis veya yar1 islenmis olarak getirilen parcalarin yan1 sira nispeten yakin ¢evredeki ocak-
lardan saglanan Dokimeion mermeri, Gebze bresi, Bilecik bresi (marmor sagarium), traverten
Bursa’da rastlanan diger tas tiirleridir.

Giliniimiize ulasan renkli taslardan iglenmis olan pargalarin biiylik ¢ogunlugunu siitun go-
vdeleri olugturmaktadir. Hiidavendigar Camii ve Yesil Medrese’de gri granit siitun govdeleri,
Yesil Medrese’de Aswan granitinden islenmis siitun gévdesi, I. Murad Tiirbesi’ndeki Tesselya
mermerinden siitun gévdesi ornekler arasindadir. Lala Sahin Pasa Medresesi’nin Gebze rudist-
li kiregtagindan islenmis olan kap1 ¢ergevesi ile ayni1 kapinin Vezirhan tektonik bresi (marmor
sagarium) esigi dikkat ¢ekicidir.

Cevre ilgelerdeki dogal tas cesitliligi daha zayiftir. Siitun basliklari, siitun gévdeleri, ambon
gibi farkli mimari ve litiirjik 6geler genellikle yakinlardaki ocaklardan saglanan pembe veya sar1
damarli traverten tiirlerinden islenmistir, 6nemli merkezler disinda zor saglanan dolayisiyla daha
kiymetli ve tas tiirlerine pek rastlanmaz.

Anahtar Kelimeler: Bursa, Ge¢ Antik, Bizans, Dogal Tas, Mimari Siisleme
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ABSTRACT

USE OF NATURAL STONE IN LATE ANTIQUE-BYZANTINE
ARCHITECTURE IN BURSA AND ITS SURROUNDINGS
Aysin OZUGUL
Bursa Uludag University

Although Bursa and its surroundings are not very rich in terms of archaeological funds from
the pre-Ottoman periods are limited, natural stone types of architectural sculpture elements most
of which are reused, some of which are in the museum and examples such as opus sectile floors
are preserved in situ, show considerable diversity. This paper aims to provide comments on the
use of materials and colours in the architectural decoration of these periods, as well as a close
observation-based determination and evaluation of the use of the coloured stone types in the Late
Antique and Byzantine architecture of the region, quarries and transportation procedure, through
selected examples from the surrounding settlements and Bursa.

It is not surprising that Proconnessian marble was the most used marble type not only in
Bursa but also in the surrounding districts during the Ancient, Byzantine and Ottoman periods. In
addition to the completed or semi-manufactured blocks brought from distant centres such as por-
phyry, grey granite, Aswan granite, green Tesselian marble (verde antico), and stone types such
as marble of Dokimeion, breccia of Gebze, breccia of Bilecik-Vezirhan (marmor sagarium) and
travertine obtained from the quarries in the relatively close vicinity, are found in Bursa.

Column shafts constitute the majority of the pieces that have survived. Grey granite column
shafts in Murad I Mosque and Yesil Madrasa, column shafts made of Aswan granite in Yesil Ma-
drasa, and column shafts made of Tesselian marble in Murad [ Tomb are among the examples. The
door frame of the Lala Sahin Pasa Madrasa, which was carved from Gebze rudist limestone, and
the Vezirhan tectonic breccia threshold of the same door are striking.

The natural stone diversity in the surrounding districts is weaker. Various architectural and
liturgical items such as column capitals, column bodies, and ambo were usually worked from
travertine types with pink or yellow veins obtained from nearby quarries, and more precious stone
types are rarely encountered except in important centres.

Keywords: Bursa, Late Antique, Byzantine, Natural Stone, Architectural Sculpture
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OZET

HAC “PHYLACTERION” UZERINE - AVAR DONEMi ARKEOLOJIK
MIRASINDA BiZANS HACLARI

Csilla BALOGH
Istanbul Medeniyet Universitesi

Erken Bizans donemine ait degerli madenlerden yapilan haglarin bir kismi1 hazine buluntular
arasinda (Suriye, Kibris, Mersin, Girne, Senise vb.) ortaya ¢ikarken, digerleri bilinmeyen sekilde
bulunmus tek tiik objelerdir; biiylik cogunlugu miize ve 6zel koleksiyonlardan, sergi ve miizayede
kataloglarindan ve internet sitelerinden bilinmektedir. Bunlardan dolay1, Bizans haglar1 genellikle
nispeten genis bir doneme tarihlenmektedir. Bu nedenle, her bir hag tiiriiniin daha kesin krono-
lojisini belirlemek icin, basta mezarlar olmak iizere kapali buluntu grubundaki ogeler 6zellikle
onemlidir. Ancak boyle bir sekilde haglar Bizans Imparatorlugu’nun merkezi bélgesinde nadiren
bulunur; Pontus, Balkanlar, Italya ve Kuzey Afrika gibi Bizans’in tasra bolgelerinden ise daha
fazla drnek bilinmektedir. Bunlarin disinda haglar Bizans Imparatorlugu’nun daha genis cevre-
sinde yer alan baz1 bozkir topluluklarmin arkeolojik mirasindan da bilinmektedir. Ornek olarak
Kuvrat Kagan tarafindan kurulan Onogur-Bulgar Kaganligi’nin veya Orta Asya’dan 6. yiizyilin
ortasinda Tiirklerden batiya kagmak zorunda kalan Avarlarin Karpat Havzasi’nda yaklagik 250
yildir varligini siirdiiren kaganliginin topraklarinda yasayan farkli kokenli topluluklarin mezar
buluntular1 arasinda goriilebilmektedir.

Avar donemi arkeolojik buluntularinda Bizans kdkenli nesne tiplerinin sayis1 nispeten énem-
lidir. Avar-Bizans iliskilerinin farkli yogunluk ve karakterdeki izleri olan objelerinin ¢ogu Avar-
lara hediye, ticaret veya savas ganimeti olarak ulasti. Bu objeler arasinda ¢ok sayidaki Bizans
sikkesi, ¢esitli miicevherler, tokalar ve kemer siisleri yani sira simdiye kadar kadin ve ¢ocuk
mezarlarinda bulunan az sayidaki haglar da bulunmaktadir.

Haglar arasinda hem daha biiyiik bezemeli pektoral haglart hem de kiigilik, az bezemeli veya
bezemesiz haglar goriilebilmektedir. Avar Kaganligi’nin topraklarinda simdiye kadar bulunan
haglar arasinda orijinal Bizans 6rnekleri olduk¢a nadiren bulunmaktadir. Haglarin ¢ogu Bizans
haglarina gore Karpat Havzasi’nda yapilmis yerli ve daha basit 6rneklerdir. Avar mezarlarinda,
haglar en ¢ok boynun etrafinda, boncuklarin arasina dizilmis olarak bulunur.

Sunum, 568 yilindan 9. yiizyilin baslarina kadar siiren Avar doneminin farkli kronolojik
evrenlerine ait haclarin sistematize edilmesini amaglamaktadir. Calismada hem orijinal Bizans
haclart hem Bizans tipi, yani Bizans orneklerine gore yapilan hag tipleri sunulacaktir. Haglarin
malzeme, form, teknik ve siisleme bakimindan tipolojisi yapilacaktir ve bunun yani sira her tiiriin
Bizans prototipleri de sunulacaktir. Haglarin tipokronolojik incelemesinden yola ¢ikarak her bir
hag tipinin kullanim siiresinin daraltilip daraltilamayacag1 ve Bizans haglarinin tip kronolojisinin
daha kesin hale getirilip getirilemeyecegi incelenecektir. Avar donemi mezarlarinda bulunan hag-
larin Hristiyanlik ile ilgili olup olmadig1 ya da pagan ritiielli mezarlarda nasil yorumlanabilecegi,
bu durumlarda haglarin koruyucu bir rolii olup olmadig1 sorusuna cevaplanmaya calisacaktir.

Anahtar Kelimeler: Avarlar, Bizans, Hag, Pektoral, Koruyucu
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ABSTRACT

ON THE “PHYLACTERY OF THE CROSS” - BYZANTINE CROSSES IN THE
ARCHAEOLOGICAL MATERIAL OF THE AVAR-AGE

Csilla BALOGH
Istanbul Medeniyet University

One part of the Early Byzantine pectoral crosses made from precious metal was found in
treasure troves (Syria, Mersin, Kyrenia, Cyprus, Senise etc.), and the other part was a stray find,
which is mainly known from exhibitions, auction catalogs, and websites of auction houses. Be-
cause of these, Byzantine crosses are usually dated to a relatively broad period in the literature.
Therefore, to determine the exact chronological location of each type of cross, the numbered cros-
ses from the closed group of finds, primarily from burials, are particularly important. However,
these are rarely found in the central region of the Byzantine Empire; more examples are known
from the provincial regions of Byzantium, such as Pontus, the Balkans, Italy, and North Africa.
Apart from these, crosses are known from the archaeological heritage of some nomadic empires
located on the wider periphery of the Byzantine Empire. For example, it can be seen among the
archaeological material of the Onogur-Bulgar Khaganate founded by Kuvrat or the Avar Khaga-
nate established in the Carpathian Basin by the Avars fleeing the Turks from Central Asia to the
west and existing for nearly 250 years.

The number of Byzantine-origin object types is relatively significant in the archacological
finds of the Avar period. Most of the objects with traces of Avar-Byzantine relations of varying
intensity and character reached the Avars as gifts, trade, or war spoils. Byzantine objects were
mainly given to the Avars as gifts, trade goods, or war booty. These objects include a relatively
large number of Byzantine coins, various jewels, buckles, and belt ornaments, as well as the few
crosses found in women’s and children’s graves so far.

Among the crosses found so far in the territory of the Avar Khaganate, both larger, decorated
pectoral crosses and smaller, less decorated, or undecorated pieces can be seen. A small part of the
known crosses are original Byzantine pieces; most of them are local products from the Carpathian
Basin that were made based on Byzantine crosses as a slightly simpler copy of them. In the Avar
graves, crosses are most often found around the neck, between beads.

The presentation aims to systematize crosses belonging to different chronological universes
of the Avar period, which lasted from 568 to the beginning of the 9th century. Both the original
Byzantine crosses and the Byzantine type, that is, the types of crosses made according to Byzan-
tine samples, will be presented. The typology of the crosses in terms of material, form, technique,
and decoration will be presented, as well as Byzantine prototypes of each type. Based on the
typochronological analysis of the crosses, it will be examined whether the usage period of each
type of cross can be narrowed down and whether the typochronology of the Byzantine crosses can
be made more precise. It will try to answer the question of whether the crosses found in the Avar
period graves are related to Christianity or how they can be interpreted in pagan ritual tombs, and
whether the crosses have a protective role in these cases.

Keywords: Avars, Byzantine, Cross, Pectoral, Apotropaic
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OZET

ORTACAG VE ERKEN OSMANLI’DA KOMANA: ON ARASTIRMA
SONUCLARI

D. Burcu ERCIYAS - Maxime DUROCHER
Orta Dogu Teknik Universitesi - Sorbonne Universitesi

Tokat bolgesinde bulunan Komana’da 2009 yilindan bu yana siirdiiriilmekte olan kazi
caligmalarinda Geg Kalkolitik Cag’dan Osmanli’ya aralarinda kirsal bir Bizans yerlesiminin de
bulundugu uzun bir yerlesim tarihi ortaya ¢ikarilmistir. Bizans donemini takiben Tiirklerin Anado-
lu’ya girisleri ve sonrasinda bolgenin Danismend kontroliine gegmesi ile devam eden siiregte de
Komana’da yerlesimin izlerine rastlanmistir. Danismend ve Selguklu donemlerinde Hamamte-
pe olarak adlandirilan ve Komana’nin merkezinde yer alan hoyiikte seramik ve bakircilik 6nde
olmak tizere birgok alanda liretim yapan endiistriyel bir merkez kurulmus, daha sonra iizerine,
Osmanli déneminde, miitevazi evler yapilmis, tepe Komanat’in bir mahallesi haline gelmistir.

Komana’da devam eden transdisipliner ¢aligmalar Komana’nin ¢evresi ile birlikte 6zellikle
de yazili kaynaklarda adinin gegmeye basladig1 12-15. Yiizyillar arasindaki gelisimini/degisimi-
ni anlamay1 hedeflemektedir. Alandaki mimarinin 6n degerlendirmesi ve arkeolojik buluntular,
Komana’nin Tokat ve Niksar arasinda dnemli bir stratejik konuma sahip oldugunu gostermistir.
Komana’y1 giineydeki ana yola baglayan kopriiler ve hdyiik ¢evresinde tanimlanan kamusal
yapilar (hamam, bir zamanlar bir zaviye ile baglantili oldugu anlasilan tiirbe ve olasilikla cami),
epigrafi ve yazili kaynaklar 1s181inda (vakfiye ve tahrir defterleri) calisilmakta ve tiim veriler CBS
ortamina aktarilmaktadir. Bu bildiride biitiinciil belgeleme calismalar1 yardimiyla Komana’nin
Geg Ortagag’da konumuna dair elde edilen 6n sonuglar paylasilacak, boylece Geg Ortacag’da
Anadolu’da kirsal yerlesimler konusuna da katki saglanacaktir.

Anahtar Kelimeler: Ortacag, Selcuklu, Osmanli, Komana, Bizans
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ABSTRACT

RE-VISITING THE MEDIEVAL AND EARLY OTTOMAN SETTLEMENT
AT KOMANA: PRELIMINARY RESULTS

D. Burcu ERCIYAS - Maxime DUROCHER
Middle East Technical University - Sorbonne University

The ancient site of Komana, located in the region of Tokat, has revealed a long settlement
history, from the Late Chalcolithic period to the Ottomans, including a rural fortified site during
the Byzantine Period. The settlement continued after the arrival of the Turks in Anatolian land
and the establishment of the Danishmendids. The excavations conducted since 2009 focusing on
Hamamtepe, the central fortified hill of the site, have shed light on a workshop (including pottery
and copper production), active during the Danishmend/Seljuk periods, which was later replaced
by houses in the Early Ottoman times.

Ongoing transdisciplinary research at the site aims to understand the settlement patterns of
the broader site and its evolution during the Late Medieval Period (12"-15" centuries), when
Komana appears in literary and archival sources as a rural town. Architectural survey and archae-
ological material already suggested that the site had a strategic location on the road from Tokat
to Niksar and benefited from the resources of the surrounding plain. Bridges connected Komana
to the southern road leading to Tokat and several public buildings have been identified on the
northern slopes of the hill: a hammam, a mausoleum formerly attached to a zaviye and possibly
a mosque. This material evidence is also being studied in the light of epigraphy and textual doc-
umentation (including vakfiyes and tax registers), and all the data are gathered in a GIS. Based
on this complementary documentation, this paper will present the preliminary results of this re-
search, aiming to map and characterize Komana and to contribute to the larger understanding of
rural towns in Late Medieval Anatolia.

Keywords: Medieval, Seljuk, Ottoman, Komana, Byzantine
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OZET
BOLU / CLAUDIOPOLIS STADION 2022 YILI KAZISI

Davut YIGITPASA
Ondokuz May1s Universitesi

Bu makale, 2008 yilinda Bolu merkezde insaat calismalar sirasinda tespit edilen ve 2022
yilinda yeniden baslayan stadionun kaz1 sonuclarimi konu alir. 2022 yili kazisinda; Claudiopolis
stadionunun kuzeydogu ucu apartman altina, giineybat: ucu ise izzet Baysal Caddesi’ne dogru
kavisli bir sekilde uzandig1 dolayisiyla sphendoneli, 94,50 m uzunlugunda, oturma siralarinin 16
keileye ayrildigi ve stadionun zemininin daha derinde oldugu diisiiniilerek balustrat duvarinin
oniinde ac¢ilan sondajda blokaj taslart bulunmus, ayrica blokajin altina kii¢iik dere taslari, siyah
kayrak topragi ve diger malzemeler ile sikistirilmis taban yapilarak saglamlastirildigi anlasilmistir.

2008 yilindaki kazida bulunan yapi kalintisinin, ele gecirilen pismis toprak liile ve se-
ramik parcalarindan Osmanli Dénemi’ne ait oldugu sonucuna varilmig ancak yapinin fonksiy-
onu konusunda bir tespitte bulunulmamaistir. 2022 kazilarinda bu yap1 kalintisinin bekar (Girgik,
Cikeik) hamami oldugu tespit edilmistir. Gosterissiz, kiiglik boyutlu ve tek kisinin yikanabilecegi
biiylikliikteki gir¢ik hamaminin duvarlart kabayonu moloz tas, tugla ve bol hargla oriilmiistiir.
2 hiicreli hamam mevcut haliyle 5.00 m x 3.80 m o6lgiilerindedir. Osmanlidan giiniimiize ¢ok az
sayida kalan bu hamamin rekonstriiksiyonu yapilarak restorasyonu yapilmalidir.

Anahtar Kelimeler: Bolu, Stadyum, Claudiopolis, Bithynia Bolgesi, Girgik Hamami
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ABSTRACT
BOLU / CLAUDIOPOLIS STADIUM 2022 YEAR EXCAVATION

Davut YIGITPASA
Ondokuz Mayis University

This article is about the results of the excavation of the stadium, which was discovered during
construction works in the center of Bolu in 2008 and started again in 2022. In the 2022 excava-
tion; the northeast end of the Claudiopolis stadium is the floor of the apartment, and the southwest
end is the former sphendone on which it slopes towards Izzet Baysal Street, 94.50 m long, the
rows of seats are 16 keiles, and the ground of the stadium is thought to be deeper, so blocking
stones were found in the sounding opened in front of the balustrate wall. It was also understood
that the blockage was reinforced by making a compressed base with small stream stones, black
slate soil and other materials.

It was concluded that the building remains found during the excavation in 2008 belonged
to the Ottoman Period, based on the terracotta pipes and ceramic pieces seized, but no determi-
nation was made regarding the function of the building. During the 2022 excavations, it was de-
termined that this building ruin was a single (Enter-Exit, Exit-Exit) bath. The walls of the girgik
bath, which is modest, small in size and large enough for one person to bathe, are built with rough
rubble stone, brick and plenty of mortar. The 2-section bath in its current form measures 5.00 m
x 3.80 m. These baths, of which very few have survived from the Ottoman period to the present
day should be reconstructed and restored.

Keywords: Bolu, Stadium, Claudiopolis, Bithynia Region, Gir¢ik Bath
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OZET

TRABZON’DAKI ORTACAG VE SONRASI KiLiSE VE SAPELLERIN
DUVAR RESIMLERINDE DEESIS SAHNESI

Demet OKUYUCU
Atatiirk Universitesi

Deesis, dua talep, yakaris, sefaatte bulunma anlamlarina gelen, temel kurgusunda Isa,
Meryem ve Vaftizci Yahya’nin bir arada bulundugu sahnenin genel adidir. Eski ve Yeni Ahitte
bahsi gegmeyen Deesis sahnesi dogrudan bir kaynaga dayanmamaktadir. Geleneksel Deesis kom-
pozisyonlarinda isa, Meryem ve Vaftizci Yahya ii¢ ana figiirii olusturmaktadir. Isa’nm iki yaninda
yer alan Meryem ve Vaftizci Yahya ellerini Isa’ya dogru uzatarak giinahkarlar icin sefaat dileme-
ktedir.

Tek temali ve kompozit temali olmak {izere genel olarak iki grup halinde ele alinan Deesis
sahnelerinde Trimorfon, Paraklesis, Sahitlik, tek temali tasvirlerin; Teofanik, Son Yargi’da Deesis
ve Biiyiik Deesis gibi betimler ise kompozit temanin alt gruplarini olusturmaktadir.

Trabzon’da bulunan ve 3. yiizyildan itibaren varlig1 bilinen manastr, kilise ve sapeller ger-
ek insa edildigi donemler igerinde gerekse sonraki donemlerde belirlenen bir resim program ile
dekore edilmistir. Yapilarin i¢ mekanlarinin duvar yiizeylerine ilaveten bir¢ok yapida gorildigi
tizere, dis duvarlari da dini konulu resimlerin fresko tarzinda uygulandigi alanlar olmustur. Duvar
resimlerinde Kitab-1 Mukaddesten alintilanan olaylar ve kisilere ilaveten ¢ok sayida aziz, azize ve
kutsal tema tespit edilmistir. Bu temalardan birisini de “Deesis” sahnesi olusturmaktadir.

Bu calismada Trabzon’da bulunan Ortacag ve sonrasina ait kilise ve sapellerin duvar res-
imlerinde goriilen, giiniimiizde mevcut olan ve kaynaklarda bahsi gecip giiniimiize ulasamayan,
Deesis sahneleri ele alinarak degerlendirilecektir.

Anahtar Kelimeler: Trabzon, Kilise, Sapel, Duvar Resmi, Deesis
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ABSTRACT

DEESIS SCENE IN WALL PAINTINGS OF MEDIEVAL AND POST-
MEDIEVAL CHURCHES AND CHAPELS IN TRABZON

Demet OKUYUCU
Atatiirk University

Deesis is the general name of the scene in which Jesus, Mary and John the Baptist are to-
gether in its basic fiction, which means prayer, request, supplication, and intercession. The Deesis
scene, which is not mentioned in the Old and New Testaments, is not based on a direct source. In
traditional Deesis compositions, Jesus, Mary and John the Baptist constitute the three main fig-
ures. Mary and John the Baptist, who are on either side of Jesus, stretch out their hands towards
Jesus, asking for intercession for sinners.

In Deesis scenes, which are generally handled in two groups as single-themed and compos-
ite-themed; Trimorphone, Paraclesis, Witness constitute subgroups of single-themed depictions;
whereas depictions such as Theophanic, Deesis in the Last Judgment and Great Deesis form the
subgroups of the composite theme.

Monasteries, churches and chapels in Trabzon, whose existence has been known since the
3rd century, were decorated with a painting program determined both in the periods they were
built and in the following periods. In addition to the wall surfaces of the interiors of the buildings,
as seen in many buildings, the outer walls were also areas where religious paintings were applied
in fresco style. In addition to the events and people quoted from the Bible, many saints and sacred
themes have been identified in the wall paintings. One of these themes is the “Deesis” scene.

In this study, Deesis scenes, which are seen in the wall paintings of the churches and chapels
of the Middle Ages and later in Trabzon, which are available today and which have not been men-
tioned in the sources, will be evaluated.

Keywords: Trabzon, Church, Chapel, Wall Painting, Deesis
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OZET

BURSA SURLARI’NDAKI ANTIiK VE BiZANS MiMARi SUSLEME
ELEMANLARI

Egemen DENIZ - Hakk1 Yigit CEYLAN - Aysin OZUGUL
Bursa Uludag Universitesi

Uludag’in kuzey yamagclarinda, ovaya hakim bir noktaya konumlanmis olan, bugiinkii sehrin
¢ekirdegini olusturan antik Bursa (Prousa), yaklasik 3500 metre uzunlugunda surlarla ¢evrilidir.
Glineyde Pinarbasi Mahallesi, kuzeyde Altiparmak Caddesi, batida Cilimboz Deresi, doguda ise
2. Osman Gazi Caddesi surlar1 smirlandirir. Kalenin ilk yapimi Bithynia Krali 1. Prusias (MO
232-183) donemine dayandirilsa da gliniimiize ulagan surlar, en kapsamlilar1 9. ve 13. yiizyillar
arasinda gergeklestirilen birgok onarim ve yenileme galigmalarinin sonucunda, giiniimiize biiytik
6l¢iide bir Orta Cag savunma sistemi olarak ulagmustir.

Surlarda devsirme malzeme kullanimi her donemde yaygin uygulamadir. Bursa Surlari’nin
da kule ve beden duvarlarinda, Antik ve Bizans donemine ait arsitrav, friz, kornis, siitun ve paye
baglig1, siitun govdesi, tiyatro oturma sirasi, templon dikmesi gibi zengin ¢esitlilik gdsteren ¢ok
sayida mimari siisleme elemant yapi tasi olarak kullanilmistir. Bu bildiride, bugiine kadar higbir
yayinda yer verilmemis olan s6z konusu parcalar konu alinmis, tespitleri, tarihlendirmeleri, tanim-
lanmalari, envanterlerinin olugturulmasi: ve degerlendirmeleri yoluyla Bursa’nin az taninan An-
tik ve Bizans donemleri mimari siislemesi iizerine arastirmalara katki sunulmasi amaglanmistir.
Devsirme malzeme kullanimi olgusu, kullanim bi¢imi, amaci ¢alismanin ana konusu degildir.

Bat1 ve kuzey duvarlarin takibi, yogun bitki ortiisii ve bitisik konutlar sebebiyle miimkiin
olmadig1 i¢in ¢aligma kapsaminda dogu ve giineydeki beden duvarlar ve kulelerde bulunan mi-
mari slisleme elemanlar1 incelenmistir. Genellikle duvarlarin dis yiizlerinde, duvar 6rgiisii iginde,
bezemeli yiizii diga bakar sekilde yerlestirilmis olan devsirme malzemelerin duvar dolgusunda da
kullanildiklari, giiney kule ve duvarlarin kismen yikilmis kisimlarinda izlenebilmektedir. Daha
erken tarihli yapilardan alinarak yeniden kullanildiklar1 tespit edilebilen, ancak tanimlama ve
tarihlendirmede referans olabilecek bezeme ve profil tasimayan veya bu yiizleri goriillemeyen ¢ok
sayida parca kapsam dig1 birakilmaistir.

Bursa Surlari’nda devsirme olarak kullanilmis ve bu sayede giiniimiize ulasabilmis olan mi-
mari siisleme elemanlarinin ayrintili incelenmesi, Bursa’nin ilk ve Orta Cag anitsal mimarisi
hakkinda bilgi edinilmesi bakimindan da 6nem tasimaktadir.

Anahtar Kelimeler: Bursa Surlari, Antik, Bizans, Devsirme, Mimari Siisleme
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ABSTRACT

ANCIENT AND BYZANTINE ARCHITECTURAL SCULPTURE ON THE
CITY WALLS OF BURSA

Egemen DENIZ - Hakk1 Yigit CEYLAN - Aysin OZUGUL
Bursa Uludag University

Ancient Bursa (Prousa), which forms the city’s core, was located on the northern slopes of
Uludag, at the point that dominates the plain and surrounded by fortifications with a length of
approximately 3500 metres. The walls are covered by Pinarbasi district in the south, Altiparmak
Street in the north, Climboz Stream in the west, and 2nd Osman Gazi Street in the east. The first
construction of the fortifications dates back to Prusias 1. (232-183 BC), King of Bithynia. Due to
many repairs and re-constructions between the AD 9th - 13th, it has reached today as a Mediaeval
defense system.

Using spolia on the city walls is a common practice in every period. A large number of ar-
chitectural sculptures belonging to the Ancient and Byzantine periods, such as architrave, frieze,
cornice, column capitals, column shaft, theatre seats, and templon piers showing a large diversity,
were also re-used in the construction of Bursa Fortifications. The fragments mentioned earlier,
which have not been included in any publications until today, were taken as the subject in this
paper, and it was aimed to contribute to the research on the architectural sculpture of lesser-known
Ancient and Byzantine Bursa through their determination, dating, identification, making invento-
ry and evaluations. The phenomenon of spolia, manner, and purpose of re-usage is one of many
topics of the study.

Since it is impossible to observe the western and northern walls due to the dense vegetation
and adjacent houses, the re-used fragments on the eastern and southern parts of the fortifications
were examined within the scope of the study. It can be observed in the partially collapsed portions
of the south walls that the re-used materials, which were generally placed on the outer surfaces
of the walls, inside the masonry, with the decorated face facing out, were also used in the wall
filling. Many pieces that could be determined that were taken from earlier buildings but needed
decorations and profiles that could be referenced in identification and dating or whose ornamented
faces could not be seen were excluded from the scope.

The detailed examination of the re-used architectural sculpture fragments in the Bursa Forti-
fications is also essential in obtaining information about the monumental architecture of Ancient
and Mediaeval Bursa.

Keywords: Bursa Fortifications, Ancient, Byzantine, Spolia, Architectural Sculpture
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OZET

ISPARTA’DAN KAYIP BiR KULTUREL MIRAS: COBANISA KOYU YAPI
KALINTISI VE ZEMIN MOZAIGi

Ercan VERIM - Ibrahim ACUCE
Siileyman Demirel Universitesi

Anadolu, kiiltiirel miras bakimindan diinyanin en zengin cografyalarindan biridir. Bugiin bile
Anadolu’nun farkli yerlerinde heniiz tescili yapilip kayit altina alinmamus, tarihi 6neme sahip
bircok kiiltiirel miras bulunmaktadir. Bu ¢alismaya konu olan mozaikli yap1 kalintis1 da bulun-
dugu alanda, daha onceden antik bir yerlesimin veya yapi kalintisinin varliginin bilinmedigi,
Isparta Merkez Ilge’ye bagli Cobanisa Koyii’nde yer almaktadir. Cobanisa Kdyii Yap1 Kalintisi
olarak adlandirilan yapinin 6zgiin adi, insa tarihi ve islevi kesin olarak bilinmemektedir. Mevcut
veriler, yapinin islevi ve tarihi hakkinda kesin bilgiler verilmesi hususunda yetersiz kalmaktadir.
Yapi, 2010 yilinda tespit ve tescil edilmis, fotograflari ¢ekilerek Isparta Miize Miidiirliigii tarafin-
dan belgelendirilmistir. Biiylik oranda y1kik olan yapinin sadece zemin mozaikleri kismen saglam
korunmustur. 2010-2023 yillar1 arasinda siiregte, vaktiyle saglam olan zemin mozaikleri de tahrip
edilmistir. Gliniimiizde sadece fotograflarda goriilebilen zemin mozaigi, yapinin islevi ve tarihi
hakkinda 6nemli ipucglar1 sunmaktadir.

Cobanisa Koyii Yapi1 Kalintisi’nin zemini, Erken Bizans donemi mozaik sanati karakterini
yansitan geometrik, bitkisel ve figiiratif dekorasyonlarin goriildiigli mozaikle désenmistir.
Zemin mozaiginde, bir adak yaziti, teget daire, sarmasik yapragi, dort yaprakl ¢igek, Siileyman
digimii, hag, giyos gibi bitkisel ve geometrik motifler islenmistir. Mozaikte tespit edilen bir
adak yaziti, yapinin islevi ve tarihi aydinlatmakta kismen yardimci olmaktadir. Grekge yazit,
yazi karakterinden dolay1 Erken Bizans donemine tarihlendirilmektedir. Bani ismi okunabilen
bu tip adak yazitlarinin, Erken Bizans doneminde daha ¢ok kiliselerde yer aldig1 bilinmektedir.
Bunlardan hareketle, yap1 kalintistnin Erken Bizans doneminde insa edildigi ve biiyiik ihtimalle
kilise oldugu soylenebilir.

Bu galismanin amaci, glinlimiizde neredeyse yok olmus ve gegmis tarihli fotograflarda
gortilebilen bir yap1t ve bunun zemin mozaiklerini tanitmak, bunlar1 Bizans sanati agisindan
degerlendirmektedir. Daha 6nce bilimsel bir yayma konu olmamis yap1 kalintisinin ve zemin mo-
zaiklerinin tanitilmasinin, Bizans sanatina, Anadolu ve Isparta’nin kiiltiirel mirasina katki saglay-
abilecegi diistiniilmektedir.

Anahtar Kelimeler: Isparta, Cobanisa, Kiiltiirel Miras, Bizans, Mozaik
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ABSTRACT

A LOST CULTURAL HERITAGE FROM ISPARTA: BUILDING RUINS OF
COBANISA VILLAGE AND ITS FLOOR MOSAIC
Ercan VERIM - Ibrahim ACUCE
Suleyman Demirel University

Anatolia is one of the richest geographies in the world in terms of cultural heritage. Even
today, there are many cultural heritages of historical importance in different parts of Anatolia
that have not yet been registered and recorded. The building ruins with decorated mosaic, which
is the subject of this study, is located in Cobanisa Village of Isparta Central District, where the
existence of an ancient settlement or building ruins was previously unknown. The original name,
construction date and function of the building, which is called as Building Ruins of Cobanisa
Village, are not known for certain. The existing data is insufficient to provide exact information
about the function and date of the building. The building was identified and registered in 2010,
photographed and documented by Isparta Museum Directorate. The building is largely damaged
and only the floor mosaics are partially preserved. In the period between 2010 and 2023, the
floor mosaics, which were once intact, were also largely damaged. The floor mosaic, which can
only be seen in photographs today, provides important clues about the function and history of the
building.

The floor of the Building Ruins of Cobanisa Village is covered with a mosaic with geometric,
floral and figurative decorations reflecting the characteristics of Early Byzantine mosaic art. The
floor mosaic includes a votive inscription, geometric and floral motifs such as tangent circle, ivy
leaves, four-leafed flowers, Solomon’s knot, cross and guilloche. A votive inscription found in the
mosaic partially helps to illuminate the function and date of the building. The Greek inscription is
dated to the Early Byzantine period due to its letter character. It is known that this type of votive
inscriptions, in which the name of the constructor can be read, were mostly found in churches
during the Early Byzantine period. Based on these, it can be concluded that the remains of the
building were constructed in the Early Byzantine period and were most probably a church.

The aim of this study is to introduce a building and its floor mosaics, which are almost com-
pletely damaged today and can be seen in photographs of the past, and to evaluate them in terms
of Byzantine art. It is thought that the introduction of the remains of the building and the floor
mosaics, which have not been the subject of a scientific publication before, may contribute to the
Byzantine art, cultural heritage of Anatolia and Isparta.

Keywords: Isparta, Cobanisa, Cultural Heritage, Byzantine, Mosaic
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OZET

iZMiR ETNOGRAFYA MUZESI’NDEKI AZiZ MENAS iKONASI UZERINE
BiR DEGERLENDIRME

Feride Imrana SIDDIKI
Bandirma Onyedi Eyliil Universitesi

Bu ¢alisma kapsaminda Izmir Etnografya Miizesi koleksiyonunda yer alan Rumlara ait Aziz
Menas ikonasi tizerinde durulacaktir. S6z konusu ahsap ikona, yapim teknigi, ikonografik 6ze-
likleri ve iislup 6zelikleri acisindan ayrmtili bir sekilde ele alinip tanitilmistir. Izmir Etnografya
Miizesi’nde bulunan ikona miize koleksiyonuna hediye yolu ile kazandirilmistir.

Ikona Grekgce “eikon: tasvir” kelimesinden tiiretilmistir. Ortodoks Hiristiyanliginda ibadet
amactyla kullanilan tasmabilir dinsel resimlere ikona denilmektedir. Tkonalarin iizerinde Isa,
Meryem ve aziz tasvirlerinin yaninda Tevrat ve Incil konulu sahneler de bulunmaktadir. ikona
yapiminda ahsabin yani1 sira mermer, fildisi, mozaik, cam, tekstil gibi malzemeler de kullanilmistir.
Ikonalar nitelikleri agisindan tapinma ikonalari ve dgretici ikonalar olmak iizere iki grup altinda
degerlendirilmistir. Ortodoks inancinda ikonalarin ¢ok biiyiik 6nemi ve degeri bulunmaktadir.
Ikona sanatinmn ortaya ¢ikisinda ve gelismesinde Bizans kiiltiiriiniin biiyiik etkisi vardir. Bizans
Devletinin yikilmasindan sonra farkli sanat ekollerinde ikona yapimi devam etmistir. Anadolu’da
yasayan Rumlar da kendi ibadetleri i¢in ikona tiretmislerdir.

Dogu Ortodoks Hiristiyan diinyasinda azizler, Hiristiyanlik ugruna 6ldiiriilmiis din sehidi
martir ya da miikemmel bir Hiristiyan yagami siirdiiren 6limiinden sonra aziz kabul edilen kisil-
erdir. Hiristiyanlik inancina gore azizler sehirleri ve inanan insanlari kétiliiklere karsi korur, bir-
takim mucizeler yaratarak insanlari iyilestirirlerdi. Tanriya yakin olduklarindan insan ve Tanri
arasinda koprii kurmuslardir. Aziz Menas’1 anma (yortu) giinii 11 Kasimdir. Aziz Menas Misirhidir.
Imparator Diokletianus (284-305) déneminde yasamustir. Roma ordusunda gérev yapmistir. Aziz
Menas Hiristiyan oldugu i¢in bas1 kesilerek oldiiriilmiistiir.

Izmir Etnografya Miizesi’nde bulunan ahsap Aziz Menas ikonasi tempera tekniginde yapilmis
olup Aziz Menas gri bir atin lizerinde, elinde uzun bir mizrak ve askeri kiyafeti ile resmedilmistir.
Ikona 20. yiizyila tarihlenmektedir.

Anahtar Kelimeler: Izmir, Etnografya Miizesi, Aziz Menas, Ikona, Sanat
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ABSTRACT

AN EVALUATION ON THE ST. MENAS ICON IN IZMIR ETHNOGRAPHY
MUSEUM

Feride Imrana SIDDIKI
Bandirma Onyedi Eyliil University

Within the scope of this study, the Saint Menas icon belonging to the Greeks in the Izmir
Ethnography Museum collection will be emphasized. The wooden icon in question has been
discussed and introduced in detail in terms of its construction technique, iconographic features
and stylistic features. The icon in the Izmir Ethnography Museum was brought to the museum
collection as a gift.

Icon is derived from the Greek word eikon: depiction. Portable religious images used for
worship in Orthodox Christianity are called icons. On the icons, besides the depictions of Jesus,
Mary and saints, there are also scenes with the Torah and the Bible. In addition to wood, materials
such as marble, ivory, mosaic, glass and textile were also used in the construction of the icon.
Icons were evaluated in terms of their qualities under two groups as worship icons and instructive
icons. Icons have a great importance and value in the Orthodox belief. Byzantine culture has a
great influence on the emergence and development of icon art. After the collapse of the Byzantine
State, icon making continued in different art schools. The Greeks living in Anatolia also produced
icons for their worship.

In the Eastern Orthodox Christian world, saints are martyrs who were killed for the sake of
Christianity, or posthumous saints who lead a perfect Christian life. According to the Christian
belief, the saints would protect cities and believers against evil, and they would heal people by
creating some miracles. Since they are close to God, they have built a bridge between man and
God. The commemoration (feast) day of St. Menas is November 11. Saint Menas is Egyptian.
He lived during the reign of Emperor Diocletian (284-305). He served in the Roman army. Saint
Menas was beheaded because he was a Christian.

The wooden icon of St. Menas in the Izmir Ethnography Museum is made in tempera tech-
nique, and St. Menas is depicted on a gray horse, with a long spear in his hand and in his military
outfit. The icon is dated to the 20th century.

Keywords: izmir, Etnography Museum, Saint Menas, Icon, Art
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OZET

ORTACAG HIRIiSTiYAN SANATINDA GOKKUSAGI VE TANRI’NIN ELI
TASVIRLERI

Tugba COSKUN - Giilgiin KOROGLU
Mimar Sinan Universitesi

Hiristiyan sanatinda Tanr1 kavrami; onun agkin yiiceligini ve kudretini anlatmak i¢in sembolik
veya antropomorfik imgelerle tasvir edilmektedir. Evreni ve insanlari yaratan, varolan her seyin
sebebi ve sonucu olan Tanr1 tezahiiriiyle bunu insanlara hatirlatmaktadir. Eski ve Yeni Ahit’te ge-
¢en metinler referans alinarak tasvir sanatinda Tanr1’nin insanla olan iliskisi anlatilmaktadir. Bu
baglamda Gokkusagi ve Tanri’nin sag eli sembolleri birlikte veya ayri olarak tasvir edilmektedir.
Tanr1’nin ihtisamin, yiiceligi ve merhametini sembolize ederken adeta insanlarla Tanr1 arasinda
bir diyalog olusmaktadir. Eski Ahit’te Tekvin bdliimiinde Tufan olayinin anlatisinda Tanr1’nin ya-
yin1 bulutlara yerlestirerek, biitiin canlilarla kusaklar boyu sonsuza dek siirecek antlasmanin belir-
tisi olarak gokkusagini gonderdigi yazmaktadir. Erken Bizans Donemi dykiilemeci resimli Kutsal
Kitap el yazmalarinda biri olan Viyana Genesis’ta yer alan Nuh ve Ogullari’nin gékkusaginin
altinda, gokyiiziiniin maviliginden ¢ikan Tanri’nin Eli ile tasvir edildigi sahne buna en giizel or-
neklerden biridir. Bu ikonografi programinin benzerini daha ge¢ dénemlere tarihlenen Octatuech
El yazmasi ve Topkapi Sarayi’nda bulunan el yazmasinda da gormekteyiz. Gokkusagi imgesinin
renklerinin ve onlarin anlamlarinin gesitliligi kadar tasvirlerde kullanimi da yaygindir. Tanri’nin
ve Isa’nin taht1 olarak simgesellestirdigi birgok kompozisyon bulunmaktadir. Selanik’teki Hosios
David Kilisesi apsis yarim kubbesi i¢indeki Erken Bizans Donemine tarihlenen mozaik panoda
gokkusaginda tahti iizerinde oturan Isa’nin gdge yiikselisi sahnesi bulunmaktadir. incil Yazar
Yuhanna’nin Vahiy kitabinda ve Hezekiel imgelemindeki ortak motif olan gokkusagi hiyerofanik
nitelik tagryarak Tanri’nin gorkeminin tezahiirli olarak yer almaktadir. Eski ve Yeni Ahit’te gii-
clin, kudretin, merhametin, bereketin sembolii olarak gegen Tanri’nin sag eli kutsaldir. Kutsalin
gokytiziinde tezahiiriinde el imgesi Tanri’nin hi¢ gdremeyecegimiz yiizii, duyamacagimiz sesi
ve hep varolan tahti olarak ifade edilmektedir. inananlara yol gésterdigi gibi yoldan gikanlari
da dogal afetlerle cezalandiran ve sonrasinda merhametiyle aydinlatip soyunu devam ettirendir.
Yunan mitolojisinde Gokkusag1 Tanrigasi olarak bilinen iris gokle yer, tanrilarla insanlar arasinda
koprii kuran, gokyliziinii yol olarak kullanan bir haberci ise; gokkusagi giiniimiizde de yagmurun
ardindan ¢ikan biiyiileyici, umut veren bir mucize gibidir. Tanr1’nin en umutsuz aninda Musa’ya
duyurdugu sesi, bulutlarm arasindan uzattig1 yol gosterici eli, Ishak’in oglunu kurban ederken
uzattig1 merhametli eli, Isa’nin goge yiikselirken onu ihtisamina ortak ettigi gokkusagindan tah-
tiyla, miijdeleyici anlagmasiyla insanoglunun kaderinin ¢izildigi ayni hiyerofanidir. Erken Orta
cag Hiristiyan sanatinda bir¢ok kilisenin duvarlarinda, resimli el yazmalarinda ve buluntularda
gozlemledigimiz Tanr1 inanct ve onun tezahiirii bizi ayn1 mesaja ulagtirmaktadir.

Anahtar Kelimeler: Gokkusagi, Tanri’nin Eli, Bizans, Ortacag, Tasvir
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ABSTRACT
RAINBOW AND HANDS OF GOD IMAGES IN MEDIEVAL CHRISTIAN ART

Tugba COSKUN - Giilgiin KOROGLU
Mimar Sinan University

Depiction of God in Christian Art; it is depicted with symbolic or anthropomorphic images
to express its transcendent majesty and power. God, who created the universe and humans, is
the cause and effect of everything that exists, reminds people of this in his manifestation. With
reference to the texts in the Old and New Testaments, the relationship between God and man is
explained in the art of depiction. In this context, the Rainbow and God’s right hand symbols are
depicted together or separately. While it symbolizes God’s magnificence, sublimity and mercy,
it almost creates a dialogue between people and God. In the Old Testament, it is written in the
narrative of the Flood event that God placed the bow in the clouds and sent the rainbow as a sign
of the eternal covenant with all living beings for generations. One of the best examples of this is
the scene in Vienna Genesis, one of the narrative illustrated Bible manuscripts of the Early Byz-
antine Period, in which Noah and his Sons are depicted under the rainbow, with the Hand of God
emerging from the blue of the sky. We see a similar iconography program in the Octatuech Man-
uscript dated to later periods and the manuscript found in Topkap1 Palace. The use of the rainbow
image in descriptions is as common as the variety of colors and their meanings. There are many
compositions symbolized as the throne of God and Jesus. In the mosaic panel dating to the Early
Byzantine Period inside the apse semi-dome of the Hosios David Church in Thessaloniki, there is
the scene of the ascension of Jesus sitting on his throne in the rainbow. The rainbow, which is the
common motif in the Bible writer John’s book of Revelation and in the imagination of Ezekiel,
takes place as a manifestation of God’s glory, having a hierophanic quality. The right hand of
God, which is mentioned as a symbol of power, might, mercy and fertility in the Old and New
Testaments, is sacred. In the manifestation of the holy in the sky, the hand image is expressed as
the face of God that we will never see, the voice that we cannot hear, and the ever-present throne.
He is the one who punishes those who go astray with natural disasters, as he guides the believ-
ers, and then enlightens them with his mercy and continues his lineage. Known as the Rainbow
Goddess in Greek mythology, Iris is a messenger who builds bridges between heaven and earth,
gods and people, and uses the sky as a road; rainbow is like a fascinating and hopeful miracle that
comes out after the rain today. The voice that God made to Moses in his most desperate moment,
the guiding hand he extended through the clouds, the merciful hand that Isaac extended while sac-
rificing his son, the rainbow throne that Jesus shared with him as he ascended to the sky, and the
heraldic agreement are the same hierophany in which the destiny of human beings is drawn. The
belief in God and its manifestation, which we observe on the walls of many churches, illustrated
manuscripts and finds in Early Medieval Christian art, bring us to the same message.

Keywords: Rainbow, Hands of God, Byzantine, Medieval, Image
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OZET

BiR SURYANI EL YAZMASININ KODIiKOLOJiSi: DiYARBAKIR SURYANI
KADIM MERYEM ANA KiLiSESi KOLEKSiYONU’NA AiT 2 NO.LU EL
YAZMASI ORNEGI

Gizem ERTEN
Tiirkiye Yazma Eserler Kurumu Bagkanligi

Stiryaniler, Anadolu cografyasinda yayilim gostererek kiiltiirel ¢esitlilige degerleri ile katki
saglayan topluluklardandir. Siiryani el yazmalari, 6zgiin yapim teknikleri ve liretim yontemleri
itibariyle bu cesitliligin somut 6rneklerinden biridir. 5. ylizyilin baslarindan 20. yiizyila kadar
uzanan genis zaman diliminde Siiryani el yazmalarinin tretim gelenekleri aktarilarak korunmus-
tur. Bu aktarimin genis bir perspektifte incelenmesine olanak saglayan el yazmalarinin kodiko-
lojik incelemesi; kullanilan malzeme ve araglar, yazi geregleri, kitap formlari, yapim teknikleri,
kagit 6zellikleri, metin yapisi, ketebe kaydi, kopyalanma siireci ve tarihlendirme sistemleri olmak
iizere pek ¢ok agidan degerlendirilmeyi gerektirmektedir.

Diyarbakir Meryem Ana Kilisesi Koleksiyonu’na ait 2 envanter numarali el yazmasi, Siiry-
anice yazilmis bir Fengitho kitabidir. Ketebe kaydina gore istinsah tarihi Aralik 1520 Yunan y1li,
Miladi 1209°dur. El yazmasi, ahsap kapakli ve 47,6 x 30,4 cm 6lgiilerindedir. Yapim teknikleri,
kagit ozellikleri, miirekkep tiirli, siisleme ve yazim ozellikleri itibariyle Siiryani el yazmalari
grubunun ve yazildigi dénemin 6zgiin 6zelliklerini yansitmaktadir. Tarihsel siirecte pek ¢ok kez
onarim gormesi sebebi ile farkli malzeme ve yontemlerle yapilmis eski onarimlar1 da biinyesinde
barindirmaktadir.

Bu calismada, 2 no.lu el yazmasi 6rnegi iizerinden kodikoloji kavrami, kodikolojik incele-
mede kullanilan belgeleme ve teshis yontemleri, ¢alisma sonucunda elde edilen veriler aktarila-
cak; kodikolojik incelemenin konservasyon ¢aligsmalari i¢in 6nemli paylasilacaktir.

Anahtar Kelimeler: Kodikoloji, El yazmasi, Siiryani, Konservasyon, Belgeleme
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ABSTRACT

CODICOLOGY OF A SYRIAC MANUSCRIPT: MANUSCRIPT NO. 2 FROM
THE LIBRARY COLLECTION OF THE SYRIAC CHURCH OF VIRGIN
MARY IN DIYARBAKIR

Gizem ERTEN
The Presidency of Manuscripts Institution

Syriac people are one of the communities that spread in the Anatolian geography and contrib-
uted to the cultural diversity with their values. Syriac manuscripts are concrete examples of this
diversity in terms of original production techniques and production methods. From the beginning
of the 5th century to the 20th century, the production traditions of Syriac manuscripts were pre-
served by transferring them. The codicological analysis of the manuscripts allows this transfer to
be examined in a broad perspective. Codicological study of manuscripts encompasses the mate-
rials and tools used, writing instruments, book forms, construction techniques, paper properties,
text structure, colophon, copying process and dating systems and requires evaluation from many
aspects.

Manuscript No. 2 from the Library Collection of the Syriac Church of Virgin Mary in Diyar-
bakair, is a Fengitho book written in Syriac. According to the colophon, the copy date is December
1520, the Greek year, 1209 Gregorian. The manuscript has a wooden cover and measures 47.6 x
30.4 cm. It reflects the original characteristics of the Syriac manuscripts group and the period in
which they were written, in terms of construction techniques, paper properties, ink type, decora-
tion and writing characteristics. Due to the fact that it has been repaired many times in the histor-
ical process, it also includes old repairs made with different materials and methods.

In this study, the concept of codicology, the documentation and diagnosis methods used in
the codicological study, the data obtained as a result of the study will be conveyed through the
manuscript no.2 and importance of codicological study for conservation purposes will be shared.

Keywords: Codicology, Manuscript, Syriac, Conservation, Documentation
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OZET

ERKEN BiZANS DONEMINDE OLYMPOS’UN KULT ALANLARININ
HIRISTIYANLASTIRILMASI

Gokeen K. OZTASKIN - Seckin EVCIM
Pamukkale Universitesi - Ordu Universitesi

Olympos’un Roma donemi yerlesim dokusunda kuzey kisimda, basta kentin ana tapinagi
olmak ftizere kiilt alanlar1 ve anit mezar yapilar1 6n plana ¢ikar. Gliney kisim ise sosyal ve ticari
yapilarla donatilmig yasam merkezidir. Kentin Bizans Donemi kent dokusu biiyiik oranda Roma
Donemi cadde-sokak yapisina ve topografyaya bagli olarak sekillenmistir. Imar faaliyetinin 6zel-
likle M.S. V. ve V1. yiizyillarda yogunlastig1 anlagilir. Erken Bizans Donemi yapilagmasi ile Hiris-
tiyan bir kimlik kazanan kent icerisinde su ana kadar dokuz kilise tespit edilmistir.

1 No’lu Kilise Roma déneminde olusan ve Erken Bizans doneminde de kullanimi devam
eden nekropol alanlaria yakinligi ile kentin kuzey kisminin pagandan Hiristiyanliga evrilen kiil-
tik yapist igerisinde degerlendirilebilir. Kuzey kistmdaki iki transeptli bazilikadan 2 No’lu Kilise
olarak adlandirilan Piskoposluk Kilisesi, Roma imparatorluk Dénemi tapinaginin temenos alani
icerisine yerlesen Piskoposluk Saray1’nin ana yapisidir. 4 No’lu Kilise’nin ise gerek bir magaraya
bitisik insa edilmesi, gerekse hemen kuzeyindeki biiyiik boyutlu diizgiin kesme taglarla olusturul-
mus Roma donemine ait yap1 kalintist ile 2 No’lu Kilise gibi 6nemli bir pagan kiilt alan1 {izerine
inga edildigi anlagilmaktadir. 3 No’lu Kilise’nin de iizerine yerlestirildigi Roma dénemi yapisinin
gerek tapinak alanina gerekse anitsal Roma mezarlarina yakinligi ile dini bir nitelige sahip olabi-
lecegi disiiniilmektedir.

5. yiizyildan itibaren piskoposlugun giiclii bir sekilde organize olmasi ve genis bir teritoryu-
ma dagilmis olan Olymposlularin kent merkezinde, kentin fiziksel degisimine hem manevi hem
de diinyevi sebeplerle destek vermesi Oncelikle pagan kiilt alanlarinin Hiristiyanlastirilmasini
saglamistir. ROlik ve martyr kiiltiine dair mekén ve diizenlemelerin Olympos’un kuzey yakasin-
daki pagan kiilt alanlarmin {izerine kurulmus kiliselerde yer almasi bir tesadiif degildir; 5. ylizyil-
da biitiin Akdeniz diinyasinda rolik ve martyr kiiltii hizla yayginlasmis ve yeni kiliselerin insa
edilmesinde etkili olmustur.

Bu calisma ile Erken Bizans donemi kentsel doniisiimlerinde pagan kiilt alanlarinin Hiris-
tiyanlagtirilmasmin etkileri Olympos kazi ve ylizey arastirmalarinda elde edilen bilgiler ile
orneklendirilmekte ve degerlendirilmektedir.

Anahtar Kelimeler: Likya, Olympos, Pagan, Kiilt Alani, Hiristiyanlasma
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ABSTRACT

CHRISTIANIZATION OF THE CULT PLACES OF OLYMPOS IN THE
EARLY BYZANTINE PERIOD

Gokgen K. OZTASKIN - Seckin EVCIM
Pamukkale University - Ordu University

In the Roman period settlement pattern of Olympos, the northern part stands out with cult
places and monumental tombs, especially the main temple of the city. The southern part is a center
of social and commercial buildings. The urban texture of the Byzantine period was largely shaped
by the street-grid structure and topography of the Roman period. It is understood that urban de-
velopment was concentrated especially in the S5th and 6th centuries AD. Within the city, which
gained a Christian identity with the early Byzantine period urbanization, nine churches have been
identified so far.

Church No. 1 can be evaluated within the cultic structure that evolved from pagan to Chris-
tian, which is close to the necropolis areas formed in the Roman period and continued to be used
in the early Byzantine period. One of the two basilicas with transepts, the Episcopal Church,
named Church No. 2, is located within the temenos area of the Roman temple, which is the main
structure of the Bishop’s Palace. Church No. 4 is understood to have been built on an important
pagan cult place, like Church No. 2, as it was built adjacent to a cave and on a Roman-era building
made of large, finely cut stones located immediately to the north. Church No. 3 is thought to have
a religious significance due to its proximity to the temple area and monumental Roman tombs on
which it was built.

From the 5th century onwards, the strong organization of the bishopric and the support of
the people of Olympos, who were spread over a large territory, for the physical changes of the
city for both spiritual and worldly reasons, primarily enabled the Christianization of pagan cult
places. The fact that the spaces and arrangements related to relic and martyr cults are found in the
churches built on pagan cult places in the northern part of Olympos is not a coincidence; in the
Sth century, the cult of relics and martyrs spread rapidly throughout the Mediterranean world and
had an impact on the construction of new churches.

With this study, the effects of the Christianization of pagan cult places in early Byzantine
period urban transformations are exemplified and evaluated with the information obtained from
the excavations and surveys in Olympos.

Keywords: Lycia, Olympos, Pagan, Cult Place, Christianization
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OZET
HOROMOS MANASTIRI’NIN KADIN BAGISCILARI

Giiner SAGIR
[stanbul Universitesi

Horomos Manastiri, Kars ve Cevresi Ortagag Ermeni Kiliseleri yiizey aragtirmas: kapsamin-
da, 2010-2021 yillar1 arasinda incelenmistir. Tiirkiye- Ermenistan smirnda 1. derece askeri ya-
sak bolgededir. Manastir, Ani’nin kuzeyinde Arpacay’a bakan yiiksek yamacta ve vadi yataginda
kurulmustur. Ug boliimden olusan biiyiik bir yap1 toplulugudur. Horomos Manastiri’nin kurulusu
10. yiizyila dayanir. Manastira 14. yiizyila kadar eklemeler yapilmistir.

Horomos Manastiri insa edildigi tarihten itibaren 6dnemli bir dini merkez olmustur. Ermeni
Krali I1I. Asot doneminde (953-977) baskentin Ani’ye taginmasiyla da 6nemini artmistir. Donem
kaynaklarindan manastirda Ermeni kilisesinin biiylik din adamlarmin ikamet ettigi, degerli ro-
liklere sahip oldugu, minyatiirlii el yazmalarimin yapildigi ve biiyiik bir kiitiiphaneye sahip oldugu
bilinir.

Horomos Manastir’nin ana kompleksi, Surp Hovhannes Kilisesi/Aziz Yahya Kilisesi ve
gaviti, Ruzukan mezar yapisi, bu yapinin iistiinde ii¢ sapel, Ani’li Hatun Sapeli, gavitin giiney-
batisinda Rdlikler Evi olarak adlandirilan boliimlerden olusur. Ana kompleksin dogusundaki ikin-
ci kisimda iki kademeli platform lizerine insa edilmis bir sapel bulunur. Sapelin dogusunda genis
bir mezarlik alani vardir. Arpagay’in diizlilk alanina insa edilmis iiglincii boliimde Surp Minas
Kilisesi, Surp Kevork Kilisesi, Asot Sapeli, temelinin bir kismi1 giiniimiize ulagmis yap1 kalintisi
ve genis bir mezarlik bulunur.

Bu bildiride, Ermeni mimarisinde énemli yere sahip Horomos Manastiri’ndaki kitabelerde
ad1 gegen kadin bagiscilar ele alinacaktir. Bu konu Ermeni kadin baniler, bagiscilar iizerine de-
vam eden ¢alismamizin 6nemli bir parcasini olusturmaktadir. Kadinlar s6z konusu oldugunda,
Orta Cag donem kaynaklarinda, 6zellikle erken donemde, kisith bilgiler vardir. Bu kisith bilgil-
ere Ermeni mimarisinde yogun kullanimi olan kitabeler 6nemli veri saglamaktadir. Manastirdaki
kitabelerde adi1 gecen kadin bagiscilarin kimlikleri, statiileri, kisisel 6zellikleri, yasam tarzlari,
bagislari ile yaptiklari katkilar vb. bilgiler, donem kaynaklarindaki verilerle karsilastirmali deger-
lendirilecektir.

Anahtar Kelimeler: Horomos, Manastir, Ermeni, Kadin, Bagis
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ABSTRACT
FEMALE DONORS OF THE HOROMOS MONASTERY

Giiner SAGIR
Istanbul University

Horomos Monastery was investigated between 2010-2021 within the scope of the survey on
Medieval Armenian Churches in and around Kars. It is located in the 1st degree military forbid-
den zone on the Turkey-Armenia border. The monastery, located in the north of Ani, was founded
on the high slope and valley of Arpachay. It is a large building group consisting of three sections.
Horomos Monastery dates back to the 10th century. Additions were made to the monastery until
the 14th century.

Horomos Monastery has been an important religious centre since its construction. During the
reign of the Armenian King Ashot III (953-977), the capital was moved to Ani and its importance
increased. It is known from the sources of the period that the monastery was the residence of the
great clergymen of the Armenian Church, had valuable relics, miniature manuscripts and a large
library.

The main complex of the Horomos Monastery consists of the Church of Saint John the Bap-
tist and its gavite, the Ruzukan burial structure, three chapels above this structure, the Hatun of
Ani chapel, and the House of Relics to the southwest of the gavite. In the second section to the
east of the main complex is a chapel built on a two-tiered platform. There is a large cemetery area
to the east of the chapel. The third section, built on the flat area of Arpacay, includes the Church
of Sourp Minas, the Church of Sourp Kevork, the Ashot Chapel, the ruins of a building, some of
the foundations of which have survived, and a large cemetery.

In this paper, the female donors mentioned in the inscriptions of the Horomos Monastery,
which has an important place in Armenian architecture, will be discussed. This topic is an import-
ant part of our ongoing research on Armenian women donors. As far as women are concerned,
there is limited information in medieval sources, especially in the early period. The inscriptions,
which are extensively used in Armenian architecture, provide important data to this limited infor-
mation. The identity, status, personal characteristics, lifestyles, donations, contributions, etc. of
the women donors mentioned in the inscriptions of the monastery will be evaluated in comparison
with the data in the period sources.

Keywords: Horomos, Monastery, Armenian, Female, Donor
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OZET

SINOP BALATLAR KiLiSESI’NDE ELE GECEN GEC ROMA-ERKEN
BiZANS AMPHORA BULUNTULARI: ON DEGERLENDIRMELER

Giilseren KAN SAHIN - Ebru BATMAZ
Sinop Universitesi

Tiirkiye’nin en kuzeyinde Orta Karadeniz Bolgesi’'nde yer alan Sinop ili kent merkezinde
bulunan Balatlar Kilisesi’nde 2010 yilindan bu yana T.C. Kiiltiir ve Turizm Bakanligi’nin izniyle,
Mimar Sinan Giizel Sanatlar Universitesi’nden Prof. Dr. Giilgiin Kéroglu baskanliginda bilimsel
kazilar yiritilmektedir. Kazi ¢aligmalar neticesinde yapmin Klasik ve Hellenistik Dénem te-
melleri tizerine MS 2. yiizyilda bir Roma hamami insa edildigi, MS 5. ylizyildan itibaren ise bu
hamamin farkli boliimlerinin kiliseye devsirilerek Osmanli’nin son donemlerine kadar kullanildig1
tespit edilmistir. Bu ¢alismada Sinop Balatlar Kilisesi olarak adlandirilan yap1 toplulugundaki
kazi calismalarinda ele gegcen Ge¢ Roma-Erken Bizans Donemi (MS 4.-7. ylizy1l) amphora bulun-
tulari {izerine yiriitiilen arastirmanin 6n sonuglart sunulacaktir. Diizenli ve sistematik olarak 2010
yilindan 2023 yilina kadar arkeolojik kazilar yiiriitiilen bu yap1 toplulugunda yogun bir buluntu
grubunu olusturan amphoralar liretim merkezleri, benzer tipolojik ve petrografik 6zelliklerine
gore yerel ve ithal olmak iizere iki ana grup altinda siiflandirilmistir. Genellikle Karadeniz ve
Ege Bolgelerinde iiretilen tiplerden olusan ithal 6rnekler Sinope kentinin Karadeniz disinda Mar-
mara ve Ege diinyasinda da hizla genisleyen ve giderek entegre bir ekonominin pargasi oldugunu
gostermektedir. Bununla birlikte buluntularin biiyiik ¢ogunlugu Sinope antik kentinde MS 4.-6.
ylizyillarda {iretimi yapilan yerel drneklerden olusmaktadir. Elde edilen bu gruplarin tipolojik
ozellikleri, hamur yapilar1 ve iiretim 6zelliklerine deginilecektir. Bu ¢aligma ile gliniimiize kadar
Sinope amphora atolyeleri kazilari, miize koleksiyonlarindaki eserler ve Sinope’den ihrag¢ edilen
amphoralar iizerinden elde edilen bilgilerin Sinop Balatlar Kilisesi’ndeki buluntularla tamamla-
nabilecek ve giincellenebilecek olmasi biiylik 6nem arz etmektedir. Bu sayede Tiim Akdeniz ve
Karadeniz cografyasinin ticari hayatinin agiklanmasina 6nemli katkilar saglanacak ve Karadeniz
deniz ticareti giizergdhinda daha 6nce hi¢ bilinmeyen rotalar eklenebilecektir. Amphoralarin ele
gectikleri tabakalarla degerlendirildiginde yapimin kullanim evreleri ile ana kronolojik tabaka-
lanmasina katki saglayacak veriler degerlendirilecektir. Ayrica Balatlar Kilisesi’nin kullanildigi
donem ve kent ile olan ticari baglantilar tartisilacaktir.

Anahtar Kelimeler: Giliney Karadeniz, Sinop Balatlar Kilisesi, Ge¢ Roma Doénemi, Erken
Bizans Donemi, Amphora
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ABSTRACT

LATE ROMAN-EARLY BYZANTINE AMPHORA FINDS FROM SINOP
BALATLAR CHURCH: PRELIMINARY REPORT

Giilseren KAN SAHIN - Ebru BATMAZ
Sinop University

Since 2010 scientific excavations have been carried out under the direction of Professor Giil-
giin Koroglu with the permission of the TC Ministry of Culture and Tourism in the Balatlar
Church in the city center of Sinop province, located in the Central Black Sea Region in the north-
ernmost part of Turkey. As a result of the excavations, it was determined that a Roman bath was
built on the Classical and Hellenistic Period foundations of the building in the 2nd century AD,
and that different parts of this bath were converted into the church from the 5th century AD and
used until the last periods of the Ottoman Empire. In this study, preliminary results of the research
conducted on the amphora finds of the Late Roman-Early Byzantine Period (4th-7th century AD)
unearthed during the excavations in the building complex called Sinop Balatlar Church will be
presented. The amphorae, which constitute a dense group of finds in this building complex, where
archaeological excavations were carried out regularly and systematically from 2010 to 2023, are
classified under two main groups as local and imported according to their production centers,
similar typological and petrographic characteristics. Imported examples, which generally consist
of types produced in the Black Sea and Aegean regions, show that the city of Sinope is a part of
arapidly expanding and increasingly integrated economy in the Marmara and Aegean worlds out
of the Black Sea. However, the majority of the finds constitute local examples produced in the
ancient city of Sinope in 4th-6th centuries AD. The typological features, fabrics and production
characteristics of these obtained groups will be mentioned. With this study, it is of great impor-
tance that the information obtained from the excavations of the Sinope amphora workshops, the
artifacts in the museum collections and the amphorae exported from Sinope can be completed and
updated with the finds in the Sinop Balatlar Church. In this way, important contributions will be
made to the explanation of the commercial life of the entire Mediterranean and Black Sea geog-
raphy, and previously unknown routes will be able to be added on the Black Sea maritime trade
route. When the amphorae are evaluated with the layers they were found, the usage phases of the
building and the data that will contribute to the main chronological stratification will be evaluated.
In addition, the period when the Balatlar Church was used and its commercial connections with
the city will be discussed.

Keywords: Southern Black Sea, Sinop Balatlar Church, Late Roman Period, Early Byzan-
tine Period, Amphora
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OZET

TURKIYE TRAKYA’SINDA BULUNAN KALELERIN YAPILDIGI
DONEMLER, BOLGE GENELINDEKI DAGILIMLARI VE ORTA CAG
KALELERININ iSLEVLERI

Ismail Hakk1 KURTULUS
Trakya Universitesi

Tiirkiye Trakya’s1, kale mimarisi ¢esitliligi acisindan ¢ok sayida 6rnege sahip kalmntilarla
yogun bir bolgedir. Bélgede bulunan kaleler, Traklar, Roma, Bizans ve Osmanli dénemlerine ait-
tir. Kaleler, yapildiklar1 toplumun ihtiya¢ duydugu savunma gereksinimini karsilarken, toplumun
mimari yapi liretme kapasite ve olanaklarini gostermektedir. Bu sebeple cok farkli plan ve duvar
yapisina sahip kaleler yapilmis, bunlarin izleri giiniimiize ulagsmistir. Kaleler yapildiklari toplu-
mun savunma ihtiyag¢lart dogrultusunda bir¢ok farkli alanlarda konumlandirilmislardir. Bunlar,
dogal bir tepe iizerinde yer alanlar, nehir, gol veya deniz kenarinda bulunanlar, ovada insa edilen-
ler olarak smiflandirilabilirler.

Tiim kaleler 6ncelikli olarak savunma yapmak i¢in kurulmus askeri nitelikli yapilardir. Buna
bagli olarak, kalelerin i¢ yapisi, burada bulunan askeri giiciin ihtiyaglarina cevap verecek mekan-
lara sahiptir. D1s yapisi ise saldirilara karsi koyacak surlar ve bunlar1 destekleyen burglar ve kule-
lerle desteklenmistir. Bazi kaleler 6ncelikli savunma iglevlerinin yani sira, ticari isleve de sahiptir.
Ayrica, yoneticinin konutu iglevini gérmektedir.

Kaleler yapildiklar ¢agin ihtiyaglari, mimari bilgi birikimi ve maddi olanaklar1 dogrultu-
sunda sekillenmislerdir. Demir Cag kaleleri kuru tas teknigiyle yapilmis, ¢cok fazla biiyiik olma-
yan boyutlara sahiptirler. Kabileler aras1 savaglarda savunma yapmak amaciyla, dogal korunakli
alanlara yapilmislardir. Tehlike durumunda sivil halk i¢inde korunma alanlaridir. Roma, Bizans
ve Osmanli donemlerinde ise kesme tasla yapilmis, moloz tas orgiilii, gii¢lii savunma duvarlarina
sahip, ihtiyaglar dogrultusunda insa edilmis farkli boyutlarda kaleler yapilmistir. Bu kaleler done-
min saldirt silahlar1 olan mancinik ve Tatar yaylarina karsi koyabilen giiglii surlara sahip olarak
insa edilmislerdir.

Calisma igeriginde Tiirkiye Trakya’sinda bulunan tim kaleler harita iizerinde islenmis,
yapildiklar1 donem ve bulunduklar1 yayilma alanlar1 arasindaki iliski anlamlandirilmaya
caligilmistir. Hangi donemde hangi alanlarda kale yogunlasmasi oldugu, bunun sebepleri
aragtirilmigtir. Ozellikle en fazla sayida ve yaygmlikta olan Orta Cag kalelerinin iistlendikleri
islevlerle, bolgede oynadiklari rol incelenmistir.

Anahtar Kelimeler: Kale, Trakya, Mimari, Orta Cag, Bizans
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ABSTRACT

THE PERIODS DURING WHICH THE CASTLES LOCATED IN TURKISH
THRACE WERE BUILD, THEIR DISTRIBUTION THROUGHOUT THE
REGION AND THE FUNCTIONS OF THE MEDIEVAL CASTLES

Ismail Hakk1 KURTULUS
Trakya University

Turkish Thrace is a dense region with ruins that have many examples in terms of the diversity
of castle architecture. The castles located in the region belong to the Thracian, Roman, Byzantine
and Ottoman periods. While the castles meet the defense needs of the society in which they are
built, they show the capacity and possibilities of the society to produce architectural structures.
For this reason, castles with very different plans and wall structures were built, traces of which
have survived to this day. Castles are located in many different areas in line with the defense needs
of the society in which they are built. These can be classified as those located on a natural hill,
those located by a river, lake or sea, and those built on the plain.

All castles are primarily military structures built for defense. Accordingly, the internal struc-
ture of the castles has spaces to respond to the needs of the military force located here. Its external
structure is supported by walls that will resist attacks and bastions and towers that support them.
Some castles have commercial functions as well as primary defensive functions. In addition, it
functions as the manager’s residence.

Castles have been shaped in line with the needs of the era in which they were built, their
architectural knowledge and financial possibilities. Iron Age castles were built with the dry stone
technique and have not very large dimensions. They were built in natural sheltered areas for the
purpose of defense in inter-tribal wars. In case of danger, they are protection areas for the civilian
population. During the Roman, Byzantine and Ottoman periods, castles of different sizes were
built with cut stone, rubble stone braided, strong defensive walls, built according to needs. These
castles were built with strong walls that could resist catapults and crossbows, which were the
offensive weapons of the period.

In the content of this study, all the castles in Turkey Thrace were processed on the map, and
the relationship between the period they were built and their spreading areas was tried to be exp-
lained. During which period, in which areas there was a concentration of castles, the reasons for
this have been investigated. In particular, the functions assumed by the Medieval castles, which
are the most numerous and widespread, and the role they play in the region have been studied.

Keywords: Castle, Thrace, Architecture, Middle Ages, Byzantium
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OZET

MUZELERIMIiZDEN AZ TANINAN BiR GRUP OLARAK AKITMA OKSIT
BOYA DEKORLU ORTA BiZANS URETIMLERI (MBP)

Lale DOGER - Emine Merve KUNT
Ege Universitesi

Glinlimiizde akitma-sigratma boya teknikli veya dekorlu (splashed-painted ware) olarak
taninan bir grup sirh agik kap ilk olarak 1975 yilinda A.H.S. Megaw’in Kibris Paphos Saranda
Kolones kale kazisindan Ege Bizans Tipi seramikler arasinda tanitilmistir. Erken 13. yiizyila tar-
ihlenmis, genel 6zellik olarak simetrik bir sekilde koyu yesil renkli darbelerle vurgulanmis sar1
sirlt kaplar olarak karakterize edilmistir. Bu seramik grubu, daha sonra Akdeniz’de Kastellorizo
kargo batig1 icinde tekrar kesfedilmis ve Kibris buluntularinin tarihi referans alinmistir. 1997
yilinda Lale Doger’in kiy1 sehirlerimiz miizelerinde yaptig1 arastirmalarla da su alti buluntusu
olduklarini gdsteren kondisyonlariyla eser sayisi ve dekor gesitliligi artmis, tarihlemeye iliskin
problemler de ortaya ¢ikmistir. Giincel yayimlar da Yunanistan’da yeni kazi buluntu yerlerine
isaret ederken, Khalkis kentinin akitma boya teknikli seramikler i¢in {iretim merkezi olduguna
dair verileri paylasmaktadir.

Bu kaplarda, ¢ogu zaman seffaf agik sari, krem, yesilin agik tonuna sahip sir altina tek
veya iki renk oksit boya ile uygulanan bezemeler ¢ok az bireysel tasarim gostermektedir. Daha
cok boya yogunlugu, akitma hizi, akma egimi gibi etmenlerle tesadiifi olarak hizla sekillenen
dekor, seri tiretimi isaret eder. Ancak kargo batiklarinda birlikte ele gectikleri kazima ve slip boya
teknikli Ege Bizans kaplar1 kadar da bolluk gdstermezler. Ayn1 durum yiizey ve kazi buluntulart
icinde s0z konusudur. Bu nedenle de fazla taninmayan bu grup hakkinda cesitli bilimsel bosluklar
mevcuttur.

Bu bildiride, miizelerimiz koleksiyonlarindaki Akitma Boya Dekorlu Ege Tipi Kaplar, son
arastirmalar 1g1¢inda yeniden tanimlanarak; Yunanistan ve tilkemizden bazi kazi buluntulariyla
degerlendirilecektir.

Anahtar Kelimeler: Bizans, Seramik, Akitma, Boya, Dekor
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ABSTRACT

MIDDLE BYZANTINE PRODUCTION (MBP) SPLASHED OXIDE PAINTED
DECORATION AS A GROUP LITTLE KNOWN FROM OUR MUSEUMS

Lale DOGER - Emine Merve KUNT
Ege University

A group of plain glazed vessels known today as the splashed-painted technique or decorated
(splashed-painted ware) were first introduced in 1975 among Aegean Byzantine type ceramics
from A.H.S. Megaw’s Cyprus Paphos Saranda Kolones castle excavation. Dated to the early 13th
century, they are generally characterized as yellow-glazed vessels accentuated with brush-strokes
of dark green in a symmetrically disposed. This ceramic group was later rediscovered in the
Kastellorizo cargo shipwreck in the Mediterranean, and the history of the Cyprus finds was taken
as reference. In 1997 L. Doger’s research, in the museums of our coastal cities, increased the
number of finds and the range of decoration, with their condition reflected the fact that they were
found underwater leading to issues with accurate dating. While current publications indicate new
finds being excavated in Greece, data is being shared that the city of Chalcis was the production
center for ceramics with a splashed-painted technique.

In these vessels, the decorations were applied with one or two colors of oxide paint under a
transparent light yellow, cream, and green glaze showing very little signs of individual design.
The decoration, which is randomly formed by factors such as paint density, splashed rate, and
inclination indicates mass production. However, they are not as plentiful as the Aegean Byzantine
Ware with sgraffito and slip painting techniques, which they found together in cargo shipwrecks.
The same situation is valid for surface and excavation finds. For this reason, there are various
scientific hiatus about this group, which is not well known.

In this paper, the Aegean Ware with Splashed-Painted Decoration in the collections of our
museums by describing in light of recent research; It will be evaluated with some excavation finds
from Greece and our country.

Keywords: Byzantine, Ceramic, Splashed, Painted, Decoration
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OZET
TRABZON KALE KAPILARI

Mehmet YAVUZ
Karadeniz Teknik Universitesi

Antik yazil kaynaklarda Trabzon kentinin varligindan Trapezus olarak bahseden ilk kisi MO
400 yilinda “Onbinler’ce askeri ile Yunanistan’a dénen Ksenofhon’dur. Ancak “Trabzon Impa-
ratorlugunun Tarihi” adli eseriyle taninan Alman tarihgi Jakob Philipp Fallmerayer, “tiim diger
Trapezus sehirlerinin yerytiziinden silinmis olmalarina karsin bir tek esas ana sehir konumunda
olan ve 4500 yil boyunca ve Sark’1 sarsan tiim saldirilara ragmen, giiniimiize kadar varligini ve
ismini muhafaza edebilen Trabzon un tarihinin 4500 yillik oldugunu” ifade eder. Tarima dayali
yerlesik diizene gegisin Neolotik Dénemde, MO 2 binlerde oldugu diisiiniiliir ise bu goriisiin dog-
ru olma ihtimali ylksektir.

2021 ve 2022 yillar1 i¢inde yapilan arkeolojik kazilardan elde edilen ilk bulgular bu kadim
sehrin gegmisinin Helenistik, Roma, Bizans, Komnenos ve Osmanli medeniyetlerine ev sahipligi
yaptigini ve antik donemlerden itibaren eski Trabzon’da siirekli iskan sahasi olarak sur ici ve
onun varoslarimin kullanildigini gostermektedir.

Surla ¢evrili tarihi Trabzon kenti kuzeyden gilineye dogru arka arkaya siralanan ve ii¢ farkli
yiikseltide bulunan; Asagi Hisar, Orta Hisar ve Yukari Hisar olmak iizere ti¢ ayr1 boliimden olusur.
Bunlardan Yukar1 Hisar/Kule Hisar/I¢ Kale stratejik konunu bakimindan hemen hemen her do-
nem idare merkezi konumunda idi. Orta Hisar memur ve burjuvazinin yerlesim yeri, Asag1 Hisar
ise sahip oldugu iki liman1 sayesinde ticaret merkezi idi.

Ug farkli béliimden olusan bu sur yapisi incelendiginde sur ici yasamin askeri, sosyal ve
ekonomik ihtiyaglar1 dikkate alinarak ¢ok sayida kapi ile ¢evresindeki varoslara agildigr goriiliir.
Genellikle bulundugu mahalle ya da agildigi varosun adini1 almig bu sur kapilarinin sayilart
ve adlar1 hakkinda tarihi kaynaklar ve giincel bazi yayimlarda farkli, eksik ve bazen de yanlis
bilgilerin verilmis olmas1 bu konuda ciddi bir arastirma ve inceleme yapmay1 zorunlu kilmistir.
2021 yilindan itibaren Trabzon I¢ Kalesi ve sur diginda bazi noktalarda yaptigimiz arkeolojik
kazilarla ortaya ¢ikan sonuglarla birlikte, biri i¢ sur {izerinde olmak {izere, Trabzon kalesinin
surlari {izerinde toplam 20 adet kap1 oldugu tespit edilmistir. Bu sur kapilarindan; altis1 i¢ Kale’de,
besi Orta Hisar surlarinda, dokuzu ise asag1 Hisar surlarinda bulunmaktadir.

Bu bildiride su ana kadar elde edilen tiim bilimsel veriler kullanilarak s6z konusu 20 sur
kapist; konum, yapim tarihi, adlandirma, yapisal 6zellikleri ve 6nemi ya da islevleri bakimindan
tanitilacak ve yapilacak degerlendirmelerle mevcut sorunlara agiklik getirilecektir.

Anahtar Kelimeler: Trabzon, Kale, Sur, Kap1, Hisar
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ABSTRACT
TRABZON CASTLE GATES

Mehmet YAVUZ
Karadeniz Teknik University

The first person to refer to Trabzon city centers as Trapezus in ancient written sources is
Xenophon, who returned to Greece with “tens of thousands” of soldiers in 400 BC. However, the
German historian Jakob Philipp Fallmerayer, known for his work “The History of the Trabzon
Empire”, He states that the history of Trabzon is 4500 years old and says the following about it;
“Despite the fact that all the other Trapezius cities were wiped out from the face of the earth, only
one main city, which was the main city, has preserved its existence and its name for 4500 years
and despite all the attacks that shook the Orient”. Considering that the transition to the settlement
based on agriculture took place in the Neolithic Period, in the 2nd millennium BC, this view is
likely to be correct.

The first findings obtained from the archaeological excavations carried out in 2021 and 2022
show that the past of this ancient city was home to Hellenistic, Roman, Byzantine, Komnenos and
Ottoman civilizations and that the city walls and its suburbs were used as permanent settlements
in old Trabzon since ancient times.

The historical city of Trabzon, surrounded by walls, is located on three different elevations,
lined up one after the other from north to south; It consists of three separate parts, namely Lower
Fortress, Middle Fortress and Upper Fortress. Of these, Upper Fortress/Kule Fortress/ In terms
of its strategic location, the Inner Castle was the administrative center in almost every period.
Middle Fortress It was the settlement of civil servants and bourgeoisie. The Lower Fortress, on
the other hand, was a trade center thanks to its two ports.

When this city wall structure, which consists of three different parts, is examined, Consider-
ing the military, social and economic needs of life inside the city walls, it is seen that it opens to
the surrounding suburbs with many gates. When we look at historical sources and some current
publications, different, incomplete and sometimes incorrect information has been given about the
number and names of these fortification gates, which are usually named after the neighborhood
where it is located or the suburb where it was opened. therefore, it has made it necessary to make
a serious research and examination on this subject. The results of the archaecological excavations
we have made at some points outside the Trabzon Citadel and the inner Castle since 2021 are as
follows; It has been determined that there are a total of 20 gates on the walls of the Trabzon castle,
one of which is on the inner wall. From these fortification gates; six of them are in the Citadel,
five of them are in the walls of Middle Fortress, and nine of them are in the walls of the Lower
Fortress.

In this paper, using all the scientific data obtained so far, the 20 fortification gates in ques-
tion; will be introduced in terms of location, date of construction, naming, structural features and
importance or functions, and current problems will be clarified with the evaluations to be made.

Keywords: Trabzon, Castle, Wall, Gate, Hisar
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OZET
ANEMURIUM NEKROPOL KIiLiSESI

Mehmet TEKOCAK - Hiilya COSGUNARAS
Selguk Universitesi - Adiyaman Universitesi

Daglik Kilikya Bolgesi’nin 6nemli liman yerlesimlerinden birisi olan Anemurium,
giinimiizde Mersin ili, Anamur il¢esinde yer almaktadir. Yapilan aragtirmalar, Anemurium’un
MO 4. yiizyilin baslarindan MS 8. yiizyila kadar yerlesim gordiigiinii ve kentte biiyiik capli iki
imar donemi yasandigin ortaya koymustur. Bunlardan ilki MS 1-2. yiizyilda ger¢eklesmis ve bu
stirecte Pax Romana ile artan refah ortaminda bazilika, tiyatro, odeon gibi birgok kamu yapis1 insa
edilmistir. Tkinci imar dénemi ise kentin yeniden yapilanmaya basladig1 ve biiyiik onarim faali-
yetlerinin oldugu MS 5. yiizyildir. Oyle ki MS 5. yiizyila gelindiginde kentin kapladig1 alan kuz-
eye dogru uzanarak maksimum biiyiikliige ulagsmis ve bu genisleme sahasina bircok kamu binast
inga edilmistir. Bunlar arasinda 6zellikle kilise ve hamam gibi yapilar 6ne ¢ikmaktadir. Bu siirecte
yapilan kiliselerden birisi olan Nekropol Kilisesi kentin girisinde yiiksekge bir diizliikte yer alir.

Eski kazi donemindeki ¢aligmalarda Nekropol Kilisesi’'nde bes farkli insa evresi oldugu
sOylenmektedir. Kilisenin bulundugu alanda, kiliseye gore erken tarihli baska yapilarin temell-
erine ait izlere rastlanmistir. Bu nedenle kilisenin Roma Imparatorluk Dénemi’ne ait bagka bir
yapinin iizerine insa edilmis olabilecegi ileri siiriilmiistiir. Dolayisiyla bu kalintilar Hiristiyanlik
oncesi ilk insa evresine ait olmalidir. ikinci insa evresinin ise MS 400’lere denk geldigi ve kilis-
enin ilk ingasiin bu siirecte basladig1 belirtilmektedir. Daha sonraki inga evrelerinde ise farkli
islevlerdeki mekanlarin eklenmesiyle kilise biiyiitiilmiis, MS 7. ylizyildan sonra da ibadetin belli
alanlarla siirh tutuldugu bir kiiciiltmeye gidilmistir. 2016 yilindan itibaren baslayan yeni kazi
doneminde yiiriitiilen ¢calismalarda tespit edilen yeni buluntu ve mimari veriler, yapinin tarihge
ve plan Ozellikleri agisindan tekrar degerlendirilmesini gerekli kilmistir. Bu ¢alismada kilisenin
nekropol alanina yapilma nedenleri ve lizerine insa edildigi erken donem yapisi ile iligkisi yeniden
sorgulanmistir. Bununla birlikte yapida gerceklestirilen litlirjik uygulamalardaki degisimler ile
kiiltiirel ve bolgesel faktorlerin kilise planina ve insa evrelerine etkisi bir biitiin halinde yeniden
degerlendirilmistir.

Anahtar Kelimeler: Anemurium, Nekropol Kilisesi, Mimari, Bazilikal Plan, Litiirji
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ABSTRACT
ANEMURIUM NECROPOLIS CHURCH

Mehmet TEKOCAK - Hiilya COSGUNARAS
Selguk University - Adiyaman University

Anemurium, one of the important port settlements of the Rough Cilicia Region, is located
in the Anamur district of Mersin Province today. The studies have revealed that Anemurium was
settled from the beginning of the 4th century BC to the 8th century AD and there have been two
large-scale construction periods in the city. The first of these took place in the 1st-2nd centuries
AD and during this period in an environment of increasing prosperity with Pax Romana, many
public structures such as basilica, theater, and odeon were built. The second reconstruction period
is the 5th century AD when the city began to be reconstructed and there were major repair activ-
ities. By the fifth century, the area covered by the city extended to the North and had reached its
maximum size, and many public buildings were built on this expanded site. Among these build-
ings, especially churches and baths stand out. The Necropolis Church, one of the churches built
during this period, is located on a high plain at the entrance of the city.

The Necropolis Church was reported to have five different construction phases in the works
of the old excavation period. In the area where the church is located, traces of the foundations of
other buildings with earlier dates than the church were found. For this reason, it has been sug-
gested that the church may have been built on top of another building from the Roman Imperial
Period. Therefore, these remains should belong to the first pre-Christian construction phase. It
is stated that the second construction phase coincides with the 400s AD and the church’s first
construction started during this period. In the later construction phases, the church was enlarged
by adding spaces with various functions. After the 7th century AD, a downsizing was carried
out when worship was limited to certain areas. Beginning in 2016, new finds and architectural
data discovered during the new excavation period necessitated a re-evaluation of the building’s
features in terms of its history and plan. This study re-examined the reasons for the church’s con-
struction in the necropolis area and its relationship with the early structure on which it was built.
In addition, the changes in the liturgical practices and the effects of cultural and regional factors
on the plan and construction phases of the church are re-evaluated as a whole.

Keywords: Anemurium, Necropolis Church, Architecture, Basilical Plan, Liturgy
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OZET

PALAIOLOGOSLAR DONEMIi BASKENT ANITSAL RESIM SANATINDA
ANIKONIK DESENLER

Metin KAYA
Istanbul Universitesi

Gec¢ Bizans Donemi sanatinin bagkent temsili yapilarindan olan Kariye Manastir Kilisesi
Parekklesion, i¢ narteks ve eksonartkes boliimlerinden giiniimiize ulagabilen mozaik ve duvar
resimlerinde ikonografik sahnelerin yani sira bitkisel, geometrik ve imitasyon motifierden olusan
anikonik bezemeye de 6nemli dl¢iide yer verildigi goriilmektedir. Yapinin anikonik bezemesinde,
bir yandan antik sanat geleneklerinin yeniden yorumlanip kullanildig1 gibi bir yandan da Palai-
ologoslar déneminin kendine has sanat zevkinin yansitildig1 dikkat ¢ekmektedir. Bu anlamda,
Kariye Manastir Kilisesi anikonik bezemesinde karsilastigimiz motiflerde palmetlerin artik kimi
zaman daireler icerisinde verilmesi, kivrilan zarafet ve ritmik birlik, ¢izgisel, soyut, 6zenli, or-
ganize ve girift goriiniim ile floaral motiflerin geometrik motifler ile biitiinlesmesi gibi bigimsel
ozellikler aslinda Palaiologoslar donemi bezemesinin de karakteristik 6zelliklerinin bir yansimasi
olarak karsimiza ¢ikmaktadir. Kariye Manastir Kilisesi’ni biitlinsel olarak degerlendiren Paul
Magdalino, bu yapiy1: “Hristiyan Konstantinopolis teki son gérkemli yapi ve Palaiologoslar ha-
nedaninin tegvik ettigi Bizans Ronesansinin doruk noktasi” olarak tanimlamaktadir. Dolayistyla,
basta Bizans Ronesansinin doruk noktasi olarak tanimlanan Kariye Manastir Kilisesi ile birlikte
Palaiologoslar donemi anitsal resim sanatinin diger baskent temsili 6rnekleri Theotokos Pam-
makaristos Kilisesi ve hipodromdaki Hagia Euphemia Kilisesi gibi yapilar da anikonik bezeme
ozellikleri bakimindan detayli olarak incelenecektir.

Bu c¢alismada, basta Kariye Manastir Kilisesi (Parekklesion, i¢ narteks ve eksonartkes
boliimleri), Theotokos Pammakaristos Kilisesi ve hipodromdaki Hagia Euphemia Kilisesi’nden
giiniimiize ulasabilen anitsal resim sanatindaki anikonik motifler, renk, desen, kompozisyon 6zel-
likleri, yap1 igerisindeki konumlari ve Hristiyanlik inancindaki sembolik anlamlar1 bakimindan
ayrmtili olarak incelenecek, basta baskent Konstantinopolis olmak iizere yurt i¢i ve yurt digindaki
Palaiologoslar donemi sanatinda goriilen farkli 6rnekler ile karsilastirilarak degerlendirilecektir.
Ayrica, her ne kadar bugiine dek bu yapilarin mimari ve ikonografik 6zellikleri hakkinda detayli
olarak arastirma ve yayimlar yapilmis olsa da ayni1 durum anikonik bezeme 6zellikleri i¢in gegerli
degildir. Dolayisiyla, bu durum yapmis oldugumuz calismay1 ayricalikli kilmaktadir.

Anahtar Kelimeler: Bizans, Palaiologoslar, Konstantinopolis, Anitsal Resim Sanati, Motif
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ABSTRACT

ANICONIC PATTERNS IN CAPITAL MONUMENTAL PAINTING ART OF
THE PALAIOLOGOS PERIOD

Metin KAYA
Istanbul University

Besides the significance of the iconographic scenes, aniconic decoration consisting of veg-
etable, geometric and imitation motifs were also given a significant place in mosaics and wall
paintings that have reached today from the inner narthex and exonarthex sections of the Pare-
cclesion of the Chora Monastery Church, one of the capital representative structures of the late
Byzantine art. It is noteworthy that the aniconic decoration of the building, on the one hand
reinterprets and uses the ancient art traditions, and on the other hand, reflects the unique artistic
taste of the Palaiologos period. In this sense, the motifs we encounter in the aniconic decoration
of the Chora Monastery Church have the formal features such as their palmettes being made in
circles from time to time, their curled elegance and rhythmic unity, the linear, abstract, elaborate,
organized and intricate appearance, and their integration of floral motifs with geometric motifs
are in fact a reflection of the characteristic features of the decoration of the Palaiologos period.
Evaluating the Chora Monastery Church as a whole, Paul Magdalino defines this building as “the
last magnificent building in Christian Constantinople and the peak of the Byzantine Renaissance
urged by the Palaiologos dynasty.” Therefore, structures such as the Chora Monastery Church,
which is defined as the pinnacle of the Byzantine Renaissance, as well as other capital represen-
tative examples of the monumental painting art of the Palaiologos period, such as Theotokos
Pammakaristos Church and Church of Hagia Euphemia in the hippodrome will be examined in
detail in terms of their aniconic decoration features.

In this study, the monumental painting art that has reached today from the Chora Monastery
Church (Parekklesion, inner narthex and exonarthex sections), Theotokos Pammakaristos Church
and Church of Hagia Euphemia in the hippodrome and their aniconic motifs will be examined in
detail in terms of their color, pattern, compositional features, their position in the structure and
their symbolic meanings in Christianity. And they will be evaluated by comparing the different
examples seen in the art of the Palaiologos period in Turkey and abroad, especially in the capital
Constantinople. In addition, although detailed research and publications have been made on the
architectural and iconographic features of these structures, the same does not apply for their ani-
conic decoration features. Therefore, this status makes our work special.

Keywords: Byzantine, Palaiologos, Constantinople, Monumental Painting Art, Motif
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OZET

TAO-KLARCETIi BOLGESI’NIN GURCU YAZIN GELENEGI iCERiSINDEKI
YERIi VE ONEMi

Muhammed Enes CANOZ
Ardahan Universitesi

Glinlimiizde Artvin merkez olmak iizere Ardahan, Kars ve Erzurum illerini kapsayan bdolge,
Orta Cag’da Tao-Klarceti olarak adlandirilmigtir. Bu bolgede 9.-12. yiizyillar arasinda birgok
manastir inga edilmistir. Bu manastirlarin atolyeleri donemin en gézde sanat merkezleri olmus-
tur. Glircli sanatinin ve edebiyatinin gelisimini tamamladig1 bolge kendi adiyla anilan bir okulun
varligini ortaya ¢ikarmis ve edebiyat ve sanat icinde ayri bir donem olarak degerlendirilmistir.
Giliniimiizde Tao-Klarceti’de yazildig1 kesin bilinen yaklasik 70 kadar el yazmasi bulunmaktadir.
Tao-Klarceti yazmalar1 kullandigi edebi dili, minyatiir {islubu, siisleme kompozisyonlari, mal-
zeme ve iretim teknikleri acisindan kesin olarak ayirt edilebilmektedir. Bilinen en erken min-
yatiirlii yazmalar, ilk tarih konulu koleksiyonlar, azizlerin hayatlarin1 anlatan vitalar, teolojik
kitaplar ve Incil kopyalar1 bir biitiin olarak “Tao-Klarceti Okulu’nun” &zelliklerini yansitmak-
tadir. Ozellikle 11-13. yiizyillar arasinda iiretilen yazmalar, Giircii El yazmasi geleneginin Al-
tin Cagr’nin alt yapisini olusturmustur. Edebi kaynaklarin cesitliligine, tercih edilen temalara,
terclime yontemlerine bakildigi zaman tiim Ortodokslar gibi giineyden Antakya ve Kudiis’ten
beslendigini gormekteyiz. Ayn1 zamanda Bizansla dini ve siyasi agidan birliktelik igerisinde ol-
malar1 nedeniyle gelisim yoniiniin Konstantinopolis ve Athos’daki merkezler oldugu anlasiimak-
tadir. 12.-13. ylizyillar arasinda Giircistan topraklarinda siyasi birligin ve ekonomik istikrarin
saglanmasi sonucunda kiiltiir merkezleri Giircistan topraklarma ve kaymistir. Bununla birlikte
iiretilen yazmalarin sayisinda diislis yasanmakla birlikle eski kalitede kaybedilmeye baglanmstir.
Tao-Klarceti bolgesindeki siyasi, etnik ve dini yapinin degigsmeye basladig1 14. yiizyilla birlikte
manastirlar eski giiclinli kaybetmistir.

Anahtar Kelimeler: El Yazmasi, Minyatiir, Giircii, Tao-Klarceti, Artvin
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ABSTRACT

THE PLACE AND IMPORTANCE OF THE TAO-KLARJETI REGION
IN THE GEORGIAN WRITING TRADITION

Muhammed Enes CANOZ
Ardahan University

Today, the region covering the provinces of Ardahan, Kars and Erzurum, with Artvin being
the center, was called Tao-Klarjeti in the Middle Ages. Many monasteries were built in this re-
gion between the 9th and 12th centuries. The workshops of these monasteries became the most
popular art centers of the period. The region, where Georgian art and literature completed its
development, revealed the existence of a school named after itself and was evaluated as a sepa-
rate period within literature and art. Today, there are about 70 manuscripts that are known to be
written in Tao-Klarceti. Tao-Klarjeti manuscripts can be clearly distinguished in terms of their
literary language, miniature style, ornamental compositions, materials and production techniques.
The earliest known miniature manuscripts, collections on early history, vitals describing the lives
of saints, theological books and copies of the Bible reflect the characteristics of the “Tao-Klar-
jeti School” as a whole. Especially the manuscripts produced between the 11" and 13" centuries
formed the infrastructure of the Golden Age of the Georgian manuscript tradition. When we look
at the diversity of literary sources, preferred themes and translation methods, we see that, like all
Orthodox, it is fed from Antakya and Jerusalem from the south. At the same time, it is understood
that the direction of development was the centers in Constantinople and Athos, since they were
in religious and political unity with Byzantium. As a result of the political unity and economic
stability in the territory of Georgia between the 12" and 13 centuries, cultural centers shifted to
Georgian lands. However, with the decrease in the number of manuscripts produced, the old qual-
ity began to be lost. With the 14th century, when the political, ethnic and religious structure in the
Tao-Klarjeti region began to change, monasteries lost their former power.

Keywords: Manuscript, miniature, Georgian, Tao-Klarjeti, Artvin
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OZET

RESTORASYON SONRASI SOGANLI VADISi AZiZE BARBARA (TAHTALI)
KIiLISESi DUVAR RESIMLERI

Nilay CORAGAN - Derya GUNERI
Erciyes Universitesi

Kayseri’nin 67 km giineyinde bulunan Yesilhisar’in simirlar igerisinde yer alan ve an-
tik ad1 “Soandos” olarak bilinen Soganli Vadisi, Kayseri’den Kilikya Gegidi’ne giden rotanin
giizergahlari icinde, rotanin ve Yesilhisar’in 15 km batisinda bulunmaktadir. Vadinin kuzeyinde
Giizeloz, dogusunda Keslik, giineydogusunda Kale ve Akkdy, kuzeydogusunda Urgiip, batisinda
ise Nigde vardir. 6. yiizyilda kuruldugu diisiiniilen vadinin 11. ylizyilda Skepides ailesinin varligi
ile beraber gelistigi diistinlilmektedir. Azize Barbara (Tahtal1) Kilisesi ve Manastir1 vadinin kuzey
ucunda yer almaktadir. Bu kayaya oyma yap1 kompleksi, acik avlulu bir manastirdir. Merkezde
konumlanan avlunun dogusunda bir ana kilise ile onun kuzeyine yerlestirilen bir mezar sapelin-
den olugmaktadir. Kilisenin dogusunda sonradan ilave edilmis bir mezar boliimii yer almaktadir.
Manastirin kuzeybatisinda ise islevi belirlenemeyen bir biiylik mekan ile tek nefli toplant1 salonu
vardir. Bizans kaya mimarisinin 6zelliklerini yansitan kilise, duvar resimleriyle de ayrica 6nem
tagimaktadir. Duvar resimlerinin en dnemli 6zelliklerinden birisi kitabe igermesidir. Duvar resim-
lerinde Incil kaynakli ve Apokrif kaynakli sahneler vardir. Ayrica azizlerin, azizelerin, martirlerin
yogunlugu da dikkati ¢eker. Duvar resimlerinin iislubu 11.-12. ylizy1l Komnenos dénemi anitsal
resim sanat1 ozellikleri gostermekle birlikte, yalin ¢izgisel {islubu tasrasal karakter tagimaktadir.
Kilise, duvar resimleri ve mimari 6zellikleri ile vadinin 11. yiizyilin baslarina 151k tutmaktadir.
Bu calisma ile; yakin zamanda restorasyon gecirmis olan kilisenin duvar resimleri yerinde incele-
nerek restorasyon oncesi aragtirmacilarin vermis oldugu bilgilerle karsilagtirilacak ve restorasyon
sonrasi ortaya ¢ikan yeni veriler iizerinde durulacaktir. Duvar resimlerinin ikonografik 6zellikleri,
iislubu ve resim programindaki yeri incelenerek degerlendirilmeye gidilecektir.

Anahtar Kelimeler: Kapadokya, Yesilhisar, Soganli Vadisi, Azize Barbara Kilisesi, Duvar
Resmi
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ABSTRACT

THE WALL PAINTINGS OF SAINT BARBARA (TAHTALI) CHURCH
IN SOGANLI VALLEY AFTER THE RESTORATION

Nilay CORAGAN - Derya GUNERI
Erciyes University

Soganli Valley, located within the borders of Yesilhisar, 67 km south of Kayseri, and known
as the ancient name “Soandos” is within the route from Kayseri to Cilicia Pass and it is 15 km
west of Yesilhisar and the route. Glizeldz is located in the north of the valley, Keslik in the east,
Kale and Akkdy in the southeast, Urgiip in the northeast and Nigde in the west. It is thought that
the valley, which is believed to be founded in the 6™ century, improved at the period of Skepides
family in the 11" century. St. Barbara Church (Tahtali Kilise) and the Monastery is located at the
north end of the valley. This rock-cut building complex is a monastery with an open courtyard.
It consists of a main church to the east of the courtyard located in the center and a burial chapel
placed to its north. To the east of the church is a tomb that was added later. In the northwest of the
monastery, there is a large space whose function cannot be determined and a meeting room with
a single nave. The church reflects the characteristics of Byzantine rock architecture, but is also
important with its wall paintings. One of the most significant features of the wall paintings is that
they include an inscription. In the wall paintings, there are scenes originated from the Bible and
Apocrypha. In addition, the intensity of saints, saintesses and martries is remarkable. The style of
the wall paintings reveals the monumental painting art features of the 11" — 12 Komnenos period
and their plain linear style has rural characteristics. The church lights the early 11" century of the
valley with its wall paintings and architectural features. Through this study, the wall paintings of
the church, which has restored recently, will be analyzed on site, they will be compared with the
information that provided by researchers before the restoration and the new data emerging after
restoration will be emphasized. The iconographical features and the style of the wall paintings and
their place in the painting program will be investigated and evaluated.

Keywords: Cappadocia, Yesilhisar, Soganli Valley, St Barbara Church, Wall Painting
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OZET

ORTA CAG’DA FATSA VE BOLAMAN’IN (PHADISANE / POLEMONION)
YERLESIM TARIHI VE YAPILARI

Seckin EVCIM
Ordu Universitesi

Polemonion, Sidenus nehri (glinlimiizde Bolaman Cay1) agzinda kurulmus bir kent olup,
batisindaki Phadisane’den (Fatsa) yaklasik 2 km, dogusundaki Yason Burnu’ndan yaklasik 20
km uzakliktadir. Gerek Antik gerekse Orta Cag cografyacilar: ve haritalar araciliiyla, Polemo-
nium’un gliniimiizde Fatsa merkez mahallelerinden olan Kurtulug Mahallesi igerisinde yer aldig1
anlasilmaktadir. Son yillarda gergeklestirilen arkeolojik caligmalar ve yaptigimiz kaynak ve saha
incelemeleri de bunu gdostermektedir.

Yerlesim Sidenus nehri kiyisina kuruldugu icin Roma Donemi’ne kadar Side ve/veya Sidene
adlariyla anilmistir. Bununla birlikte Roma 6ncesinde burada bir yerlesim mi yoksa sadece bir
tahkimat m1 oldugu konusu belirsizdir. Roma Dénemi’nde yerlesim imparator Marcus Antonius
tarafindan Kilikya, Bosphorus, Kolkhis ve Pontus’a kral olarak atanan I. Polemon’un adin1 almis
ve muhtemelen kentsel gelisimi bu dénemden (MO 1. yiizyil sonlar1) itibaren hizlanmistir. Kent,
Roma déneminde bes kentten olusan Pontus Polemoniacus eyaletinin merkezi konumundadir.
Gliniimiizde, Ordu Miizesi tarafindan yapilan kurtarma kazilari ile tespit edilen nekropol alanin-
daki Roma donemi mezarlar1 disinda Roma donemine ait herhangi bir kalint1 goriilememektedir.

Bizans Donemi’nde Polemonion adiyla varligim stirdiiren kent 7. yiizyildan 13. yiizyila
kadar piskoposluk kayitlarinda Neokaisareia metropolitligine bagli 4 piskoposluktan biri olarak
listelenmistir ve yedi piskoposunun isimleri bilinmektedir. Bizans Donemi kilise kayitlar1 disin-
da portolanlarda adin1 gordiigiimiiz Polemonion’un merkezinde giiniimiize ulasan tanimlanabil-
ir durumdaki tek yapi, kalintilardan anlasildigi kadariyla oktagon planli olan Aziz Konstantin
ve Helena Manastir1 Kilisesi’dir. 1980’lerden itibaren yerlesim alaninda gergeklesen yapilanma,
kaynaklarda bahsedilen diger yapilara ait kalintilar1 gizlemistir. Antik kentin ¢evresindeki iki Orta
Cag kalesinden Fatsa’ya ismini veren Phadisane Kalesi yakin bir ge¢miste yikilmistir; doguda-
ki Bolaman Kalesi olarak adlandirilan kii¢iik deniz kalesi ise konut alanina doniiserek de olsa
varligimi siirdiirmiistiir.

Bu calismada Erken Bizans doneminden Osmanli donemine kadar olan siirecte Bolaman ve
Fatsa’nin tarihi cografyas1 6zetlenmekte, basta seyahatnameler olmak {izere tarihi kaynaklar ve
giinimiize ulagan kalintilar 1s18inda yerlesim tarihi degisim-doniisiim siiregleri ile ele alinmak-
tadur.

Anahtar Kelimeler: Fatsa, Bolaman, Polemonion, Manastir, Kale
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ABSTRACT

SETTLEMENT HISTORY AND BUILDINGS OF FATSA AND BOLAMAN
(PHADISANE / POLEMONION) IN THE MIDDLE AGES

Seckin EVCIM
Ordu University

Polemonion was a city founded at the mouth of the Sidenus River (currently Bolaman
Stream), approximately 2 km from Phadisane (Fatsa) to the west and 20 km from Yason Cape to
the east. Both ancient and medieval geographers and maps indicate that Polemonium was located
within the Kurtulus Quarter, which is now one of the central neighbourhoods of Fatsa. Recent
archaeological studies and our literature and field research also confirm this.

Because the settlement was established on the banks of the Sidenus River, it was known as
Side and/or Sidene until the Roman period. However, it is uncertain whether there was a settle-
ment or just a fortress here before the Roman era. During the Roman period, the settlement was
named after I. Polemon, who was appointed as king of Cilicia, the Bosporus, Colchis, and Pontus
by Emperor Marcus Antonius, and its urban development probably accelerated from this period
(end of the 1* century BC) onwards. The city was located at the centre of the Pontus Polemonia-
cus province, which consisted of five cities during the Roman period. Currently, no remains from
the Roman period can be seen, apart from the Roman-era tombs in the necropolis area identified
by rescue excavations carried out by the Ordu Museum.

The city of Polemonion, which continued its existence in the Byzantine Period, was listed as
one of the four bishoprics belonging to the Metropolitan See of Neocesarea in the Notitiae Epis-
copatuum from the 7™ to the 13" century, and the names of its seven bishops are known. The only
identifiable building that has survived in the centre of Polemonion, whose name appears on por-
tolan charts except for the Byzantine church records, is the katholikon of the Monastery of Saints
Constantine and Helena, which has an octagonal plan according to the remains. Since the 1980s,
the development in the settlement area has concealed the remains of other buildings mentioned in
the sources. Of the two medieval coastal fortresses around the ancient city, the Phadisane Castle,
which gave its name to Fatsa, has recently been demolished; the small one to the east, called Bol-
aman Castle, has survived, albeit transformed into a residential area.

In this study, the historical geography of Bolaman and Fatsa from the Early Byzantine peri-
od to the Ottoman period is summarised, and the history of the settlement is discussed with the
change-transformation processes in the light of historical sources, especially travelogues, and the
ruins that have survived to the present day.

Keywords: Fatsa, Bolaman, Polemonion, Monastery, Fortress
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OZET

BALATLAR KIiLISE KAZISI 2010-2011 YILI AYAKKABI BULUNTULARININ
KORUMA ONARIM UYGULAMALARI

Sedef OZTURK HETTO - Taha AYKUL
Kiiltlir ve Turizm Bakanlig1 - Sinop Balatlar Kilise Kazis1

Balatlar Kilisesi Kazilarinda 2010-2011 kaz1 sezonlarinda agiga ¢ikarilan bir grup deri ayak-
kabt buluntusunun koruma-onarim uygulamalari bu bildirinin konusunu olusturmaktadir. 2010
yilindan bu yana devam etmekte olan Balatlar Kilise Kazilar1 barindirdig: farkl kiiltiir katmanlart
ve buluntulartyla Sinop kiiltiir tarihine on {i¢ y1l1 agkin siiredir 6nemli katkilar sunmaktadir. Balat-
lar’in tespit edilen son evresi olan Ge¢ Osmanli déneminde (18.-19. yiizyilda) gayrimiislim Rum
cemaat tarafindan kilise yaninda halk mezarlig1 olarak kullanildigi evreye ait olan bu buluntu gru-
bu, dénemin giyim-kusam kiiltiiri yaninda sosyo-ekonomik 6zelliklerini de ortaya koymaktadir.
Kadin, erkek ve ¢ocuk ayakkabilarindan olusan koleksiyon iizerinde yapilan ilk incelemelerde,
bu buluntularin yerel iiretim oldugu, Anadolu ve Avrupa modasina uygun 6rnekleri barimdirdigi
anlasilmaktadir.

Her ne kadar deriden iiretilmis bu ayakkabi buluntular giiniimiize ulasmigsa da yogun bir
bozulma yagadiklar1 agikardir. Yasanan bozulmanin derecesi eserin donemi, tiirii, yapisi, kullanim
ozellikleri gibi yapisal durumlara ve gomiilii kaldig1 ortamdaki Ph, sicaklik, oksijen, bagil nem,
¢Oziinebilir tuzlar gibi ¢evresel kosullara bagl olarak degisim gostermektedir. Balatlar Kilisesi
deri ayakkabi buluntulari, gomiilii kaldiklar1 siiregte korunabilmesi i¢in uygun ortam kosullarina
sahip olsa da fiziksel, kimyasal ve biyolojik yonden degisim yasamistir. Eserlerdeki bozulma
durumlarinin detaylica incelenmesi neticesinde en uygun koruma-onarim uygulamalar1 belirlen-
mistir. Bu ¢alisma kapsaminda, Balatlar Kilisesi deri ayakkabi buluntularimin belgeleme, temizlik,
saglamlastirma ve biitiinleme uygulamalar1 ele alinacaktir. Boylece organik eserlerin tespitinden
konservasyon siirecine kadarki gerekli uygulamalar ve kosullar1 incelenecektir. Ayrica bu eser-
lerin konservasyon uygulamalarinda kullanilan farkli malzemeler ve yontemlerden elde edilen
verileri de degerlendirilerek aktarilacaktir. Bu ¢alismanin Tiirkiye arkeolojisinde ¢ok az 6rnegine
rastlanan arkeolojik deri buluntularin koruma-onarim uygulamalarina katki saglamasi ve sonraki
calismalara referans olmasi hedeflenmektedir.

Anahtar Kelimeler: Balatlar Kilise Kazisi, Osmanli Doneminde Ayakkabi, Arkeolojik
Deri, Konservasyon, Restorasyon
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ABSTRACT

CONSERVATION AND RESTORATION OF ARCHAEOLOGICAL LEATHER
SHOES IN BALATLAR CHURCH EXCAVATION 2010-2011

Sedef OZTURK HETTO - Taha AYKUL
Culture and Tourism Ministry - Sinop Balatlar Church Excavation

The conservation-restoration of a group of leather shoe finds unearthed during the 2010-2011
excavation of the Balatlar Church Excavations constitute the subject of this paper. Since 2010, the
Balatlar Church Excavations have been making significant contributions to the cultural history of
Sinop for more than thirteen years with its different cultural layers and finds. This group of finds
belonging to the last phase of Balatlar, which was used by the Greek community as a public cem-
etery next to the church during the Late Ottoman period (18™-19" century), reveals the socio-eco-
nomic characteristics as well as the clothing culture of the period. In the first examinations made
on the collection consisting of women’s, men’s, and children’s shoes, it is understood that these
finds are local production and contain examples suitable for Anatolian and European fashion.

Although these shoes made of leather have reached the present day, it is obvious that they
have deteriorated. The degree of deterioration varies depending on structural conditions such as
the period, type, structure, and usage characteristics of the artifact and environmental conditions
such as Ph, temperature, oxygen, relative humidity, and soluble salts in the environment where it
is buried. Although the leather shoes of the Balatlar Church had suitable environmental conditions
to be preserved during their burial, they underwent physical, chemical, and biological changes.
As a result of the detailed examination of the deterioration, the most suitable conservation-repair
practices were determined. Within the scope of this study, the documentation, cleaning, consol-
idation, and integration practices of the leather shoes of the Balatlar Church will be discussed.
Thus, the necessary practices and conditions from the identification of organic finds to the con-
servation process will be examined. In addition, the data obtained from the different materials and
methods used in the conservation applications of these works will be evaluated. This study aims
to contribute to the conservation-repair practices of archaeological leather finds, of which very
few examples are encountered in Turkish archeology, and to be a reference for future studies.

Keywords: Balatlar Church Excavation, Shoes in The Ottoman Period, Archaeological
Leather, Conservation, Restoration
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OZET
TEKIiRDAG MUZESI BiZANS DONEMi MADENiI HACLARI

Selda UYGUN YAZICI
Trakya Universitesi

Caligmada, Tekirdag Miizesi’nde bulunan Bizans Donemi madeni haglari ele alinmistir.
Eserlerin tamami Tekirdag ve ¢evre ilgelerden satin alma yoluyla miizeye gelmis ya da arkeolojik
kazilarda giin yiizline ¢ikartilarak miize envanterine iglenmistir.

Hag, en genel tanimiyla, isa’nin carmiha gerilmesiyle anlam bulan, 6liim ve yasam arasinda-
ki son an1 temsil eden ve sembole doniisen bi¢im olarak tanimlanabilir. Bizans donemine ait dini
objeler arasinda siklikla goriilen hag; Isa’nin ¢armiha gerilisinin, diismana kars1 kazanilan zafe-
rin ve Hiristiyanligin mottosu olarak anlamlandirilir. Hag, Biiyiik Konstantinus’un 4. yiizyilda
Maxentius’a karsi kazandig1 zafer sonrasinda simgeye doniismiistiir. Ayrica hag kiiltiirliniin yay-
ginlasarak devam etmesinde Biiyiik Konstantinus’un annesi Helena nin Isa’nin ¢armiha gerildigi
Gergek Hag’1 kutsal topraklarda aramasinin etkisi vardir. Hag, kiiltiirel anlamda kisiyi, sehirleri,
toplumu kotiiliiklerden koruyan, kollayan ve gozetendir.

Madeni haglar roliker, pantantif, toren hagi, takdis hagi tiiriinde yapilabilir, kazima ve ka-
bartma tekniginde bezenebilir, degerli tag veya cam malzemeyle siislenebilir. Hag eserler, tislup
ozellikleri, ikonografileri ve benzer 6rnekleri géz dniine alinarak degerlendirilir. Biitiin bu 6zel-
likleri onlarin tipolojisinin belirlenmesinde ayirt edici unsurdur. Bizans sanat1 i¢erisinde kendine
has bir yeri olan maden hag eserler, farkl1 miize, kaz1 ve koleksiyon 6rnekleriyle olduk¢a zengin-
dir. Bilinen sayisiz 6rnek, Bizans sanatinin varsilligini1 kanitladig1 gibi haglarin imparatorlugun
degisik cografyalarinda siklikla tercih edildigini de diislinmemizi saglar. Tekirdag Miizesi maden
haglarinin birgogunun Balkan {iretimi drneklerle drtiismesi, Dogu Trakya Hiristiyan kiiltiiriiniin
yerel liretim bigimlerini gérmemiz acisindan ¢aligmay1 farkl: kilar.

Anahtar Kelimeler: Tekirdag, Miize, Bizans, Hag, Maden
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ABSTRACT
METAL CROSSES FROM THE BYZANTINE ERA IN TEKiRDAG MUSEUM

Selda UYGUN YAZICI
Trakya University

In this paper, we are discussing the Byzantine Era metal crosses that are exhibited at Tekirdag
Museum. All of these artifacts have been either included in the museum’s collection through pur-
chase in Tekirdag and neighboring provinces or unearthed during archeological excavations and
become a part of the museum’s inventory.

In the general sense, the cross can be described as a form that acquires its meaning with the
crucifixion of Jesus, that represents the final moment between death and life, and that has become
a symbol. Frequently observed among the religious objects of the Byzantine Ere, the cross is in-
terpreted as the symbol of the crucifixion of Jesus, triumph over an enemy, and Christianity. The
cross has been a symbol since the 4th century when Constantine the Great defeated Maxentius.
Besides, the search by Helena, the mother of Constantine the Great, of the True Cross, which was
used to crucify Jesus, in the holy land had an impact on the prevalence of the culture of cross. In
cultural terms, the cross protects, safeguards, and fosters individuals, cities, and communities.

Metal crosses can be made in the reliquary, pendentive, and ritual forms, along with conse-
cration crosses and they can be adorned with engraving and embossing techniques, and decorated
with precious stones or glass materials. The cross artifacts are evaluated considering their stylistic
characteristics, iconography, and similar features. All of these characteristics are their distinctive
properties in the identification of their typology. Having a peculiar place in the Byzantine art, the
metal cross artifacts are considerably rich with various examples in different museums, excava-
tion sites, and collections. The numerous examples that we are aware of do not only prove the
richness of the Byzantine art, but also suggest that crosses were frequently preferred in different
geographical parts of the empire. The fact that the majority of metal crosses at Tekirdag Museum
resemble the examples manufactured in the Balkans makes this research different as we can ob-
serve the local production styles of the Eastern Thracian Christianity.

Keywords: Tekirdag, Museum, Byzantine, Cross, Metal
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OZET

MUGLA FETHIYE MUZESI’NDE BULUNAN BiZANS DONEMi BRONZ
BUHURDANLAR

Semra PALAZ YILDIRIM
Usak Universitesi

Tarih boyunca ortaya ¢ikan medeniyetlerde goriilen ¢ok tanrili ya da tek tanrili dinlerde atese
giizel kokulu madde atmak ya da serpmek, térenlerin 6nemli bir unsurunu olugturmaktadir. Atese
atilan tiitsti, diinyevi kirler ve glinahlardan armarak manevi temizlenmenin yaninda, gége yiik-
selen dualarin kabulii ile tanriyla kurulan bagin da bir sembolii olarak goriilmiistiir. Hiristiyanlik-
ta ise tiitsii insanlig1, ates Isa’nin Tanrisalligini, dumanin yiikselisi dualarin Tanr1’ya ulagmasini
sembolize etmektedir.

[k kullaniminda, yakilan kurbanin manevi temizligi i¢in kurbanla birlikte atese atilan tiitsii
i¢in herhangi bir kaba ihtiyag duyulmazken; M.O. dérdiincii bin y1ldan itibaren buhurdan drnekleri
goriilmektedir. Soba ya da kule seklinde pismis toprak ve mangal seklinde goriilen 6rneklerin
yaninda atese dayanikli malzemeden yapilan buhurdan kasiklari da bulunmaktadir.

Eski Yunan ve Roma donemi buhurdanlari ayakli ve kulplu meyvelik seklindedir ve iizerleri
yiiksek, konik formda delikli bir kapaga sahiptir. Hristiyanlikta, Pagan donem o&zelligi olarak
goriilmesi nedeniyle karsi ¢ikilan buhurdan, daha sonra dini tdrenlerin 6nemli 6geleri arasinda
yer almistir.

Kilisede, gorevli ¢ocuklar tarafindan sallanmak suretiyle buhurun yayilmasini sagladiklari
asma metal buhurdanlar goriilmektedir. Kilise biiytliklerinin ve Hiristiyanligin sembolii olarak
goriilen tiitsiiniin yakildig1 bu kaplar Okaristi’de altar, Incil, ekmek, sarap ve ayine katilanlarr;
cenazelerde 6liiyii; dogal afetlerde ise tahrip olan yerlerin tiitsiilenmesi i¢in kullanilmaktadir.

Calisma konumuzu olusturan Fethiye Miizesi’nde Bizans Donemi’ne tarihlenen bronz buhur-
dan orneklerinin, miizede devam eden ¢alismalarimiz kapsaminda tespit edilerek bilim diinyasina
tanitilmas1 amaglanmistir. Miize koleksiyonuna satin alma ve miisadere ile kazandirilan maden
eserler i¢inde bronz malzemeli on dort buhurdan tespit edilmistir. Tilirkiye ve yurt dis1 miizele-
rde bulunan 6rneklerle form, malzeme-teknik ve bezeme konusunda benzerlik gosteren eserlerde
agiz, govde ve dip kisminda ¢izgisel kazima ve kabartma tekniginde bezemeler disinda belirgin
ikonografik figiir ya da nesne tasviri bulunmamaktadir. Birka¢ 6rnek disinda zincir askilari ile
birlikte goriilen altigen, kiire ve silindirik gévdeli buhurdanlarin ¢ogu ii¢ ayakli, bir kismi1 halka
kaidelidir.

Anahtar Kelimeler: Buhurdan, Tiitsii, Fethiye Miizesi, Bizans, Liturji
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ABSTRACT

BRONZE CENSERS OF THE BYZANTINE PERIOD IN THE MUGLA-
FETHIiYE MUSEUM

Semra PALAZ YILDIRIM
Usak University

In polytheistic or monotheistic religions seen in civilizations that have emerged throughout
history, throwing or sprinkling fragrant substances into the fire is an important element of the cer-
emonies. Incense thrown into the fire has been seen as a symbol of spiritual purification by cleans-
ing from earthly impurities and sins, as well as the bond established with God by the acceptance
of prayers ascending to heaven. In Christianity, incense symbolizes humanity, fire symbolizes the
Divinity of Jesus, and the rise of smoke symbolizes the reaching of prayers to God.

In its first use, there is no need for a container for incense thrown into the fire with the
victim for the spiritual cleansing of the burned victim; examples of censer can be seen from the
fourth millennium BC. In addition to the examples seen in the form of terracotta and barbecue in
the form of stoves or towers, there are also censer spoons made of fire-resistant material.

The censers of the ancient Greek and Roman periods are shaped like fruit with legs and
handles and have a perforated lid with a high conical shape on them. The censer, which was
opposed in Christianity because it was seen as a Pagan period feature, later became one of the
important elements of religious ceremonies.

Hanging metal censers are seen by the children working in the church, which they shake and
spread the incense. These vessels, in which incense, which is seen as the symbol of church elders
and Christianity, are burned in the Eucharist, the altar, the Bible, the bread, the wine, and those
who attend the ritual; the dead in funerals; in natural disasters, it is used for the incense of the
destroyed places.

Examples of bronze censers dated to the Byzantine Period in the Fethiye Museum, which
constitute our study location, were determined within the scope of our ongoing studies in the
museum and it was aimed to be introduced to the scientific world. Fourteen bronze censers were
identified among the metal artifacts that were acquired by the museum collection through pur-
chase and confiscation. There is no obvious iconographic figure or object depiction except for
linear engraving and embossing technique decorations on the mouth, body and bottom in the
works that have similarities in form, material-technique and decoration with the examples found
in museums in Turkey and abroad. Except for a couple of examples, most of the censers with
hexagonal, spherical and cylindrical bodies seen together with chain hangers are three-legged,
and some of them are ring pedestals.

Keywords: Censer, Incense, Fethiye Museum, Byzantium, Liturgy
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OZET
ASKER AZiZ DEMETRIOS VE KUTSAL YAG “MYRON” KULTU

Settar TARMAN - Emine TOK
Ege Universitesi

Hristiyan inanci, ¢ikisi itibariyle Hz. Isa’nin havarileri ve onlarin takipgileri tarafindan tiim
cografyalarda yayilmasi amaglanan bir din olarak kabul edilmistir. Roma yonetimi ve Yahudi
halk bu durumu hos karsilamamis; Hristiyan inancini benimseyenlere ve yayma girisiminde bu-
lunanlara kars1 ¢esitli kovusturmalar, zuliimler ve bazen de infazlar ger¢eklesmistir. Kaynaklar,
Hristiyan doktrininin Thessalonikéli Pagan halk arasinda yayilmasindaki en 6nemli figiiriin III.
ylizyilin sonu IV. yiizyilin basinda yasayan Romali asker Démétrios oldugunu gostermektedir. Bu
nedenle Roma y&netiminin Démétrios’a karsi tavri da onu martyr etmek olmustur. Ozellikle Hris-
tiyanligin resmi din kabul edilmesinden sonraki siiregte Aziz Démétrios, Balkan Yarimadasi’nin
ve diger Hristiyan Slav cografyasinin dnde gelen dini figiirleri arasinda yer almis; Thessaloniké
kentinin koruyucu azizi haline gelmistir.

Aziz Démeétrios yasami boyunca ¢esitli mucizeler gostermekle beraber hayatina yonelik pek
cok soru isareti de tastyan gizemli bir figlirdiir. Azizin Thessalonike kenti ile 6zdeslestirilmesine
ve kentin koruyucu azizi olarak kabul edilmesine karsin, azizin dogum yerine ve kiilt alanina yo-
nelik ¢esitli tartigmalar hala devam etmektedir. Arastirmacilar Démétrios kiiltiiniin Sirmium’dan
Thessalonike’ye tasindigina dair ¢esitli goriisler ileri stirmiistiir. Giiniimiizde azizin kiiltiine yo-
nelik kentteki en 6nemli unsur ise i¢inde Démétrios’a ait oldugu diisiiniilen bir kriptanin da bu-
lundugu Aziz Démétrios Kilisesi’dir. Hristiyanlar tarafindan hac merkezi olarak ziyaret edilen
yap1, Aziz Démeétrios’un en dnemli mucizesi ve kiiltli olan “kutsal yag mucizesi” ya da “myron”
kiiltiine ev sahipligi yapmaktadir. Kutsal metinlerde mesh olmak i¢in kullanilmasiyla siklikla
adindan bahsedilen bu yag, bazen yalnizca miire isaret ederken bazi 6rneklerde ise miir ve diger
sifali aromatik yaglarla hazirlanmig bir karisim seklinde karsimiza ¢ikmaktadir. Buradan hare-
ketle, gomiildiikleri yerlerden ya da roliklerinden sifali yag ¢ikan veya akan Hristiyan azizleri de
myroblytés sifatryla anilmaktadir. Bu ¢alisma kapsaminda Aziz Démétrios un “myron” kiiltiiniin
¢ikis noktasi ile bdlgenin hac merkezi olmasina katkisinin degerlendirilmesi ve D&métrios’un
asker kimligi {izerinden Antik Diinya’daki askeri yapida sifali bir yag olarak myronun kullanim
alanlarmin incelenmesi amaglanmaktadir.

Anahtar Kelimeler: Aziz Démétrios, Thessalonike, Asker Aziz, Myron, Miir
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ABSTRACT

MILITARY SAINT DEMETRIOS AND THE CULT OF THE HOLY OIL
“MYRON”

Settar TARMAN - Emine TOK
Ege University

The Christian faith was accepted as a religion intended to spread in all geographies by the
apostles of Jesus Christ and their followers. The Roman administration and the Jewish population
did not take kindly to this, and various prosecutions, persecutions and sometimes executions took
place against those who adopted the Christian faith and attempted to spread it. Sources indicate
that the most important figure in the spread of Christian doctrine among the pagan population of
Thessaloniki was Démétrios, a Roman soldier of the late III" and early IV™ centuries. For this
reason, the attitude of the Roman administration towards D&mé&trios was to martyr him. Especial-
ly in the period after the adoption of Christianity as the state religion, St. D€metrios became one
of the leading religious figures of the Balkan Peninsula and other Christian Slavic geography; he
became the patron saint of Thessaloniki.

St. Deémeétrios is a mysterious figure who performed various miracles throughout his lifetime,
but also carries many questions about his life. Although the saint is identified with the city of
Thessaloniki and is considered to be the patron saint of the city, there are still debates about his
birthplace and cult site. Researchers have put forward various views that the cult of Démétrios
moved from Sirmium to Thessaloniki. Nowadays, the most important element of the saint’s cult
in the city is the Church of St. Démétrios, which is contains a crypt that is thought to belong to
Deémétrios. The building, which is visited by Christians as a pilgrimage center, is home to the
“miracle of holy oil” or “myron” cult, the most important miracle and cult of St. De&métrios. This
oil, which is frequently mentioned in sacred texts for anointing, sometimes refers only to myrrh,
while in other instances it appears as a mixture prepared with myrrh and other medicinal aromatic
oils. From this point of view, Christian saints, from whose burial places of relics comes out or
flows healing oil, are also referred to as myroblytes. Within the scope of this study, it is aimed to
evaluate the starting point of the “myron” cult of St. D€métrios and its contribution to the region
as a pilgrimage center, and to examine the usage areas of myron as a healing oil in the military
structure in the Ancient World through Démétrios’ identity as a soldier.

Keywords: Saint Démétrios, Thessaloniki, Military Saint, Myron, Myrrh
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OZET
EJDERHA FIGURUNUN BiZANS RESMININ UC SAHNESINE YANSIMASI

Sinan YILMAZ

Tarih boyunca insanlar bir¢ok sira dis1 varliga inanmistir. Bu varliklardan bir tanesi de ej-
derhadir. Hiristiyanligin zamanla 6nemli bir figiirii halini alan ejderha 2. yiizyildan 6nce bu di-
nin igerisine girmeye baslamistir. Hiristiyanlar azizlerin dini miraslarini, prestijlerini arttirmak
icin elbette uygun bir kestirme yol se¢gmislerdir. Bunun i¢in en acil teolojik dayanak {i¢ Yeni
Ahit pasajinda yatmaktadir. ki Luka Incil’i, ikincisi Elgilerin Isleri, iciinciisii Vahiy kitabidur.
Figiiriin Hiristiyanlik igerisine girmeye basladig1 vizyonlar ise Coban Hermas, Azize Perpetua ve
Thomas’i Isleri’dir. Luka’da Isa’nin ayaklar altinda yilan ve akrepleri ezmesi (10: 19), Elgil-
erin Isleri'nde Pavlus’un engerek bir yilan tarafindan saldirtya ugramasi ve bunun neticesinde
hicbir iltihaplanmaya ve 6liime maruz kalmamasi (28: 3-10), Vahiy kitabinda Mikhael’in ejder-
hayla miicadelesi (12: 1-17, 20: 1-3), Coban Hermas’in ejderhaya kars1 savasmasi (Hermas’in
Cobani, 4. Vizyon), Azize Perpetua’nin hapishanede bronz bir merdivenden cennete gikarken
ejderha tarafindan engellenmesi (Perpetua ve Felicity’in Sehitligi, 4: 3-9), Thomas’m Isleri’nde
yilanin bir geng tarafindan 6ldiiriilmesi ve Thomas sayesinde gencin tekrar yasama dondiiriilmesi
vizyonu (Thomas’in Isleri, 30-33) figiiriin Hiristiyanlik icerisine tasinmasinda énemli adimlardan
olmustur. Bizans resminde bir¢cok sahnede kendine yer edinen ejderha, agirlikli olarak azizlerin
yasam dongiilerinde betimlenmistir.

Korkung, devasa ve insanlar1 yutan bir varlik olarak goriilen ejderha Hiristiyanlikta deniz ca-
navarlari ve yilanla bagdastirilmigtir. Bizans resminde bir¢ok sahnede kendine yer edinen ejderha,
agirlikl olarak azizlerin yasam dongiilerinde betimlenmistir. Aziz Georgios’un yagam dongiisi,
Son Yargi ve loannes Klimakhos’un Cennet Merdiveni’ndeki ejderha figiiriinii ele aldigimiz bu
caligmada ejderha figiiriiniin Hiristiyanlik ¢ercevesinde nasil olustugu, alt yapisinda hangi teolo-
jik yapilarm yattig1, bu sahnelere nasil aktarildigi, resimler arasinda ne gibi farkliliklarin oldugu,
hangi 6zellikleriyle birbirine benzediginden bahsedilecektir.

Anahtar Kelimeler: Ejderha, Aziz Georgios, Son Yargi, loannes Klimakhos un Cennet
Merdiveni
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ABSTRACT

REFLECTION OF THE DRAGON FIGURE TO THREE SCENES OF
BYZANTINE PAINTING

Sinan YILMAZ

Throughout history, people have believed in many extraordinary existences. One of these
existences is the dragon.

The dragon, which became an important figure of Christianity over time, began to enter this
religion before the 2™ century. In this regard, Christians have chosen a suitable shortcut to incre-
ase the religious heritage and prestige of the saints. The most immediate theological basis for this
lies in the three New Testament passages. The first is Luke, the second is the Acts of the Apostles,
and the third is the book of Revelation. The visions in which the figure began to enter Christianity
are the Works of Shepherd Hermas, St. Perpetua and Thomas Acts. The first is Luke, the second
is the Acts of the Apostles, and the third is the book of Revelation. The visions in which the figure
began to enter Christianity are the Works of Shepherd Hermas, St. Perpetua and Thomas Acts.
In Luke Jesus crushed snakes and scorpions under his feet (10:19), in Acts Paul, was attacked by
a viper and suffered no inflammation and death as a result (28:3-10), in the book of Revelation
Mikhael’s fight with the dragon (12:1-17, 20:1-3), Hermas Shepherd’s fight against the dragon
(Hermas’s Shepherd, 4th Vision), St. Perpetua’s being blocked by the dragon as she ascends a
bronze ladder to heaven in prison (The Martyrdom of Perpetua and Felicity, 4: 3-9), the vision of
killing the snake by youth in Acts of Thomas and bringing the youth back to life through Thomas
(Acts of Thomas, 30-33) is one of the important steps in the transfer of the figure into Christianity.
The dragon, which takes its place in many scenes in Byzantine paintings, is mainly depicted in
the life cycles of the saints.

The dragon, seen as a terrible, gigantic and devouring creature, is associated with sea mons-
ters and snakes in Christianity. The dragon, which takes its place in many scenes in Byzantine
paintings, is mainly depicted in the life cycles of the saints. In this study, in which we examine
the life cycle of St. Georgios, the Last Judgment and the dragon figure of the Heaven Ladder of
John Climacus, how the dragon figure was formed within the framework of Christianity, what
theological structures were in its background, how it was transferred to these scenes, what kind
of differences there are between the paintings, It is mentioned in which features they are similar
to each other.

Keywords: Dragon, St. George, The Last Judgement, The Heaven Ladder of John Climacus
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OZET

TARIH NE SOYLER, RESiM NE ANLATIR: AYASOFYA’DAKI ZOE
MOZAIGI’NE iLiSKiN BAZI TESPIiT VE ONERIiLER

Samil YIRSEN
Akdeniz Universitesi

Istanbul’daki Ayasofya, mimari karakteristikleri kadar barindirdig: duvar resimleriyle de Bi-
zans sanat1 ve tarihine iligkin 6nemli veriler ortaya koyar. Yapinin narteksi, naosu ile galerisinde
glinlimiize ulasan resimli yiizeylerin énemli bir kism1 kutsal liturjiye iliskin igerikleriyle tanim-
lanirken bir kismi ise emperyal liturjiyi ana tema olarak 6ne ¢ikaran kompozisyonlariyla dikkat
ceker. Gliney galerinin dogu duvarina konumlanan ve emperyal ciftleri kutsal figlirlerle birlikte
betimlemesiyle ayn1 kompozisyon kosullarinda iiretilen iki mozaik pano, 6zellikle bu ikinci gru-
bun in situ 6rnekleri olarak belirmektedir. Bu ¢alismanin konusunu teskil eden ve Zoe Mozaigi
olarak bilinen mozaik pano, sadece tasvir bigim ve iisluplar1 yoniiyle degil, tasidigi figiirlerin
kimlikleri bakimindan da arastirmacilarin ilgisini goérece daha ¢ok toplamig goriiniir. Bu vaziyette
bir mesruiyet kaynagi olarak Zoe’nun konumu ile onun yapmis oldugu evlilikler {izerinden tahtin
belirlenmesi kadar tarihsel kronolojide Zoe’nun merkezinde yer aldig bir dizi siyasi ve sosyal
gelismenin de tesiri oldugu disiiniiliir. Zoe nun evlilik veya evlatlik iliskisi kurdugu, sonrasinda
da imparator ilan ettigi kisilere gére panodaki eril figiiriin de degistigi genel anlamda kabul edil-
mekle birlikte su an izlenen panodaki imparatorun kim oldugu konusu halen tartismalidir. Donem
kaynaklarinin konu baglaminda biiyiik oranda sessiz kalmasi bu tartismalari hem beslemekte hem
de arastirmacilar igerik ve tiir bakimindan farkli kaynaklar {izerinden capraz okumalar yoluyla
anlamli bir ¢ikarim yapmaya davet etmektedir. Bu ¢alismada, panodaki kompozisyonda yer alan
figiirlerin farkli yiizeylerdeki betimlerinin karsilagtirilmasindan konunun taraflar1 arasindaki sos-
yal iliskilerin yoniiniin tasvir siirecine olasi etkilerine kadar bir dizi arglimanin irdelenmesi amag-
lanmaktadir. Konuyla ilgili iiretilen genis literatiiriin bugiine kadar insa ettigi zemin iizerinde baz1
tarihsel ve tasvire iligkin veriler ¢er¢evesinde 6zgiin hipotez ve oneriler getirilerek hala cevap
bekleyen kimi sorulara anlamli bakis agilar1 sunulmasi hedeflenmektedir.

Anahtar Kelimeler: Ayasofya, Zoe Mozaigi, Zoe, Bizans Resim Sanati, Mozaik
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ABSTRACT

WHAT HISTORY NARRATES, WHAT THE PAINTING TELLS: SOME
OBSERVATIONS AND SUGGESTIONS ON THE ZOE MOSAIC IN HAGIA
SOPHIA

Samil YIRSEN
Akdeniz University

Hagia Sophia in Istanbul reveals important data on Byzantine art and history with its mural
paintings as well as its architectural characteristics. While a significant portion of the surviving
painted surfaces in the narthex, naos and galleries of the edifice are defined by their content relat-
ed to sacred liturgy, others stand out with the compositions that emphasize imperial liturgy as the
main theme. The two mosaic panels on the east wall of the south gallery, which depict imperial
couples with sacred figures and have been produced under the seemingly same compositional
conditions, appear to be in situ cases of this second group. The mosaic panel known as the Zoe
Mosaic, which is the topic of this study, seems to have attracted the broad attention of researchers
relatively more, not only in terms of the forms and styles of the depiction, but also in terms of the
identities of the figures it bears. It is thought that Zoe’s position as a source of legitimacy and the
determination of the throne through her marriages, as well as a series of political and social de-
velopments in the course of historical chronology in which Zoe was at the centre, played a role in
this situation. Although it is generally accepted that the masculine figure on the panel changed ac-
cording to the persons with whom Zoe established a marriage or adoption relationship and whom
she later declared emperor, the issue of who the emperor is on the panel is still controversial. The
fact that the contemporary sources are largely silent on the subject both fuels these debates and
invites researchers to make meaningful inferences by cross-reading different sources in terms of
content and genre. This study aims to examine a series of arguments ranging from the comparison
of the depictions of the figures in the composition on different surfaces to the possible effects of
the direction of social relations between the parties on the depiction process. It is aimed to provide
meaningful perspectives on some of the questions that still await answers by bringing original
hypotheses and suggestions within the framework of some historical and depiction-related data
on the ground built so far by the extensive literature on the subject.

Keywords: Hagia Sophia, Zoe Mosaic, Zoe, Byzantine Painting Art, Mosaic
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OZET
TARSUS-SIRAKOY KUMBET MEVKIii ZEYTINYAGI VE SARAP iSLIKLERI

Sener YILDIRIM - Alper BILGIN
Mersin Universitesi

Tarihte birgok medeniyete ev sahipligi yapmis olan Tarsus Anadolu’yu Akdeniz’e ve Le-
vant’1 Bati’ya baglayan 6nemli bir cografi konumda bulunmaktadir. Tarsus’un kuzeyinde bulunan
ve bu ¢alismanin konusu olan Kiimbet mevkiinde bulunan zeytinyagi ve sarap islikleri, bolgen-
in ekonomik 6zellikleri hakkinda 6nemli bir ipucu niteligindedir. Bolgenin yiizey 6zellikleri ile
uyumlu olarak tasarlanan ve anakayaya oyulan bu islikler Daglik Kilikia’daki Ge¢ Antik Déneme
ait islikler ile ayn1 6zellikleri tasimaktadirlar.

Yerlesimde gergeklestirilen calismalarda 25 adet islik tespit edilmistir. Yapilan bu ¢aligmalar
neticesinde yerlesimde yer alan konutlarin sayisal olarak islik sayisindan daha az oldugu saptan-
mistir. Bu durum neticesinde, yapilan tiretimin kisisel kullanimdan ziyade ticari amagla yapildigi
diistiniilmektedir. Yerlesimdeki iiretim alanlarinin bu denli cok olmas1 zeytinyagi ve sarap ticare-
tinin bolge ekonomisi i¢in 6nemli bir yere sahip oldugunu kanitlar niteliktedir. Arazinin tiretim
sahalar1 i¢cin uyumlulugu, isliklerin kapasitesinin yerel kullanim igin ¢ok fazla olmasi ve Ovalik
Kilikia hinterlandinin genis olmasindan dolay1 ticari amagli tiretim yapildigi sonucuna ulagmamiz
kagmilmazdir. Bu diigiinceyi destekleyen bir diger faktor ise tretim alanlarmin, Saglikli Roma
Yolu’na ve Tarsus’a yakin olmasidir. Bu bilgilere dayanarak, iiretilen {irtinlerin kara ve deniz
yoluyla bir¢ok bolgeye ulastirildig: diistiniilmektedir.

Bu bildiride saptanmig olan veriler 1s1ginda Tarsus-Sirakdy Kiimbet Mevkii Zeytinyagi ve
Sarap Islikleri ele alinacaktir. Giinliik kullanim ve ticari amag icin yapilan iiretim, islik ve islik el-
emanlari esliginde analiz edilerek Tarsus Kiimbet Mevkii’nin Geg¢ Antik Dénemindeki ekonomik
durumu degerlendirilecektir.

Anahtar Kelimeler: Kilikia, Zeytinyag, Sarap, Islik, Tarsus
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ABSTRACT
OLIVE OIL AND WINE WORKSHOPS IN TARSUS-SIRAKOY KUMBET SITE

Sener YILDIRIM - Alper BILGIN
Mersin University

Tarsus, which has hosted many civilizations in history, is in an important geographical loca-
tion connecting Anatolia to the Mediterranean and the Levant to the West. The olive oil and wine
workshops located in the Kiimbet Site, in the north of Tarsus, which is the subject of this study, are
an important clue about the economic characteristics of the region. These workshops, which were
designed in harmony with the surface features of the region and carved into the bedrock, have the
same characteristics as the workshops belonging to the Late Antique Period in Cilicia Trachea.

During the studies carried out in the settlement, 25 workshops were identified. As a result of
these studies, it has been determined that the houses in the settlement are numerically less than
the number of workshops. As a result of this situation, it is thought that the production is made for
commercial purposes rather than personal usage. The fact that there are so many production areas
in the settlement proves that olive oil and wine trade has an important place for the economy of
the region. Due to the compatibility of the land for the production areas, the capacity of the work-
shops being too large for local use, and the wide hinterland of Cilicia Pedias, it is inevitable to
reach the conclusion that production is made for commercial purposes. Another factor supporting
this idea is that the production areas are close to the Saglikli Roman Road and Tarsus. Based on
this information, it is thought that the products produced are transported to many regions by land
and sea.

In the light of the data determined in this paper, the Olive Oil and Wine Workshops of Tar-
sus-Sirakdy Kiimbet Site will be discussed. The economic situation of Tarsus Kiimbet Site in the
Late Antique Period will be evaluated by analyzing the production for daily use and commercial
purposes, along with the workshop and workshop elements.

Keywords: Cilicia, Olive Oil, Wine, Workshop, Tarsus
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OZET
“ANNA SELBDRITT” KUTSAL UCLU’DE AZiZE ANNA

Sule GEDIKLI
Ankara Yildirim Beyazit Universitesi

Meryem’in annesi Azize Anna hakkinda Kanonik Incillerde herhangi bir bilgi bulunma-
maktadir. Bunun aksine Azize Anna’nin adi ilk defa 2. yiizyila tarihli apokrif Yakub Incili’nde
kargimiza ¢ikmaktadir. Sonraki yiizyillar boyunca Anna’nin hikayesi dogu ve bati Hiristiyan
diinyasinda yayilmistir. Annelerin, biiyiik annelerin, kisir kadinlarin, kadin iscilerin ve hamile
kadinlarin koruyucu azizesi olan Anna’ya ragbet 6zellikle Kuzey Avrupa’da Almanca konusu-
lan bolgelerde artis gostermistir. Oyle ki, 1400’lerin sonunda Alman, Flemenk ve Hollandal
artistler onun yer aldigi resim ve heykelleri yogun bir sekilde iiretmeye baslamislardir. Azize
Anna’ya olan sadakat Hiristiyan ikonografisinde “Anna Selbdritt” olarak tanimlanan yeni bir
tipin olugmasina neden olmustur. “Selbdritt” eski bir terim olup “ii¢liiniin bir pargas1” ya da “ii¢”
anlamina gelmektedir ki Azize Anna ile birlikte kiz1 Meryem ve ¢ocuk Isa resmedilmistir. Azize
Anna, Meryem ve Isa’y1 yoneten ana figiir olarak dikkat ¢cekmektedir. Azize Anna giiciinii, Kur-
tarict Isa ve onun annesi Meryem ile olan fiziksel akrabaligindan almaktadir ki bu iliski san-
atcilar tarafindan onun sahnelendigi eserlerde vurgulanmistir. Bu ¢aligmada 6ncelikle yalnizca
apokrif Incillerde bahsedilen Azize Anna’nin hayatina deginilmis ve daha sonra Azize Anna’ya
olan bagliligin doruk noktasina ulastig1 1470’lerin sonu ile 1530’lu yillar arasinda “Anna Selb-
dritt” olarak bilinen kompozisyona ait heykel, resim, graviir ve vitray gibi 6rnekler konu, tislup,
malzeme ve kompozisyon agisindan degerlendirilmistir.

Anahtar Kelimeler: Anna Selbdritt, Apokrif Yakub Incili, Azize Anna, Isa, Meryem
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ABSTRACT
“ANNA SELBDRITT” SAINT ANNA AT THE HOLY TRIO

Sule GEDIKLI
Ankara Yildirim Beyazit Universitesi

There is no information about Saint Anna who is mother of Mary in Canonical gospel. On
the contrary, her name fist appears in a second century apocryphal infancy gospel (The Proto-
evangelium of James). Over the following centuries, St. Anna’s story spreaded out eastern and
western Christian world. Anna was recognized as the patroness of mothers, grandmother, infer-
tility, women labors and pregnant women that her popularity grew especially in German-speaking
areas, so much so that by the late 1400s artists in Germany, Flanders and Hollanda were busy
producing all manner of sculptures, prints and paintings of her. Loyalty to Saint Anna led to a new
type of Christian iconography called “Anna Selbdritt”. “Selbdritt” is an old term means “part of
trio” or “three” in which St Anna with her daughter Mary and the child Jesus are pictured. Anna
is shown as the main figure presiding over Mary and Jesus, both portrayed as child. Anna’s power
derived from her physical connection to the Redeemer and his mother, a connection that artists
emphasized in works that depicted her. In this study, firstly mention the life of Anna, that only
appears in apocryphal gospels and later in the late 1470s and 1530s, that the loyalty to Saint Anna
reached its peak, the composition known as “Anna Selbdritt” has been evaluated with examples
such as sculptures, paintings, engravings and stained glass interms subject, genre, material ve
composition.

Keywords: “Anna Selbdritt”, Jesus, Mary, Saint Anna, The Protoevangelium of James.
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OZET
YUNANISTAN CALISMALARI VE KHALKE iSA’SI

Yilmaz BUKTEL
Trakya Universitesi

Tiirkiye disindaki, komsu ve diger tilkelerde bilimsel arastirmalar yapmak zordur. Yabanci
dil ve yabanci kiiltiire uyum zafiyetleri ve maddiyat baslica zorluklari olusturur. Komsu tilke
Yunanistan arasindaki iligkilerin 6zel durumu nedeniyle burada arastirma yapmak daha da zordur.
Ama Yunanistan ziyaretlerinde yasadigim olaylarin neseli anektodlar olusturdugunu sdyleyebil-
irim. Ozel amaclar ve ¢alisma amaciyla yaptigim Yunanistan ziyaretleri bize ¢ok sey dgretti. Bu
sartlar altinda yaptigimiz ve bu sempozyum serisinde sunulan ve yayimlanan 3 arastirmamiz (Ar-
ta-Narda, Velestin ve Maritza-Meric) ve bu bildirinin esas konusunu olusturan Khalke Isa’s1 bu
yolda 6nemli gordiigiimiiz ¢alismalarimizdandir. Hazirlayacagim yeni ¢alismada, igii de yayin-
lanmis olan bildirilerden ¢ok bu ¢alismalarin hazirlanmasinda gérdiigtimiiz kolayliklar ve zorluk-
lar iizerinedir. Theodorik Magaras1 ve Khalke Isa’s1 tasviri ise, Yunanistan iizerine net ortaminda
gordiiglim, kutsiyet kazanmis pek ¢ok magara kiliselerden biridir ve buradaki fresko tekniginde
yapilmis pano, Istanbul’daki ayni konulu mozaik panolara benzerligi ile dikkat geken ama Yunan-
istan medyasinda ve web sitelerinde bile pek goériilmeyen, bul(un)masi zor bir yerdedir.

Akademik yasamimizin basinda inandigim en Onemli diistur eseri gérmeden inceleme
yapilamayacagi idi. Aradan gecen 20-25 yillik siirecte sanal diinyada olan gelismeler beni farkli
mecralara ve diinyanin dort bir tarafinda olan dostlarimla bulusturdu. Oyle ki Arta-Narda’daki
Faik Pasa Kiilliyesi’ni orada incelemis olsam bile belki de sanal ortamda eristigim sonuglara
ulasamazdim. Bu c¢alisma tarzina halen masa basinda yazmak diislincesiyle bakan meslek-
taglarimiz olabilir. Ancak bu bildiride deginilecek ¢alismalarin niteliginin bunlarin olabilecegini
gosterecegine inantyorum. Asil calisma alanim Bizans sanati olsa da aldigim sertifikalar sayesinde
Tiirk-Islam sanatma ve Arkeolojik ¢alismalarin konusu olan Antik kentlere ve hatta Tarih konu-
larina gok uzak degilim. Konulara ¢ok yonlii bakabilmemizin bir nedeni olarak da 15 yil siireyle
aym Universitemin, Mimarlik Fakiiltesi, Mimarlik Tarihi anabilim dalinda asistan ve dgretim
tiyesi olarak yaptigim ¢aligmalara borglu oldugumu diistiniiyorum.

Anahtar Kelimeler: Theodorik Magarasi, Arta, Narda, Velestin, “U” Narteksli Kiliseler
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ABSTRACT
GREEK STUDIES AND THE CHRIST OF CHALKE

Yilmaz BUKTEL
Trakya University

It is difficult to conduct scientific research in neighboring and other countries outside of Tiir-
kiye. Weaknesses in adapting to a foreign language and foreign culture and materiality constitute
the main difficulties. Due to the special situation of relations between the neighboring country
Greece, it is even more difficult to conduct research here. But I can say that the events I expe-
rienced during my visits to Greece constitute joyful anecdotes. My visits to Greece for private
and study purposes taught us a lot. Our 3 studies (Arta-Narda, Velestin and Maritza-Merig) that
we conducted under these conditions and presented and published in this symposium series, and
Christ of Chalke, which is the main subject of this paper, are among our studies that we consider
important in this way. In the new study I will prepare, all three are about the conveniences and
difficulties we have seen in the preparation of these studies, rather than the papers that have been
published. The depiction of Theodoric Cave and Chalke Christ is one of the many sanctified cave
churches I have seen on the net on Greece, and the panel made in the fresco technique here draws
attention with its similarity to the mosaic panels on the same theme in Istanbul, but is not seen
much even in the Greek media and websites, is in a place that is hard to find.

The most important motto I believed at the beginning of our academic life was that it was im-
possible to study without seeing the work. In the 20-25 years that have passed, the developments
in the virtual world have brought me together with my friends from all over the world. So, even
if I had studied the Faik Pasha complex in Arta-Narda there, maybe I wouldn’t have been able to
reach the results [ had achieved in the virtual environment. There may be colleagues who still look
to this style of work with the thought of writing at a desk. However, I believe that the nature of the
studies that will be mentioned in this paper will show that they can be. Although my main field of
study is Byzantine art, thanks to the certificates I received, I am not far from Turkish-Islamic art,
ancient cities, which are the subject of archeological studies, and even History. I think that I owe
it to the work [ have done as an assistant and lecturer in the Department of History of Architecture,
Faculty of Architecture, at the same University for 15 years, as a reason why we can look at the
subjects from a multi-faceted perspective.

Keywords: Theodoric Cave, Arta, Narda, Velestin, Churches with “U” Narthex
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OZET
IZNiK YESIL CAMIiI’NDEKI BiZANS YAPI MALZEMELERI

Zeki BOLEKEN
Marmara Universitesi

Iznik Yesil Camii, Erken Osmanli mimarisi ve sanatiyla ilgili literatiirde plan semasi, ¢ini
stislemeleri ve mimari plastigi agisindan iyi bilenen bir eserdir. Bu bildirinin amaci, ¢cogunlukla
g0z ardi1 edilen veya kisaca deginilen yapiin duvar kaplamalari ve tagiyict mimari elemanlarinda
kullanilan devsirme antik mermer ve diger tas tiirlerini tanitmak ve bu tiir malzemelerin Erken
Osmanli mimarisinde kullanimini degerlendirmektir. Iznik Yesil Camii, Osmanli mimarisinde
mermerin cephelerde ve i¢ mekanda duvar kaplama malzemesi olarak yogun bir sekilde kulla-
nildig1 az sayidaki yapilardan biridir. Caminin i¢ mekandaki mermer duvar kaplamalarinda gorii-
len diizen, Bizans 6rneklerini ¢agristirmaktadir. Bu benzerlik yapida calisan yerli Rum ustalarin
varligini gosteren drneklerden biridir. Bir diger 6rnek ise caminin dogu cephesindeki pencerenin
soveleridir. Lesbos kymationu ile bezenmis sovelerin, ilk bakista devsirme malzeme oldugu sa-
nilabilir fakat bunlar tipk1 Bursa-Cekirge Hiidavendigar Camii ve Bursa-Mustafakemalpasa Lala
Sahin Pasa Tiirbesi’nde bulunan Rum ustalarin tirettikleri, yeni mimari plastik eserlerdir. Yesil
Camii sadece Osmanli mimari plastiginin gelisiminde degil, ayrica devsirme malzemelerin kulla-
nim bi¢imi i¢in de bir doniim noktasidir.

Iznik Yesil Camii’nde, yerel tas malzemenin disinda, antik dénemden itibaren Akdeniz
diinyasinda oldukga iyi bilinen ve sik rastlanan mermer ve diger taglar devsirme malzeme olarak
kullanilmistir. Marmo Proconnesio, breccia corallina, granito violetto, bigio antico ve pavo-
nazzetto gibi Anadolu kokenli antik mermerlerin disinda camide Yunanistan’dan cipollino verde
ve verde antico, Fransa’dan bianco e nero antico son olarak Misir’dan granito rosso di Assuan
gibi ¢esitli taslar tespit edilmistir. Bu devsirme mermer ve diger taslar birgok Osmanli yapisinda
rastlansa da iznik Yesil Camii’nde bunlarin 6zellikle duvar kaplamalarinda kullanilmis olmalar1
ayricaliklidr.

Anahtar Kelimeler: Bursa, Iznik Yesil Camii, Mimari Plastik, Antik Mermerler, Devsirme
Malzeme
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ABSTRACT
BYZANTINE BUILDINGS MATERIALS IN iZNiK YESIiL MOSQUE

Zeki BOLEKEN
Marmara University

Iznik Yesil Mosque is a well-known building in the literature on Early Ottoman architecture
and art in terms of plan type, tile decorations and architectural sculpture. The aim of this paper is
to introduce the antique marble and other stone types used in the wall revetments and structural
elements of the mosque, which is often ignored or briefly mentioned, and to evaluate the use of
such materials in Early Ottoman architecture. Iznik Yesil Mosque is one of the few structures in
Ottoman architecture where marble was used extensively as a wall revetment on the facades and
interiors. The order seen on the marble wall revetments in the interior of the mosque is reminis-
cent of Byzantine examples. This similarity is one of the examples showing the existence of local
Greek masters working in the building. Another example is the window on the east facade of
the mosque. The window-jambs decorated with Lesbos kymation may be thought to be spolia at
first glance, but they are new architectural sculpture works produced by Greek masters just as in
Bursa-Cekirge Hiidavendigar Mosque and Bursa-Mustafakemalpasa Lala Sahin Pasa Tomb. Yesil
Mosque is a milestone not only in the development of Ottoman architectural sculpture, but also in
the use of Byzantine architectural materials.

In Iznik Yesil Mosque, marble and other stones, quite well known and frequently encoun-
tered in the Mediterranean world since ancient times, were used as spolia material. Apart from
the ancient marbles of Anatolian origin such as marmo Proconnesio, breccia corallina, granito
violetto, bigio antico and pavonazzetto; cipollino verde and verde antico from Greece, bianco e
nero antico from France and finally granito rosso di Assuan from Egypt were determined in the
mosque. Although these reused marble and other stones can be found in many Ottoman buildings,
it is especially privileged that they were used in wall revetments in the Yesil Mosque.

Keywords: Bursa, iznik Yesil Mosque, Architectural Sculpture, Ancient Marbles, Reused
Architectural Materials
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OZET

GEC OSMANLI DONEMINDE KARADENiZ BOLGESI’NDEKI
KAPUSEN CEMAATININ INSA FAALIYETLERI UZERINE BIR
DEGERLENDIiRME

Ahmet Ali BAYHAN - Giilferi AKIN ERTEK - Ozgiil YILDIRIM GUNES
Ordu Universitesi

XIII. yiizy1lda Assisili Francesco tarafindan italya’da kurulmus olan Fransisken Tarikati’na
bagl alt kollardan birini temsil eden Kapusenler, XVI. yiizyilda diger tarikat kollariin asil go-
revlerini yerine getiremediklerini ileri siirerek onlardan bagimsiz bir misyon benimsemistir. XIII.
ylzyilin ilk ¢eyreginde Rumlar1 Katoliklestirmek maksadiyla Anadolu’ya ayak basan, XVII.
yiizyilin ilk ceyreginden itibaren baskent Istanbul’a geldikleri takip edilen bu cemaat, Fransi-
zlara taninan bir¢cok imtiyaz sayesinde Osmanli Devleti topraklari dahilindeki ¢esitli bolgele-
rde agtiklar1 okullar ile misyonerlik faaliyetlerini stirdiirmiislerdir. XVIII. ylizyilda Osmanli’nin
icinde bulundugu kétii kosullart iyilestirme gayretiyle baslattigi degisim adimlart XIX. yilizyilda
ivme kazanmis boylelikle Batililasma girisimleri baglaminda ilan edilmis olan Tanzimat (1839)
ve Islahat Fermanlarinin (1856) etkisiyle gayrimiislimlere taninan bir¢ok hak ve 6zgiirliik insa
faaliyetlerini yogun bi¢imde tetiklemistir. Zamanla Hristiyan diinyasinda taninirligi ve etkisi ar-
tan Kapusenler de Katoliklerin hamisi konumundaki Fransa Devleti’nin destegiyle basta ibadet
mekanlart olmak tizere ihtiya¢ duyulan ¢ok sayida farkli yapi insa ettirmistir.

Yapilan calismada, XIX. yiizyiln ilk yarisinda gelisen kimi olaylar nedeniyle Giircistan’dan
Karadeniz’in Trabzon, Giresun ve Samsun kentlerine gelerek bu bolgede yalniz gordiikleri Latin
Katoliklere ulagsmak isteyen Kapusen cemaatine mensup rahiplerin yiiriittiikleri insa faaliyetler-
ine odaklanilmaktadir. Bu kapsamda Cumhurbaskanligi Osmanli Arsivinden ulasilan belgelerin
de 15181nda dénemin sosyo-kiiltiirel ve dini ortaminin dinamikleri okunarak farkli tipte yapilarin
(kilise, manastir, okul, hastane, misafirhane vb.) insa siiregleri ile mimari-siisleme 6zellikleri
degerlendirilecektir. Amag, mevcut sartlarda sekillenerek kentlerde yerlerini alan Geg Osmanli
donemi kiiltiir ortaminda yaratilan giiniimiize ulasmis ya da ulasamamis tiim yapilar hakkinda
detayli inceleme yaparak bolgedeki insa faaliyetleri lizerine genel bir tablo ¢gikarmaktir.

Anahtar Kelimeler: Ge¢ Osmanli, Karadeniz Bolgesi, Kapusen, Mimari
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ABSTRACT

AN EVALUATION ON THE CONSTRUCTION ACTIVITIES OF THE
KAPUSEN COMMUNITY IN THE BLACK SEA REGION IN THE LATE
OTTOMAN PERIOD

Ahmet Ali BAYHAN - Giilferi AKIN ERTEK - Ozgiil YILDIRIM GUNES
Ordu University

Representing one of the sub-branches of the Franciscan Order, which was founded in Italy
by Francesco of Assisi in the 13th century, the Capuchins adopted an independent mission from
the other orders in the 16th century, claiming that they could not fulfill their main duties. This
community, which set foot in Anatolia in the first quarter of the XIIIth century with the aim of
Catholicizing the Greeks, while it is tracked that they came to the capital Istanbul since the first
quarter of the XVIIth century, continued their missionary activities with the schools they opened
in various regions within the Ottoman Empire, thanks to many privileges granted to the French.
The steps of change that the Ottomans started in the X VIIIth century with an effort to improve the
bad conditions they were in, gained momentum in the XIXth century, and thus, many rights and
freedoms granted to non-Muslims under the influence of the Tanzimat (1839) and Reform Edicts
(1856), which were announced in the context of Westernization attempts, triggered the construc-
tion activities intensively. The Capuchins, whose recognition in the Christian world increased
over time, had many different structures built, especially places of worship, with the support of
the French State, the patron of Catholics.

The study focuses on the construction activities carried out by the priests of the Kapusen
community who came from Georgia to the Black Sea cities of Trabzon, Giresun and Samsun due
to certain events in the first half of the XIXth century and who wanted to reach the Latin Catho-
lics they saw alone in this region. In this context, the dynamics of the socio-cultural and religious
environment of the period will be perused in the light of documents obtained from the Presiden-
tial Ottoman Archives, and also, the construction processes and architectural features of different
structures (churches, monasteries, schools, hospitals, guesthouses, etc.) will be evaluated. The
aim is to make a general picture of the construction activities in the region by making a detailed
examination of all the structures that have survived or not, which were created in the cultural en-
vironment of the Late Ottoman period, which were shaped under the existed conditions and took
their places in the cities.

Keywords: Late Ottoman, Black Sea Region, Capuchin, Architecture
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OZET
EKLEKTIiK USLUPTA BiR ESER: KUTAHYA YESIL CAMii

Ali Osman UYSAL
Canakkale Onsekiz Mart Universitesi

Osmanli mimarliginda Batili sanat tisliplariin etkileri Lale Devri’nden itibaren kendini gos-
termeye baglar. 18. yiizyildaki Barok ve Rokoko iisliplarina 19. yiizyillda Ampir ve Neo-Klasik
eklenir. 19. yilizyilin ikinci yarisinda ise Oryantalist, Neo-Gotik, Neo-Barok ve Art Nouveau gibi
tisliplar da Osmanli mimarliginda kendilerine yer bulurlar. Adeta Bat1 kokenli sanat tisliplarinin
isgaline ugrayan Osmanli mimarliginda, bunlara tepki olarak bir milli {islibun dogmasi 20.
ylizy1ilin baslarinda gergeklesir. Bu stireg icinde, 6zellikle 19. yiizyilin ikinci yarisindan itibaren,
Batili Gsltplarin geleneksel bi¢im ve bezeme unsurlariyla harmanlandigi Eklektik tarzda bir¢ok
bina insa edilmistir. Bunlardan birisi de Kiitahya’daki Yesil Camii’dir. Eski bir caminin yerine
Kiitahya mutasarrifi Fuat Paga’nin girisimiyle 1905-1906 yilinda yaptirilan Yesil Cami kare plan
iizerine tek kubbeli ve tek minareli bir yapidir. Giris cephesinde tek bolmeli kap1 revaki yer alir.
Minare kosk bicimindeki serefe bolimii ile Konya Aziziye Camisi’nin andirir. Caminin cephel-
erindeki alt pencereler Neo-Gotik tarzdadir. Harimde cepheler, mihrap, pandantifler, kubbe ve
minber yogun bi¢cimde siislenmislerdir. Bu bezemelerde Barok, Rokoko, Ampir, Neo-Klasik, Art
Nouveau ve Oryantalist lisliplar bir araya getirilmislerdir. Yesil Cami, mimari elemanlar1 ve beze-
melerindeki goriilen bu tisliip zenginligiyle Eklektik tarzin en gosterisli 6rneklerinden birisidir.

Anahtar Kelimeler: Eklektik Uslip, Neo-Gotik, Neo-Barok, Art Nouveau, Oryantalizm,
Milli Uslap, Kiitahya Yesil Camii
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ABSTRACT
A BUILDING IN ECLECTIC STYLE: KUTAHYA YESIL MOSQUE

Ali Osman UYSAL
Canakkale Onsekiz Mart University

The effects of Western art styles in Ottoman architecture begin to manifest from the Tulip
period. In the 19th century, the Empirical and Neo-Classical styles were added to the Baroque and
Rococo styles of the 18™ century. In the second half of the 19th century, styles such as Oriental-
ist, Neo-Gothic, Neo-Baroque and Art Nouveau also found a place in Ottoman architecture. The
emergence of a national style as a reaction to these in Ottoman architecture, which was almost oc-
cupied by art styles of Western origin, took place at the beginning of the 20™ century. In this pro-
cess, especially from the second half of the 19th century, many buildings were built in an Eclectic
style, in which western styles were mixed with traditional elements of form and decoration. One
of them is the Yesil Mosque of Kiitahya. The Yesil Mosque, which was built in 1905-1906 on the
initiative of Kiitahya Governor Fuat Pasha instead of an old mosque, is a structure with a single
dome and a single minaret on a square plan. There is a single door portico on the entrance facade.
The minaret is reminiscent of the Konya Aziziye Mosque with its kiosk-shaped balconies. The
lower windows of the facades of the mosque are in Neo-Gothic style. In the prayer room; the
facades, the mihrab, the pendentives, the dome and the pulpit (minber) are highly decorated. In
these decorations, the Baroque, Rococo, Empirical, Neoclassical, Art Nouveau and Orientalist
styles are united. The Yesil Mosque is one of the most spectacular examples of the eclectic style
with this wealth of style seen in its architectural elements and decorations.

Keywords: Eclectic Style, Neo-Gothic, Neo-Baroque, Art Nouveau, Orientalism, Nationale
Style, Kiitahya Yesil Mosque
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OZET

ORYANTALIST RESSAM ADOLF SCHREYER’IN AT VE BiNiCi KONULU
ESERLERI

Ayca AKAY ERIKLI
Hac1 Bayram Veli Universitesi

Caligmada, 19. yiizy1l ressamlarindan biri olan Adolf Schreyer’in Anadolu ve Dogu ziyaretleri
sirasinda gdzlemlerinin sonucu yaptigi oryantalist resimleri ele alinmistir. Bati’'nin Dogu’ya
meraki anlamina gelen Oryantalizm, ge¢misten gliniimiize Dogu-Bat1 kiiltiir ayriliklarindan yola
cikarak ozellikle Batili sanatgilarin Dogu insani ve yasam tarzina egilimleri sonucu dogan bir
sanat akimidir. Bazi arastirmacilar, Hiristiyan Bati’da, Oryantalizmin resmen ortaya cikisini
1312°de toplanan Viyana Konsiilii’nii ve ¢esitli Bat1 iniversitelerinde birkag Arap dili kiirsiisiiniin
kurulmasina dair karar ¢ikarmasiyla baglatildigina isaret ediliyorsa da Oryantalizmin baglangici
icin kesin bir tarih belirlemek giictiir. Modern Oryantalizmin baslangici 18. yiizyil sonu ve 19.
ylizy1l basi olarak kabul edilmistir.

1828 yilinda Frankfurt’ta dogan Adolf Schreyer’in egitim hayatina ait bilgilerde hayvan san-
atcilig1 lizerine ilgisinin oldugu vurgulanmistir. 1848 yilinin beraberinde getirdigi devrim ayak-
lanmalar1 nedeniyle Frankfurt’ta Avusturya, Prusya, Bavyera ve diger Alman eyaletlerinin askeri
birlikleri bulunmaktaydi. Bu donemde yaptig1 resimlerle ilgi ¢eken sanatgi soylu ve askeri kesi-
mde savas sahnesi ve tarih ressami olarak bilinmeye baglamistir. Kirim Savasi sirasinda Balkan
tilkelerini gezen sanatc1 Kirim Savasi’nin bitmesinden sonra giiney Rusya’ya, Anadolu’ya ve Su-
riye’ye gitmistir. Macaristan, Galizya ve 6zellikle de daha vahsi olarak degerlendirilen Roman-
ya’nin giiney kisimlart Schreyer’in ilgisini ¢ekmistir. Schreyer 1861 yilinda Paris’e yerlesmeye
karar vermistir. Paris’te Fransiz Oryantalistlerin eserlerini tanima firsat1 bulmus ve bunlardan et-
kilenmistir. Bu andan itibaren Oryantalist motifler eserlerine yon vermistir. Bu durum sanatginin
gezilerindeki deneyimleriyle birleserek, At ve Biniciler konusunda resimler {iretmesine ve diger
oryantalistlerden farkli bir yerde durmasina neden olmustur. Ozellikle resimlerinde; tek biniciler,
atlar, ikili ve Gg¢lii gruplar yer almistir. Yagmalanmis ¢evre, vahsi doga, binici ve insanlar en can
alic1 sahnelerle resmedilmistir.

Motiflerini bu dar ¢er¢evede kullanmasi, kompozisyon ve gorsel olarak bir esitlik sunmustur.
Schreyer’in gezilerini egitim hayatinin egilimleriyle birlestirerek eserlerine yansitmasi onu diger
sanatgilardan farkli kilmistir.

Anahtar Kelimeler: Oryantalizm, Oryantalist, At, Binici, Resim
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ABSTRACT

WORKS OF ORIENTALIST PAINTER ADOLF SCHREYER ON HORSE AND
RIDER

Ayca AKAY ERIKLI
Haci Bayram Veli University

In the study, the orientalist paintings of Adolf Schreyer, one of the 19th century painters, who
made as a result of his observations during his visits to Anatolia and the East, were discussed.
Orientalism, which means the curiosity of the West to the East, it is an art movement that emerged
as a result of the tendency of Western artists to the Eastern people and lifestyle, starting from the
East-West cultural differences from the past to the present. Although some scholars point out that
the official emergence of orientalism in the Christian West began with the Vienna Council meeting
in 1312 and the decision to establish a few Arabic language chairs in various Western universities,
it is difficult to determine a precise date for the beginning of orientalism. The beginning of mod-
ern orientalism is accepted as the end of the 18th century and the beginning of the 19th century.

It was emphasized that Adolf Schreyer, who was born in Frankfurt in 1828, had an interest in
animal artistry in his educational life. The artist, who attracted attention with his paintings during
this period, began to be known as a war scene and history painter in the noble and military sectors.
The artist, who toured the Balkan countries during the Crimean War, went to southern Russia,
Anatolia and Syria after the end of the Crimean War. Schreyer was interested in Hungary, Gali-
cia, and especially the southern parts of Romania, which were considered more brutal. Schreyer
decided to settle in Paris in 1861. He had opportunity to get to know the works of the French
Orientalists in Paris and was influenced by them. From this moment on, orientalist motifs have
shaped his works. This situation, combined with the artist’s experiences in his travels, caused him
to produce paintings on Horses and Riders and to stand in a different place from other orientalists.
Especially in his paintings; single riders, horses, double and triple groups have taken place. The
looted environment, the wilderness, the rider and the people are pictured with the most fetaful
scenes.

The use of his motifs in this narrow frame has provided a compositional and visual equality.
Schreyer’s reflection on his works by combining his travels with the slopes of his education life
made him different from other artists.

Keywords: Orientalism, Orientalist, Horse, Rider, Painting
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OZET

GOSTERGEBILIM EKSENINDE SANAT TARIHININ REKLAM
URUNLERINE YANSIMALARI

Bahar SOGUKKUYU
Dokuz Eyliil Universitesi

Sanat Tarihinde iiretildigi donemde veya sonrasinda ses getirmis, taninmis eserlerin gosterge-
ler olarak reklamlarda kullanimi, hedef kitlenin ilgisini ¢ekmek adina siklikla faydalanilan bir
yontemdir. Ticari amagli gergeklestirilen grafik tasarim uygulamalarinda, diisiincenin gorsellestir-
ilmesi yontemi ile bir iiriiniin veya hizmetin 6zellikleri tiiketiciye sunulmaktadir. Uriiniin veya
hizmetin satin alinmasi i¢in imaj, slogan gibi gorsel ve yazili unsurlar kullanilarak tiiketici ikna
edilmektedir. Markanin gorsel kimligine katki ve/veya uyum saglayan sanat eserinin tanitimi
yapilan iiriinle birlikte reklam ylizeyinde konumlandirilmasi, ambiyans ve iiriin birlikteligini
saglamakta, lirliniin sanat eseriyle iligkilendirilmesiyle tiiketiciye iiriiniin degerli oldugu yansitil-
maktadir. Bazen de sanat eserinin tasidigi anlam, tirlinle iliskilendirilmekte iiriiniin islevi {izerine
mesaj, sloganla birlikte iletilmektedir. Reklamlara uyarlanan temalar, karakterler, kompozisyon-
lar izleyene ¢agrisim yapmakta ve markanin taninirhigia katki saglamaktadir. Sanat tarihinde
Onem tasiyan eserlerin reklam ve grafik tasarim alaninda ticari amaclh kullanimi bu ¢aligmanin
amacini olusturmaktadir. Grafik tasarim tiriinlerinde yer alan sanat eserlerinin ve tanitimi yapilan
iirlin veya hizmetin gorselleri, gostergebilimsel analiz yontemiyle incelenecektir. Designer Daily
web sayfasi, grafik ve web tasarimi iizerine paylagimlarin gerceklestirildigi bir blog sayfasidir.
Designer Daily web sayfasindan elde edilen grafik tasarim iiriinleri, ¢alisma kapsaminda incele-
necektir. Analizi yapilacak reklam iriinlerinde, amaglanan gorsel etkinin gerceklesebilmesi i¢in
eserlerin ve ressamlarin taninir olmasi dnemli bir kriterdir. Caligma kapsaminda ele alinan grafik
tasarim triinlerinde, bigimsel olarak gerceklestirilen cagrisimlarin reklam igerigine katkisi da
ayrica sorgulanacaktir. Bu baglamda tasarim unsurlarindan renk, imge, kompozisyon, tipografi
kullanim1 ve ¢agrisimi gergeklestirmedeki rolii analiz edilecektir.

Anahtar Kelimeler: Grafik Tasarim, Sanat Tarihi, Reklam, Marka, Gdstergebilim
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ABSTRACT

REFLECTIONS OF ART HISTORY ON ADVERTISING PRODUCTS ON THE
AXIS OF SEMIOTICS

Bahar SOGUKKUYU
Dokuz Eyliil University

The use of well-known works that made a sound during or after the production period in art
history as indicators in advertisements is a method that is frequently used in order to attract the
attention of the target audience. In commercial graphic design applications, the features of a prod-
uct or service are presented to the consumer by means of visualization of thought. The consumer
is persuaded by using visual and written elements such as images and slogans to purchase the
product or service. The positioning of the artwork, which contributes and/or harmonizes with the
visual identity of the brand, on the advertising surface together with the product being promoted,
provides ambiance and product unity, and by associating the product with the artwork, the value
of the product is reflected to the consumer. Sometimes the meaning of the work of art is associ-
ated with the product, and the message on the function of the product is conveyed together with
the slogan. Themes, characters and compositions adapted to advertisements evoke the audience
and contribute to the recognition of the brand. The purpose of this study is to use the works that
are important in the history of art for commercial purposes in the field of advertising and graphic
design. The visuals of the artworks in the graphic design products and the products or services
that are promoted will be examined by the semiotic analysis method. The Designer Daily web
page is a blog page where sharing about graphic and web design is made. Graphic design prod-
ucts obtained from the Designer Daily web page will be examined within the scope of the study.
Recognition of the works and painters is an important criterion in order to achieve the intended
visual effect in the advertising products to be analyzed. In the graphic design products discussed
in the study, the contribution of the formal associations to the advertising content will also be
questioned. In this context, the use of color, image, composition, typography and its role in real-
izing the association will be analyzed.

Keywords: Graphic Design, Art History, Advertising, Brand, Semiotics
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OZET

ISTANBUL MiMARI YAPILARININ LONDRA BASKILI POSTA PULLARINA
YANSIMASI

Banu PARLAK UGURLU
Nuh Naci Yazgan Universitesi

Belirli hizmetler karsilig1 veya yardim olarak alinan ve niceligi kanunlar, yonetmelikler veya
cizelgeler tarafindan belirlenmis olarak bazi vergi ve iicretlerin aliminda kullanilan bir ¢esit alind1
ya verilen isim puldur. Dinleri, dilleri, sosyal yasamlari, ekonomik giicleri farkli olan tiim toplum
ve bireylere hitap eden pullar basit bir diizenlemeye, dolambagsiz mesaja ve kolay anlagilir ilkel-
erine uyarak tasarlanmislardir. Pullar, 3x5, 5 cm lik minik bir diizeyde tiim kitleyi hedef alan bir
caligmadir. Geleneksel kiiltiiriin iiretimi olan pullar; yoresel, turistik ve tarihi degerlerimizi genis
kitlelere aktarmakta 6nemli bir ara¢ olarak gorev iistlenmektedir. Turistik ve tarihi degerlerimiz
igerisinde Istanbul énemli bir noktada bulunmaktadir. Hem degerli kagitlarimiz olan pullar igin
ayrintili ¢aligmalar yapilmamis olmasi, hem de Osmanli son dénem duvar resimlerinde ki ben-
zerlikleriyle karsimiza ¢ikan Istanbul manzaralarinin pullar {izerindeki agiklamas1 bu ¢alismanin
amacini olusturmaktadir.

Bu calismada Londra baskil Istanbul manzarali on adet pul tamitilacaktir. Dokuz adedi 1914
tarihli olup bir adedi 1916 sonu 1917 sonuna tarihlenmektedir. Her bir pul Istanbul’un farkls tar-
ihi ve turistik giizelliklerini sergilemekte olup ayr1 ayr ele alinarak agiklanacaktir. Osmanli son
doneme ait duvar resimlerindeki benzerlikleriyle karsilagtirma yapilmasi bu ¢alismanin amaglari
arasindadir.

Anahtar Kelimeler: Istanbul Manzaralari, Pul, Duvar Resimleri



27. Orta Cag ve Tiirk Dénemi Kazilar1 ve Sanat Tarihi Sempozyumu Bildiri Ozetleri Kitab1

ABSTRACT

REFLECTION OF iISTANBUL ARCHITECTURAL STRUCTURES ON
LONDON-PRINTED STAMPS

Banu PARLAK UGURLU
Nuh Naci Yazgan University

A stamp is a kind of receipt, the quantity of which is determined by laws, regulations, or
schedules, received in return for certain services or as an aid and used in the collection of certain
taxes and fees. The stamps appeal to all societies and individuals with different religions, lan-
guages, social lives, and economic powers, and are designed by easy-to-understand principles
following a simple arrangement, a direct message. As the production of traditional culture stamps
serves as an influential instrument in disseminating our local, touristic and historical values to
large masses. In our touristic and historical values, Istanbul is an important point. The fact that
detailed studies have not been carried out for our valuable papers and the explanation of the Is-
tanbul landscapes on the stamps, which we encounter with their similarities in the last period wall
paintings of the Ottoman Empire, constitute the purpose of this study.

In this study, ten stamps with Istanbul view, printed in London, will be introduced. Nine of
them are dated 1914, one is dated to the end of 1916 and the end of 1917. Each stamp exhibits
distinct historical and touristic attractiveness of Istanbul and will be individually demonstrated.
Comparison with the similarities in the wall paintings of the last period of the Ottoman Empire is
among the objectives of this study.

Keywords: Istanbul Sights, Stamps, Murals
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OZET
ABIDIN ELDEROGLU’NUN SANAT TARIiHI NOTLARI

Barigs EROGLU
Ege Universitesi

1901 Denizli dogumlu sanatgi, yazar ve 6gretmen olan Abidin Elderoglu geng yastan itibar-
en resme ilgi duymus, mezun oldugu Denizli Idadisi’nde resim 6gretmeni yardimcilig1 yapmus,
1923 yilinda Besinci Galatasaray Sergisi’ne katilmistir. izmir ve Istanbul Muallim mekteplerinde
egitimini tamamlayan Elderoglu, 1926 yilindan itibaren resim 6gretmenligi yapmaya baglamistir.
1930 yilinda Tiirk Maarif Cemiyeti’nden aldig1 burs ile egitim i¢in Fransa’ya giden Elderoglu,
Académie Julian’da Paul Albert Laurens’in ve daha sonra André Lhote’un atdlyesinde egitim
aldiktan sonra 1932 yilinda Tiirkiye’ye donmiistiir.

Elderoglu Tiirkiye’ye dondiikten sonra egitimcilik meslegi ile birlikte sanatsal ¢alismalarini
stirdiirmiis, sergiler agmaya devam etmistir. Fransa’daki egitimi Oncesi yaptigi tiim calisma-
larin1 yok ederek sanatsal arayisina sifirdan baslayan Elderoglu 1935 yilinda izmir Halkevi icin
“Ayrilis” tablosunu yapmis, 1942’de Yurt Gezileri kapsaminda Mus’a gitmistir. 1948 yilindan iti-
baren figiiratif calismalarinin yani sira soyutlama deneyimlerine baslayan Elderoglu bu ¢alisma-
lar1 ile Cagdas Tiirk Sanati i¢erisinde dnemli bir yere sahip olmustur. 1949-1954 yillar1 arasinda
Izmir Atatiirk Lisesi’nde resim ve sanat tarihi 6gretmeni olarak gorev yapan Elderoglu izmir’de
bulundugu dénemde izmir kiiltiir ve sanat ortamu icerisinde dnemli bir rol oynamustir.

Toplamda otuz dort yil boyunca resim ve Sanat Tarihi 6gretmenligi yapan Elderoglu’nun
Sanat Tarihi notlarinin varligi bilinmekle birlikte 6grencilerin kullanimu i¢in teksir olarak basilan
bu notlar ile ilgili bir aragtirma yayimlanmamistir. 1954 yilina ait olan s6z konusu notlar liter-
attire ilk kez bu calisma ile tanitilacaktir. “Abidin Elderoglu’nun Sanat Tarihi Notlar1” baglikli
bu ¢aligma hem Elderoglu’nun sanat hakkindaki goriislerini farkli bir yonden gérmemizi hem de
sanat¢inin donemin sanat tarihi yazimi igerisindeki yerinin degerlendirilmesini amaglamaktadir.
Insanligin ilk sanat eseri yarattig1 donemlerden giincel sanat akimlarina kadar uzanan ders notlart
kadar Elderoglu’nun ¢ok ¢esitli konulari ele alan okuma pargalari ile zenginlestirilmis metinleri
ve dersler ile birlikte yiiriitiilen etiit calismalar ile ilgili yonergeleri de ayrica donemin egitim
tarihi agisindan degerli bilgiler igermektedir.
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ABSTRACT
ABIDIN ELDEROGLU’S ART HISTORY NOTES

Barigs EROGLU
Ege Unversity

Abidin Elderoglu, who was born in 1901 in Denizli, was an artist, writer, and teacher, and he
was interested in painting from a young age. He worked as an assistant painting teacher at Denizli
High School, where he graduated and participated in the Fifth Galatasaray Exhibition in 1923.
After completing his education in Izmir and Istanbul as an art lecturer, Elderoglu started teaching
in 1926. In 1930, Elderoglu moved to France with a scholarship from the Turkish Education So-
ciety, and after studying at the Académie Julian in Paul Albert Laurens’ and later André Lhote’s
atelier, he returned to Tirkiye in 1932.

After returning to Turkey, Elderoglu continued his artistic activities along with his profession
as an educator and continued to open exhibitions. Elderoglu, who started his artistic pursuit from
scratch by destroying all the works he had done before his education in France, made the painting
“Departure” for the Izmir People’s House in 1935, and in 1942 he traveled to Mus within the pro-
gram of Yurt Gezileri (Homeland Tours). Beginning in 1948, Elderoglu started to practice abstract
painting in addition to his figurative works, and with these works, he had a significant place in
Contemporary Turkish Art. Between 1949 and 1954, Elderoglu worked as a teacher of painting
and art history at izmir Atatiirk High School and played an important role in Izmir’s cultural and
artistic environment.

Elderoglu taught painting and Art History for a total of thirty-four years and ether he’s been
no research published on these Art History notes, which were printed in copies for the use of
students. These 1954 notes will be introduced to the literature for the first time in this study. This
study entitled “Abidin Elderoglu’s Art History Notes” aims both to see Elderoglu’s views on art
from a different perspective and to evaluate the artist’s role in the art historiography of the rele-
vant period. In addition to the lecture notes ranging from the first art objects to contemporary art
movements, Elderoglu’s texts, enriched with readings on a wide range of subjects, and his instruc-
tions on the studies carried out in conjunction with the lectures also contain valuable insight into
the history of education during the time.

Keyword: Abidin Elderoglu, Modern Turkish Art, Art History Theory
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OZET
1980°LER TURKIYE SANATINDA BELLEK KAVRAMI

Bora GURDAS
Hacettepe Universitesi

Tiirkiye’de 1980’ler 12 Eyliil Darbesi sonrasinda yeni siyasi agilimlara, toplumsal dina-
miklerdeki kokten degisimlere, gorsel sanatlarda yeni egilimlere sahne olur. Sanat ortaminda yeni
etkinliklerin/sergileme modellerinin, 6zel galerilerin sayisinin arttigini, s6z konusu etkinlikler
sayesinde kavramsal temelli, yeni medyalari kullanimimi benimseyen sanatcilarin 6nceki on yila
kiyasla daha goriiniir hale geldigini séylemek miimkiindiir. Istanbul Resim Heykel ve Miizesi
Dernegi’nin 1980°de diizenlemeye basladigi Giiniimiiz Sanatgilari istanbul Sergileri, yine Aka-
demi’nin Istanbul Sanat Bayram1 biinyesinde 1977 — 1987 yillar1 arasinda iki senede bir diizen-
ledigi Yeni Egilimler Sergileri, 1986 — 1992 yillar1 arasinda gergeklestirilen Asya — Avrupa Sanat
Bienali, pentiiriin digindaki medyalara da yer veren, kavramsal agirlikli ¢alisan sanatcilart bir
araya getiren Oncii Tiirk Sanatindan Bir Kesit (1984-1988) ve A, B, C, D (1989-1993) sergileri bu
etkinliklere rnek gosterilebilir. Ote yandan ilerleyen yillarda Uluslararas: Istanbul Bienali adin
alacak olan, ilki 1987’de diizenlenen /. Uluslararas: Istanbul Cagdas Sanat Sergisi, sanatgilarin
kiiltiirel tarih ve mimari ile zihin jimnastigine giristikleri ilk etkinliklerden olmustur. S6z konu-
su sergiler ve diger etkinliklerde hem pentiir gelenegini siirdiiren hem de yeni egilimleri temsil
eden Nur Kogak, Sarkis, Serhat Kiraz, Ayse Erkmen, Giilsiin Karamustafa, Handan Bériitegene,
Canan Beykal, Bedri Baykam, Cengiz Cekil, Mehmet Aksoy ve Ismail Saray gibi sanatgilarm
bliytik dlglide bellek kavramina yogunlastigi, bu kavrama tarihsel, kisisel veya siyasi baglamlarda
islerine tagidiklar1 goriilmektedir. Dolayistyla 1980’lerin sanat {iretimlerinde hatirlama, hafiza,
nesnelere yeni anlamlar kazandirma, kiiltiirel tarih, kisisel tarih ve lilkenin hem yakin ge¢misini
hem de giiniin dinamiklerini birlikte degerlendirme gibi kavramlar siklikla kargimiza ¢ikmaktadir.
Bu c¢alisma kapsaminda s6z konusu sanat¢ilarin mimarlik, sanat tarihi, arkeoloji, toplumsal ve
siyasi dinamikler ile bellek kavramini sanat pratiklerinde nasil bir araya getirdikleri 6rneklerle
irdelenecektir.
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ABSTRACT
CONCEPT OF MEMORY IN 1980°S TURKISH ART

Bora GURDAS
Hacettepe Universitesi

Following the September 12 Coup, Turkey experienced new political initiatives, profound
social dynamics changes, and new visual arts trends in the 1980s. The number of new exhibition
formats, events, and private galleries in the art world has likely expanded. As a result, artists who
have embraced the use of conceptual-based and new media have become more visible than they
were in the previous ten years. Contemporary Artists Istanbul Exhibitions, which the Istanbul
Painting and Sculpture Museum Association began to put on in 1980, the Asia-European Art Bi-
ennial that took place between 1986 and 1992, the New Trends Exhibitions put on by the Academy
biennially between 1977 and 1987 as part of the Istanbul Art Festival, Examples of these activ-
ities include the exhibitions 4 Cross Section of Avantgarde Turkish Art (1984—1988) and 4, B,
C, D (1989-1993), which bring together conceptual artists working in various media. However,
the initial edition of the Ist International Istanbul Contemporary Art Exhibition, later known as
the International Istanbul Biennial in subsequent years, stood out as an early event where artists
delved into intellectual explorations involving cultural history and architecture. In these exhi-
bitions and other events, artists such as Nur Kocgak, Sarkis, Serhat Kiraz, Ayse Erkmen, Giilsiin
Karamustafa, Handan Boriitegene, Canan Beykal, Bedri Baykam, Cengiz Cekil, Mehmet Aksoy
and Ismail Saray, who both maintain the tradition of peinture and represent new trends, mostly
concentrate on the concept of memory and carry this concept to their work in historical, personal
or political contexts. Consequently, in the art creations of the 1980s, themes like recollection,
memory, recontextualizing objects, cultural history, personal history, and examining both the re-
cent past of the country and the current dynamics are prevalent. This study will explore, through
various examples, how these artists integrate the concepts of architecture, art history, archaeology,
social and political dynamics, and memory in their artistic endeavors.

Keyword: Contemporary Art, Memory, 1980’s, Painting, Installation

77




78

OZET
HEYKELTRAS HUSEYIN ANKA’NIN YASAMI VE SANAT ANLAYISI

Biilent ORAL - Gamze TERZI
Karabiik Universitesi

Bu bildiri metni Heykeltras Hiiseyin Anka’nin yasami ve sanat anlayisini ortaya koymay1
amaclamaktadir. Hiiseyin Anka, Cumhuriyet Donemi sanatgisi olup ikinci nesil Tiirk heykelt-
raslar1 arasinda yer alir. Baslangicta Ratip Acudoglu, Thsan Ozsoy ve Mahir Tomruk gibi Tiirk
heykeltraglardan egitim almig ve Rudolf Belling’in de 6grencisi olmustur. Hiiseyin Anka’nin
eserlerindeki hakim sanat anlayis1 Klasisizm’dir. Akademiyi bitirme ¢aligmasi olarak sundugu
“Atlet” heykeli de bu etkilesimin en carpict 6rnegi olmustur. Figiiratif ¢alisan sanatci, malzem-
eye hakimiyeti, teknigi ile dikkat cekmis ayrica heykellerinde 151k ve gdlge oyunlariyla yarattigi
devinim zamanla 6zellikle de anit tlirtindeki heykellerinde goriiniir olmustur. Anit heykel en fazla
odaklandig1 heykel tiirii olmustur. Tiirkiye’nin bir¢ok yerlesim yerinde genellikle de sehrin mey-
danlarinda yer alan anit heykelleri yer almaktadir. Anit heykellerinin ¢cogunlugu Atatiirk ve Cum-
huriyet konuludur. Atatiirk, genellikle asker iiniformali, bazen at {istiinde ya da bir grup figiirle
beraber en onde lider konumunda ayrica siyasi kimligini 6ne ¢ikaran frakli elbisesiyle goriiliir.
Ayrica heykellerin kaidelerinde bulunan yazilar, Atatlirk’e ait 6zIlii sozler, imzalar heykelleri
tamamlayici nitelikte olmustur. Atatiirk disinda Mimar Sinan, Mithat Pasa, Seyit Onbas1 gibi
onemli tarihi figlirleri de konu etmistir. Figiirlerinde klasik yaklagimlara uyarak keskin ifadeler
kullanmamustir. ifadeler duragan olmakla beraber gergekei anlayistadir. Genellikle ayakta duran
figiirlerinin oldugu heykelleri dikkat ¢ekicidir. Figiirler ister ayakta ister oturur vaziyette olsun
cevrelerindeki ya da heykelde islenen kisilerle 6zdeslesmis nesneleri kullanarak heykellerindeki
duraganligr kirmis ve heykellerine devinim kazandirmistir. Eserlerinden bazilar1 gesitli zaman
dilimlerinde tartismalara da konu edilmistir. Sanat¢cinin Anitkabir i¢in yaptig1 heykel gruplari en
bilinen eserleri arasindadir. Yagsaminin olgun donemlerinde az sayida trettigi eserlerinde soyut
anlayista modern heykel 6rnekleri de vermistir.
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ABSTRACT
LIFE AND ART CONCEPTATION OF SCULPTOR HUSEYIN ANKA

Biilent ORAL - Gamze TERZI
Karabiik University

This paper aims to present the life and artistic approach of the sculptor Hiiseyin Anka. Hii-
seyin Anka is an artist of the Republican Era and is among the second generation of Turkish
sculptors. Initially, he received training from Turkish sculptors such as Ratip Acudoglu, Ihsan
Ozsoy, and Mahir Tomruk, and he was also a student of Rudolf Belling. The dominant artistic
approach in Hiiseyin Anka’s works is Classicism. His sculpture “Atlet” (The Athlete), which he
presented as his graduation project, is the most striking example of this interaction. As a figurative
artist, he attracted attention with his mastery of materials and technique. Additionally, the play
of light and shadow in his sculptures became visible over time, especially in his monumental
works. Monumental sculpture became the most focused genre for him. Many cities in Tiirkiye
have monumental sculptures, usually located in city squares. The majority of these sculptures are
dedicated to Atatiirk and the Republic. Atatiirk is generally depicted in military uniform, some-
times on horseback or as the leading figure among a group, highlighting his political identity with
his formal attire. The inscriptions on the pedestals of the sculptures, Atatiirk’s profound quotes,
and his signature have complemented the sculptures. In addition to Atatiirk, he also portrayed
important historical figures such as Mimar Sinan, Mithat Pasha, and Seyit Onbasi. He did not
use sharp expressions in his figures, adhering to classical approaches. The expressions are static
but realistic in nature. His sculptures with standing figures are particularly remarkable. Whether
standing or sitting, he broke the stillness in his sculptures and added movement by using objects
associated with the surrounding or depicted individuals. Some of his works have been subject to
controversies at different times. The sculpture groups he created for Anitkabir (the Mausoleum of
Atatiirk) are among his most well-known works. In the mature stages of his life, he also produced
a few works in an abstract and modern sculptural style.

Keywords: Hiiseyin Anka, Sculpture, Modern Art, Rudolf Belling
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OZET

SIRADAN iNSANIN iZiNDE: BULUNTU FOTOGRAF PERSPEKTIFINDEN
TARIHI YASAMIN KESFi

Elif CANGA BAYER - Gokhan TOPTEPE
Giresun Universitesi

Tarih genellikle tinlii kisilerin ve olaylarin hikayeleri iizerine odaklanirken, siradan insanlarin
hayatlarina dair bilgiler sinirlidir. Diger yandan fotograf sanati, gegmisten giiniimiize kadar stirekli
olarak evrim geg¢irmistir ve bu evrim, toplumsal, kiiltiirel ve teknolojik degisimlerin yansimalarini
icermektedir. Bu anlamda fotograf, tarihte siradan insanlarin yasamlarini kesfetmek ve smirli
bilgilerin izini siirerek yeni bilgiler ortaya ¢ikarmak konusunda énemli bir potansiyele sahiptir.

Bu aragtirma, sanat ve tarih disiplinlerini buluntu fotograf arastirmasi kapsaminda birlestir-
erek siradan insanlarin degisen yagsam pratiklerini tarihsel, toplumsal ve kiiltiirel baglamlarda
disiplinler arasi bir yaklagimla incelemeyi 6nermektedir. Buluntu fotograf, rastgele kesfedilen,
anonim veya kaynagi belirsiz fotograflar1 ifade etmektedir. Caligmada, arastirma bolgesi olarak
secilen Tirebolu’daki siradan insanlarin gegmisten giiniimiize degisen yasam pratiklerinin ortaya
¢ikarilmasinda buluntu fotograflar 6nemli bir aragtirma kaynagi olarak kullanilacaktir.

Caligmanin birinci agamasi, Tirebolu bdlgesindeki buluntu fotograflarin toplanmasi ve
belgeleme siirecidir. Fotograflarin tarihleri, insanlarin kimlikleri ve fotograflarin ¢ekildigi yerler
gibi temel bilgiler kaydedilecektir. Ikinci asamada, fotograflarin gérsel analizleri gergeklestirilecek
ve fotograflarin icerdikleri detaylar incelenecektir. Bu analizler, siradan insanlarin ge¢misten
giinlimiize yasadig1 degisimlerin belirlenmesinde yardimer olacaktir. Fotograflarin igerdikleri
unsurlar, giyim tarzlari, yasam alanlari, sosyal etkinlikler ve gelenekler gibi konular {izerinde
odaklanilacaktir. Son asamada ise elde edilen buluntu fotograflarla ilgili olarak gegmisle gliniimiiz
arasinda bag kurabilmek adina bolge insani ile sozIii tarih ¢aligmasi yapilacaktir. Tiim siirecin
ardindan elde edilen veriler yorumlanacak ve siradan insanlarin yagam pratiklerinin degisimleri
ortaya ¢ikarilacaktir.

Caligma ayn1 zamanda siradan insanlarin tarihini ve toplumsal degisimlerini gorsel bir sekilde
belgelemek icin buluntu fotograflarin etkili bir ara¢ oldugunu gdstermeyi ve bu alanda arastirma
yapmak i¢in nasil kullanilabilece§ine dair bir 6rnek caligma ortaya koymayir amaglamaktadir.
Calismada bolgenin tarihine yonelik yeni referans kaynaklar tiretilmesi ve hem bolge tarihine
hem de sanat tarihine farkli bir bakis agis1 sunmasi agisindan da literatiire katki saglayacagi
diistiniilmektedir.

Anahtar Kelimeler: Sanat Tarihi, Fotograf Tarihi, Buluntu Fotograf, Tarihsel Fotograflar
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ABSTRACT

ON THE TRACE OF ORDINARY PEOPLE: EXPLORING HISTORICAL LIFE
FROM THE PERSPECTIVE OF FOUND PHOTOGRAPHY

Elif CANGA BAYER - Gokhan TOPTEPE
Giresun University

Information about the life of ordinary people is limited when history usually focuses on
the stories of famous people and events. On the other hand, the art of photography has evolved
continuously from past to present, and this evolution includes reflections of social, cultural and
technological changes. From this perspective, photography has an important potential to explore
the life of ordinary people in history and to reveal new information by tracing limited information.

This research proposes to examine the changing life practices of ordinary people in historical,
social and cultural contexts with an interdisciplinary approach by combining the disciplines of art
and history within the scope of foundling photography research. Foundling photography refers
to randomly discovered, anonymous or unidentified photographs. In the study, foundling photo-
graphs will be used as an important research resource in revealing the changing life practices of
ordinary people in Tirebolu, which was chosen as the research area.

The first stage of the study is the collection and documentation of foundling photographs in
the Tirebolu district. Basic information such as the dates of the photos, the identities of the people
and the places where the photos were taken will be recorded. In the second stage, visual analyzes
of the photographs will be carried out and the details contained in the photographs will be exam-
ined. These analyzes will help determine the changes that ordinary people have experienced from
the past to the present. The elements included in the photographs will be discussed as clothing
styles, living spaces, social activities and traditions. In the last stage, an oral history study will be
carried out with the people of the region in order to establish a connection between the past and
the present regarding the foundling photographs. After the whole process, the data obtained will
be interpreted and artistic perspectives will be revealed about the changes in the life practices of
ordinary people.

The study also determine to show that foundling photographs are an effective tool to visually
document the history and social changes of ordinary people and to present a case study on how
they can be used for research in this field. In the study, it is thought that it will contribute to the
literature in terms of producing new reference sources for the history of the region and presenting
a different perspective to both the history of the region and the history of art.

Keywords: Art history, History of Photography, Foundling Photography, Historical Photog-
raphy
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OZET

1926 KARADENIZ SEYYAR SERGISI’NE KATILAN RESSAMLAR VE
TABLOLARI UZERINE

Elvan TOPALLI
Uludag Universitesi

1925 yilinda Ticaret Bakani Ali Cenani Bey’in, Tirkiye Biiylik Millet Meclisi’ndeki biitce
goriismeleri sirasindaki onerisiyle, Mustafa Kemal Atatiirk ve Meclis’in onayiyla, Istanbul Ticar-
et Odasi’nin da destegiyle ilk kez bir seyyar sergi diizenlenmis, serginin mekani Karadeniz va-
puru olmustur. 1926 yilinin Haziran ayinda Istanbul’dan yola ¢ikan vapur, Avrupa’da 12 iilkenin
16 limanim dolastiktan sonra Eyliil ayinda Istanbul’a dénmiistiir. Serginin hazirlanis1, tanitimi
ve yolculuk boyunca yapilacak etkinlikler vb. kapsamli sekilde planlanmis; en ince detaylar
diisiiniilmiis, uzman kisilerden destek alinmistir. Bunlara dair ani1 kitaplari, yerli ve yabanci gazete
yazilar1 karsimiza ¢ikmaktadir. Ama tiim bu kaynaklarda, Sanayi-i Nefise Mektebi dgrencileri-
nin sergiye katildiklarindan veya sergide Giizel Sanatlar eserlerine yer verildiginden séz edilme-
kle kalmis; 6zellikle zanaat siifina girebilecek el isleri ve ticari mallardan kisaca bahsedilirken
Sergideki tablolardan ya da hangi ressamlarin sergiye katildigindan bahsedilmemistir. Namik
Ismail’in sergi logosunu hazirladig: bilgisi haricinde sadece birka¢ kaynakta, Ibrahim Calli’nin
Atatiirk portresinin sergide yer aldigindan s6z edilmistir. Sergiye ait gorsellerden anlasildigi
kadariyla tablolar duvarlara asilmigtir. Hatta yazili kaynaklarda belirtildigi {izere tablolarin yani
sira ¢esitli fotograflar, ticari levhalar ve ¢izelgeler de ziyaretcilere sunulmustur. Sergi baglaminda
bakildiginda fotograflar ve tablolar, burada satis amagli sergilenmedigi gibi bu, bir sanat sergisi de
degildir. Serginin iki amac1 vardir: Birincisi Tiirkiye’nin belli bagli tirlinlerini Avrupa’ya tanitmak
ve Tiirk tiiccarlarin Avrupa’daki ilgili kisilerle baglanti kurmasiyla ticaretin gelistirilmesi; ikinci-
si ise Cumhuriyet’in ilan1 sonrasinda hizla gelisen Tirkiye’yi, Avrupa’ya tanitmak. Dolayisiyla
bdyle bir konseptte ressamlarin tablolarina yer verilmesi 6nemli ve dikkat ¢ekicidir. Ayrica vapur-
daki 285 yolcu arasinda sanat tarihgisi Celal Esad (Arseven), onun kizi olan ilk Tiirk kadin gaze-
teci Bedia Celal Hanim, ilk kadin heykeltras Nermin (Faruki) Hanim gibi isimlerin yer almasi,
serginin, sanat tarihi agisindan da 6nemini arttirmaktadir. Sergiye dair kaynaklarda katilimci res-
samlarin ve tablolarinin adi olmadig: gibi tespit edebildigimiz ressamlara dair kitaplarda da bu
serginin adinin gegmedigi goriilmiistiir. Sonug olarak bu bildiride, sergide yer alan ressamlar ve
tablolarina, belirlenebildigi 6l¢lide yer verilerek yorumlanmaya caligilacaktir.

Anahtar Kelimeler: Karadeniz Vapuru, Seyyar Sergi, 1926, Tiirk Ressam, Tablo
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ABSTRACT

ON THE PAINTERS AND THEIR PAINTINGS PARTICIPATING
IN THE 1926 BLACK SEA MOBILE EXHIBITION

Elvan TOPALLI
Uludag University

In 1925, with the proposal of the Minister of Commerce Ali Cenani Bey during the bud-
get negotiations in the Turkish Grand National Assembly, with the approval of Mustafa Kemal
Atatlirk and the Assembly, and with the support of the Istanbul Chamber of Commerce, a mobile
exhibition was held for the first time, and the venue of the exhibition was the Black Sea ferry. The
ferry, which departed from Istanbul in June 1926, returned to Istanbul in September after traveling
through 16 ports of 12 countries in Europe. The preparation of the exhibition, its presentation and
the activities to be held throughout the journey were planned in a comprehensive way; the small-
est details were considered and support was received from experts. We come across memoirs,
local and foreign newspaper articles about them. But in all these sources, it is only mentioned
that the students of Sanayi-i Nefise Mektebi participated in the exhibition or that Fine Arts works
were included in the exhibition; while the handicrafts and commercial goods that can be classified
as crafts are briefly mentioned, the paintings in the Exhibition or the painters participating in the
exhibition are not mentioned. Except for the information that Namik ismail prepared the logo for
the exhibition, only a few sources mention that ibrahim Calli’s portrait of Atatiirk is included in
the exhibition. As understood from the visuals of the exhibition, the paintings were hung on the
walls. In fact, as stated in the written sources, various photographs, commercial signs and charts
were presented to the visitors as well as the tables. In the context of the exhibition, photographs
and paintings are not exhibited here for sale, and this is not an art exhibition. The exhibition has
two purposes: First, to promote Turkey’s main products to Europe and to develop trade by con-
necting Turkish traders with relevant people in Europe; the second is to introduce Turkey, which
has developed rapidly after the proclamation of the Republic, to Europe. Therefore, it is import-
ant and remarkable to include paintings by painters in such a concept. In addition, the fact that
among the 285 passengers on the ferry are art historian Celal Esad (Arseven), his daughter, the
first Turkish female journalist Bedia Celal Hanim, and the first female sculptor Nermin (Faruki)
Hanim, the exhibition also increases its importance in terms of art history. It has been seen that
the names of the participating painters and their paintings are not mentioned in the sources related
to the exhibition, and the name of this exhibition is not mentioned in the books about the painters
we can identify. As a result, in this paper, the painters and their paintings in the exhibition will be
tried to be interpreted by giving place to the extent that it can be determined.

Keywords: Black Sea Ferry, Mobile Exhibition, 1926, Turkish Painter, Painting
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OZET

ENDUSTRIYEL TASARIMIN ONCUSU CHRISTOPHER DRESSER VE iSLAM
SANATI

Giilgiin YILMAZ
Trakya Universitesi

Arts & Crafts hareketi 19. yiizyil sonlar Ingiltere’sinde, sanayi devrimine tepki olarak dogar.
Insan emegine ve dogaya odaklanan bu akim ézellikle dekoratif sanatlar alaninda etkili olur. An-
tik Yunan-Roma ve Misir medeniyetleri, Cin-Japon-Hint sanatlari, Ortacag Avrupa siislemeleri
kadar Islami sanat eserlerindeki motif detaylarini derleyen gorsel niteligi yiiksek albiimler 19.
ylizy1l boyunca biiyiik boyutlu ve renkli levhalarla yayimlanir ve ¢ok popiiler olur. Eugene Col-
linot, Adelbert de Beaumont, Owen Jones, Jules Bourguin imzali siisleme, desen, motif albiim-
leri oryantalist ressamlarin ve tasarimci dekoratorlerin basvuru kaynaklarini olusturur. Boylesi
bir kiiltiirel ortamda yetisen, Christopher Dresser, bugiin diinyada endiistriyel tasarimin onciisii
kabul edilmektedir. Dresser 1834°te Glasgow’da Ingiliz bir ailenin ¢ocugu olarak diinyaya gelir.
Gilizel Sanatlar ve tasarim egitimi alir. Sirasiyla The Art of Decorative Design (1862), Principles
of Decorative Design (1873), Studies in Design (1876) ve Modern Ornamentation (1886) adli
kitaplar1 yayimlar. Dresser Ingiltere, irlanda, Fransa ve Amerika Birlesik Devletleri’nde otuzdan
fazla firma igin duvar kagitlari, tekstil ve halilar; donemin en tinlii sofra takimlarini tireten Minton
ve Wedgwood dahil olmak iizere en az yedi farkl sirket i¢in seramik; ¢esitli sirketler icin dokme
demir mobilya ve metal isleri tasarlar. Hali ve duvar kagidi tasarimlarinda doguya 6zgii motiflere
yer verir. Rumi ve hatayi motifinden kaynaklanan gérkemli bitkisel siislemeler, Hint kumaslarinin,
Iran ve Tiirk halilarinin canli renkleri bu ¢alismalarinda kendini gosterir. Seramik tasarimlarinda
da iran ve Tiirk ¢inilerinin muhtesem firuze renginden gokga yararlanan Dresser canli mercan
kirmizilt giillerden, yaldizli hatayilerden, stimbiil dallarindan, hangeri saz yapraklarindan olusan
Iznik desenlerini titizlikle kopya ederek popiiler bir seri meydana getirir. Dresser’m neredeyse
kirk yila yayilan genis calisma alani i¢inde birgok Islami etki tespit edilebilir.

Anahtar Kelimeler: Arts & Crafts, Sanayilesme, Dekoratif Sanatlar, Christopher Dresser,
Owen Jones
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ABSTRACT

THE PIONEER OF INDUSTRIAL DESIGN CHRISTOPHER DRESSER AND
ISLAMIC ART

Giilgiin YILMAZ
Trakya Universitesi

The Arts & Crafts movement was born in England in the late 19" century as a reaction to the
industrial revolution. This movement, which focuses on human labor and nature, is especially
effective in the field of decorative arts. Albums with high visual quality that compile motif de-
tails in ancient Greek-Roman and Egyptian civilizations, Chinese-Japanese-Indian arts, medieval
European ornaments as well as Islamic works of art were published in large and colorful plates
throughout the 19th century and became very popular. Orientation, pattern and motif albums
signed by Eugene Collinot, Adelbert de Beaumont, Owen Jones and Jules Bourguin are reference
sources for orientalist painters and designer decorators. Growing up in such a cultural environ-
ment, Christopher Dresser is considered the pioneer of industrial design in the world. Dresser was
born in Glasgow in 1834 to an English family. He studied Fine Arts and design. He publishes the
books The Art of Decorative Design (1862), Principles of Decorative Design (1873), Studies in
Design (1876), and Modern Ornamentation (1886), respectively. Dresser produces wallpapers,
textiles and carpets for more than thirty companies in the UK, Ireland, France and the United
States; ceramics for at least seven different companies, including Minton and Wedgwood, which
produced the most famous tableware of the period; designs cast iron furniture and metalwork for
various companies. It includes oriental motifs in carpet and wallpaper designs. Magnificent flo-
ral ornaments originating from Rumi and hatayi motifs, and the vibrant colors of Indian fabrics,
Iranian and Turkish carpets show themselves in these works. Making great use of the magnificent
turquoise color of Iranian and Turkish tiles in her ceramic designs, Dresser creates a popular
series by meticulously copying Iznik patterns consisting of live coral red roses, gilded hatayi,
hyacinth branches and reed leaves. Many Islamic influences can be identified within Dresser’s
extensive work spanning almost four decades.

Keywords: Arts & Crafts, Industrialization, Decorative Arts, Christopher Dresser, Owen
Jones
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OZET
OSMANLI DUVAR VE TAVAN RESIMLERINDE PERDE MOTIFi

Inci KUYULU ERSOY - Oviing Didem OZSOY
Ege Universitesi

Osmanli’nin Batililasma olarak adlandirilan déneminde, baskent Istanbul ve imparatorlugun
o glnkii sinirlart iginde kalan diger bolgelerinde karsimiza ¢ikan duvar ve tavan resimlerinin,
genis bir kullanim alani buldugu anlasilmaktadir. Batililagma Dénemi Osmanli duvar ve tavan
resimlerinde ele alman konular gercek veya hayali yerlerin manzaralarindan; tek yap1 veya gemi
tasvirlerine, canak veya vazolara girerek boyut kazanmis meyve ve ¢igekli natiirmortlardan; insan
veya hayvan figiirli siislemelere kadar genis bir yelpazeyi kapsar. Resimlerin bazilarinda goriilen
lizerine saplanmig bigaklari olan meyve resimleri ile kulak, makas, ylirek gibi birtakim moti-
fler ise, bunlarda bazi sembolik anlamlar bulunmasi gerektigini diisiindiiriir. Duvar resimlerinde
siklikla kullanilan motiflerden biri olan perde de resimlerde kapladig: alan, ihtisam ve 6zellikle
bazi mekanlarda biiyiik boy olarak tek bagina kullanilmasi ile sembolik grup icinde ele alinabi-
lecek motiflerden biridir.

Islevleri aslinda 15181 veya 1s1y1 kesme, mahremiyet istemi ile mekani farkli bolmelere ayir-
ma, saklanan veya Ortiinen nesneleri ortaya ¢ikarma gibi kullanim amaclartyla fiziksel ve pratik
olan perdeler; esneyebilme ve sallandirilabilme konusundaki biiyiileyici kapasiteleri ile dramatik
sanatlarin yogunlastirilmig olaylari i¢cin de uygun bir ¢erceve olarak her daim degerlendirilmis;
sosyal, estetik veya dini 6neme sahip mesajlar ileterek, torensel, kamusal veya devlete ait 6zel
alanlarin birer sozciileri olmuslardir. Osmanli duvar resimlerinde gerek sivil gerek dini mimaride
yer alan perde motifleri de drape, volan, sacak, sarkit, renk tonlamalar1 ve 151k-g6lge oyunlari ile
zenginlestirilerek, ¢erceveledigi konuya ya da yapildigr mekana hareket ve derinlik kazandirma,
soyluluk ve kutsallik kavramlarimi temsil etme gibi amaglarla kullanilmiglardir.

Bildirimizde Batililasma donemi Osmanli mimari dekorasyonunu zenginlestiren 6nemli bir
imge olan perde motifinin form, tislup ve donem gibi farkli acilar1 kapsayan 6zellikleri, bagkent
disindaki 6rnekler lizerinden ortaya konmaya calisilacaktir.

Anahtar Kelimeler: Osmanli, Duvar Resmi, Tavan Resmi, Perde Motifi
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ABSTRACT
CURTAIN MOTIF IN OTTOMAN WALL AND CEILING PAINTINGS

Inci KUYULU ERSOY - Oviing Didem OZSOY
Ege University

During the Westernization period of the Ottoman Empire, there was a widespread use of wall
and ceiling paintings in Istanbul, as well as in various regions within the empire. These paintings
covered a diverse range of topics, including depictions of real or imaginary landscapes, single
buildings or ships, still lives with fruit and flowers that have gained dimension by the arrangement
in bowls or vases, and decorative motifs featuring human or animal figures. Some of the paintings
included symbolic elements, such as fruit images with knives stuck in them, as well as motifs like
ears, scissors, and hearts, suggesting that there must be some symbolic meanings in them.

One motif that frequently appeared in these wall paintings was the curtain. While curtains
serve practical purposes such as blocking light, providing privacy, and revealing hidden objects,
they also held symbolic significance. In some paintings, curtains were depicted on a large scale,
occupying a significant portion of the artwork, conveying a sense of splendor. They became sym-
bols of ceremonial, public, or private spheres, carrying social, aesthetic, or religious messages.
The curtain motifs in Ottoman wall paintings were adorned with drapes, over drapery, fringe, tie-
backs, and played with color tones and light-shadow effects. These embellishments added move-
ment and depth to the paintings, while also representing notions of nobility and sanctity in the
subject or the depicted location.

In this paper, we aim to explore the characteristics of the curtain motif, an important element
that enriched the architectural decoration of the Ottoman Empire during the Westernization peri-
od. We will examine examples from outside the capital city, considering various aspects such as
form, style, and period.

Keywords: Ottoman, Wall Paintings, Ceiling Paintings, Curtain Motif
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OZET

ALBRECHT DURER’IN “MELENCOLIA I” iSIMLi GRAVURUNUN
SAYI SEMBOLIZMi BAGLAMINDA ANALIZi

Okan SAHIN
Mardin Artuklu Universitesi

Ronesans Sanati’nin 6nemli sanatgilarindan biri olan Albrecht Diirer’in 1514 tarihli Mel-
encolia I isimli graviir ¢aligmasi barindirdig1 yogun alegorik anlamlar sebebiyle sanat tarihinde
kendine 6zgii bir yer edinmistir. Diirer’in Melencolia I isimli ¢alismasinin ortaya ¢ikis siireci, san-
atcinin Venedik sehrine perspektif ¢aligmalarini gelistirmek amaciyla gidisi siirecine denk gelme-
ktedir. Melencolia I isimli graviir, ortaya cikist itibariyle yiizyilin basinda énce italya’da sonrasin-
da tiim Avrupa’da etkisini hissettirmeye baslayan Yeni-Platoncu hareketin etkisiyle sekillenmistir
denebilir. Ronesans ilkelerinin Yeni-Platoncu diisiince baglaminda doniisiime ugramasi sanat
konularmin da farklilagmasini beraberinde getirmistir. Mistisizm de sozii edilen alanlardan biri
olarak Melencolia I isimli graviirde etkisi en net hissedilen konulardan biri olarak dikkati ¢eker.
Ozellikle mistisizmin Yeni-Platoncu gériiste en ¢ok ele alman alt konularindan biri olan astroloji,
graviirlin i¢inde yer alan ‘sihirli kare’ uygulamasinda goriilen say1 sembolizminin varligini tari-
fler. Buna gore Yeni-Platoncu goriiste diinyevi unsurlarin uhrevi olanla bulusmasi, kozmik aklin
kozmik ruhla olan iligkisini tanimlamig ve bu tanim da mitolojik karakterler olan Satiirn-Jiipiter
dikotomisinde karsilik bulmustur. Yeni-Platoncu goriisiin temellerinin atildig1 ‘Platon Akademi-
si’nde yer alan Ronesans hiimanisti ve matematik¢i Fra Luca Pacioli’nin yogunlukla vurguladigi
Jupiter-Satiirn karsitligi, donemin oldukea sevdigi diialist(ikili) yap: baglaminda ele alinir. Jiipi-
ter’in akli temsil eden matematikle-veya c¢esitli bulmacalarla- ilgili olusu, Satiirn’iin duyguyu
temsil eden melankolik olma haliyle ¢arpistirilarak diyalektik bir biitiinliik yansitilir. Platon Ak-
ademisi’nin doktrinlerinden biri olan kozmoloji anlayisinda ruh ve akil birlikte diistintilmesi ge-
reken olgular olarak kabul gordiigiinden; mistik kavrayis i¢ diinyadan hareketle maddi olandan
manevi olana dogru yiikselir. Melencolia I graviiriindeki ezoterik vurgu tam da matematiksel
yaklagimin i¢sel-ruhani olanla birlikte kurgulandigi temsil durumunu ifade eder.

Diirer’in Melencolia I graviirii bu sekliyle bakildiginda barindirdigi matematiksel ¢ikarimlari
dolayistyla diistinsel motiflerle mistik vurgunun bir aradaligini ortaya koyar. Calismanin alegorik
yapisinin olusumunu saglayan asli etmenlerden biri olan say1 sembolizmi kurgusu ise, Ronesans
goriigiiniin benimsedigi ‘akil’ olgusunun sanatla kesistigi alani tariflemesi agisindan 6nem arz
eder. Boylece Diirer’in Melencolia I isimli graviirii matematik-mistisizm ger¢evesinde Yeni-Pla-
toncu baglamda doniisen zihin yapisinin da bir tiir temsili olarak karsilik bulur. Graviirde sayilarin
ele alinig1 Ronesans diisiincesinin bilimsel perspektifinden siyrilarak yeni kozmolojik yaklagimin
bir tilir tezahiirii olarak karsimiza ¢ikar.

Anahtar Kelimeler: Albrecht Diirer, Melankoli, Graviir, Say1 Sembolizmi, Sihirli Kare
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ABSTRACT

ANALYSIS OF ALBRECHT DURER’S ENGRAVING TITLED “MELENCOLIA
I” IN THE CONTEXT OF NUMBER SYMBOLISM

Okan SAHIN
Mardin Artuklu Universitesi

One of the important artist of Renaissance Art, Albrecht Diirer’s 1514 engraving Melencolia
I has gained a unique place in the history of art due to the intense allegorical meanings it contains.
The emergence of Diirer’s work named Melencolia I coincides with the process of the artist’s
departure to the city of Venice in order to develop his perspective studies. It can be said that the
engraving Melencolia [ was shaped by the influence of the Neo-Platonist movement, which be-
gan to make its impact felt first in Italy and then all Europe at the beginning of the century. The
transformation of Renaissance principles in the context of Neo-Platonist thought brought about
the differentiation of art subjects. As one of the fields mentioned in mysticism, it draws attention
as one of the subjects whose influence is most clearly felt in the engraving named Melencolia 1.
Astrology, which is one of the most discussed sub-topics of mysticism in the Neo-Platonist view,
describes the existence of the number symbolism seen in the ‘magic square’ application in the
engraving. According to this, the meeting of the earthly elements with the otherwordly in the
Neo-Platonist view defined the relationship of the cosmic mind with the cosmic spirit, and this
definition was answered in the Saturn-Jupiter dichotomy, which are mythological characters. The
Jupiter-Saturn opposition which was one of the humanist of Renaissance and the mathematician
Fra Luca Pacioli in the ‘Platon Academy’ emphasized intensely, is handled in the context of du-
alist structure which was very popular in the period. A dialectical unity is reflected by colliding
Jupiter’s involvement with mathematics-or various puzzles-representing the mind, with Saturn’s
being melancholic representing emotion. Since soul and mind are accepted as phenomena that
should be considered together in the understanding of cosmology, which is one of the doctrines of
Plato’s Academy; drink mystical insight. Moving from the world, it rises from the material to the
spiritual. The esoteric emphasis in the Melencolia I engraving expresses exactly the state of repre-
sentation in which the mathematical approach is constructed together with the inner-spiritual one.

Diirer’s engraving of Melencolia I, when viewed as such, reveals the coexistence of intel-
lectual motifs and mystical emphasis due to its mathematical implications. The fiction of num-
ber symbolism, which is one of the main factors that provides the formation of the allegorical
structure of the work, is important in terms of describing the area where the concept of ‘reason’
adopted by the Renaissance view intersects with art. Thus, Diirer’s engraving Melencolia I corre-
sponds to a kind of representation of the mind structure transformed in the Neo-Platonian context
within the framework of mathematics-mysticism. The handling of numbers in engraving emerges
as a kind of manifestation of the new cosmological approach, leaving the scientific perspective of
Renaissance thought.

Keywords: Albrecht Diirer, Melancholy, Engraving, Number Symbolism, Magical Square
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OZET
BATILILASMA DONEMIi OSMANLI CAMILERINDE PAYANDA KULLANIMI

Ozgiir GULBUDAK
Ondokuz May1s Universitesi

Payanda mimarlikta kullanildigi bigimiyle, bir duvarin disa dogru esnemesini dnlemek
amaciyla, kars1 yonde insa edilen destek elemanina verilen addir. Bir bagka deyisle, kagir yapilar-
da kubbe, tonoz ve kemerden gelen yiikleri karsilamak {izere tasiyicilara yapilan destek unsuru
olarak da tanimlanabilir. Kiitlesel bir mimari eleman olan bu destek sistemleri tas, tugla, ahsap,
celik, metal gibi farkli malzemeler ve ¢esitli bi¢imlerde insa edilebilmektedir. Kullanimi Mezo-
potamya ve Eski Misir mimarliklarina kadar uzanan payanda uygulamasi, genellikle zemine
dogru genisleyen bir ayak bi¢iminde tasarlanmistir. Yiizyillar igerisinde Avrupa mimarliginin
vazgecilmez mimari unsurlarindan birisi olan payandalar Anadolu Tiirk mimarisinde de
kullanilmistir. Ozellikle Selguklu mimarisinde duvarlarda iicgen, kare, yuvarlak basta olmak
iizere ¢esitli formlarda uygulanan payandalar zamanla destek unsuru olmasi yani sira dekoratif
Ogeler olarak da degerlendirilmistir. Erken Osmanl ve Klasik Osmanli donemlerinde de benzer
bicimde kullanilan payandalar 6zellikle 18. Yiizyil sonundan itibaren Osmanli mimarisinde
mengei Batili olan sanat akimlarinin etkisiyle bir degisim ve doniisiim ge¢irmistir. Batililasma
doneminde 6zellikle Barok, Rokoko, Neo-Klasisizm iisluplarinin mimariye etkisi payandalara da
yansimaktadir.

Caligmamizda binlerce yillik mimari kiiltliriin tasiyict unsurlarindan olan payandalarin
Batililasma Donemi Osmanli camilerinde ne sekilde ele alindigi ve uygulandigi orneklerle
incelenecek ve gerek Avrupa gerekse erken donem Anadolu mimarisindeki 6rneklerle mukayese
edilecektir.

Anahtar Kelimeler: Osmanli, Batililasma, Mimari, Payanda, Siisleme.
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ABSTRACT

USE OF BUTTRESS IN OTTOMAN MOSQUES OF WESTERNIZATION
PERIOD

Ozgiir GULBUDAK
Ondokuz Mayis University

A buttress, as used in architecture, is the name given to a support element built in the op-
posite direction to prevent a wall from flexing outward. In other words, in masonry structures,
the dome can also be defined as the support element made to the carriers to meet the loads com-
ing from the vault and arch. These support systems, which are a massive architectural element,
can be built in different materials such as stone, brick, wood, steel, metal and in various forms.
The use of buttresses, which dates back to Mesopotamian and Ancient Egyptian architectures, is
generally designed in the form of a foot that expands towards the ground. Buttresses, one of the
indispensable architectural elements of European architecture over the centuries, were also used
in Anatolian Turkish architecture. Especially in Seljuk architecture, triangular, square and round
buttresses applied on the walls were evaluated as decorative elements as well as being a support
element over time. The buttresses, which were used in a similar way in the Early Ottoman and
Classical Ottoman periods, have undergone a change and transformation, especially since the end
of the 18th century, under the influence of Western-origin art movements in Ottoman architecture.
In the Westernization period, the influence of Baroque, Rococo and Neo-Classicism styles on
architecture is also reflected on the buttresses.

In our study, how the buttresses, which are the carrier elements of the architectural culture
of thousands of years, were handled and applied in the Ottoman mosques of the Westernization
Period will be examined with examples and compared with the examples in both European and
early Anatolian architecture.

Keywords: Ottoman Art, Westernization, Architecture, Buttress, Ornamentation.
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18. YUZYILDA KARADENIZ’DEKI OSMANLI HAKIMIYETININ
GORSEL KAYNAKLARI

Rumeysa ISIK YAYLA
Ondokuz May1s Universitesi

Diinya tarihinde 6nemli bir iz birakan Osmanlilar, yiizyillar boyunca uyguladiklar politika-
larla Karadeniz iizerinde biiyiik bir iistiinliik kurmuslardir. Gerek deniz ticaretini kontrol etmek,
gerekse toprak biitiinliigiinii saglamak adina askeri gii¢ ve diplomatik girisimleri bir arada tutarak,
bolgedeki hakimiyetlerini gittikce pekistirmislerdir. Ozellikle Istanbul’un fethiyle niifuzlarmni bu
cografyaya dogru genisletmisler, 1454-1475 yillar1 arasinda gergeklesen askeri harekatla Kirim’t
topraklaria katip Karadeniz’i bir Tiirk golii haline getirmislerdir. Avrupa ve Asya arasindaki
baglantiy1 saglayan bu sular, bolgedeki diger giiclerin Karadeniz politikasina yonelik harekatina
da yon vermistir. Bu siirecin bir diger ortagi ise diinya giicii olma yolunda ilerleyerek Karaden-
iz’de iistiinliik kurma ¢abasina giren Ruslardir. Denizin iki ucuna yerlesmis bu iki otoritenin bir-
birlerine kars1 miicadelesi, hakim olmaya ¢alistiklar1 bu noktada baslamistir. Yiizyillara dayanan
tarihi bir olguyu doguran Osmanli-Rus rekabeti, her iki imparatorlugun geleceginin sekillenme-
sinde biyilik bir etki yaratmaktadir. 18. yilizyil, Osmanlilarin Karadeniz tizerinde basta Rusya
olmak tizere diger Avrupali giiglerin artan baskisiyla kars1 karsiya kaldigi, fakat biiyiik zaferlere
imza att181 siireci olusturmaktadir. Ozellikle 1710-1711 Prut Savas1 ile 1735-1739 Osmanli-Rus
Savasi, Tiirklerin bolgedeki iistiinliiglinii korumasi agisindan dnemli bir dontim noktasidir. Os-
manli imparatorlugu’nun Karadeniz’deki gii¢c dengesini degistiren bu basarisinin en dikkate deger
yansimalari ise gorsel belgeler araciligiyla aktarilmistir. Bu ¢alismada, Tiirklerin askeri ve politik
anlamda elde ettikleri kazanimlar, kronolojik olarak tarihsel resim baglaminda incelenecektir.
Boylece Karadeniz’deki Osmanli hakimiyetinin gorsel anlamdaki temsili vurgulanacak, resimsel
gostergeler lizerinde durulacaktir.

Anahtar Kelimeler: Osmanli Devleti, Karadeniz, Osmanli-Rus Savasi, Tarihsel Resim,
Gorsel Belge
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ABSTRACT

VISUAL RESOURCES OF OTTOMAN DOMINANCE IN THE BLACK SEA IN
THE 18TH CENTURY

Rumeysa ISIK YAYLA
Ondokuz Mayis University

The Ottomans, who left an important mark in the history of the world, established a great
superiority over the Black Sea with the policies they implemented for centuries. They gradually
consolidated their dominance in the region by keeping military power and diplomatic initiatives
together in order to control maritime trade and ensure territorial integrity. Especially with the
conquest of Istanbul, they expanded their influence to this geography, by adding Crimea to their
lands with a great military operation between 1454-1475, they made the Black Sea a Turkish lake.
These waters, which provide the connection between Europe and Asia, also gave a direction to the
action of other powers in the region towards the Black Sea policy. Another partner of this process
is the Russians, who are on the way to become a world power and attempt to establish superiority
in the Black Sea. The struggle of these two authorities, settled on both ends of the sea, against
each other began at this point, where they tried to dominate. The Ottoman-Russian rivalry, which
gave birth to a historical phenomenon dating back centuries, has a great impact on the shaping of
the future of both empires. The 18" century is the period in which the Ottomans faced increasing
pressure from other European powers, especially Russia, on the Black Sea, but achieved great
victories. Especially the Pruth Campaign of 1710-1711 and the Russo-Ottoman War of 1735-1739
are important turning points in terms of preserving the superiority of the Turks in the region. The
most remarkable reflections of this success of the Ottoman Empire, which changed the balance of
power in the Black Sea, were conveyed through visual documents. In this study, the military and
political achievements of the Turks will be examined chronologically in the context of historical
painting. Thus, the visual representation of the Ottoman domination in the Black Sea will be em-
phasized and pictorial indicators were emphasized.

Keywords: Ottoman Empire, Black Sea, Russo-Ottoman War, Historical Painting, Visual
Document
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ORTA CAG AVRUPASINDAN OGRENCi MEKTUPLARI
UNIVERSITE OGRENCIiSi OLMAK HEP Mi ZORDU?

Sanem SOYLU YILMAZ
Sisli Meslek Yiiksekokulu

XII. yiizyilda Bologna’da ilk universitates’lerin (hoca ve 6grencilerden olusan loncalar) ku-
rulmasiyla hukuk alanindaki gelismelerin de 1s18inda elde ettikleri ¢esitli kazanimlar yeni bir
tiniversite kiiltiiriiniin dogmasina neden olmustur. Zaman iginde so6zii edilen loncalar kurum-
sallasarak Gzerkliklerini kazanmig birer egitim merkezi ve 6grenciler i¢in ¢ekim alani haline
gelmislerdir. Ge¢ Orta Cag Avrupasi’nin ¢ok ¢esitli sosyal gruplarindan 6grenci, liniversite
egitimi i¢in {iniversitelerin bulundugu sehirlere tasinmiglardir. Ailelerinden ayrilan 6grencilerin
toplumsal kurallara uymadigi, taskinlik yaptiklar: gibi su¢lamalar siklikla dile getirilmistir. Se-
hirlerde yasayan halk her zaman 6grencilere hos goriilii olmamis hatta 1229 Paris olaylarinda
oldugu gibi yerel halk ve 6grenciler arasinda kimi zaman ¢ok siddetli catismalar olmustur. Sehir
halki ve disaridan okumaya gelen 6grencilerin iliskileri, farkli sosyal gruplardan gelen 6grencile-
rin yasadiklar1 zorluklar, egitime katilmak ve geleceklerine yon vermek i¢in i¢inde bulunduklart
durumu anlatan ¢ok sayida 6grenci mektubu giintimiize ulasmistir. Bu doneme ait tarihsel belge-
ler ve kaynaklarin disinda liniversitelerde verilen zorunlu gramer ve retorik derslerinin etkisiyle
yazilmis 6grenci mektuplarinda, 6grencilerin kaldiklari yerler, ev sahipleri ile iligkilerinin yani
sira hemen biten har¢liklarinin konu edildigi gortilmektedir. Ailelerinden para ya da yardim ist-
eyen giinliik kaygilarini ve yasantilarint anlatan bu mektuplar kimi zaman eglenceli kimi zaman
hiizlinlii birer belge niteligindedir. Giinlimiizde 6grencilerin yasamis olduklar fiziksel ve maddi
sikintilardan ¢ok da farkli olmayan pahali sehirlerde barinmaya, okumaya ve ailelerinden uzakta
yasamaya c¢alisan 6grencilerin yasantilar1 hakkinda 6grenci mektuplari iizerinden degerlendirme
yapilmaya ¢alisilmistir. 19. yiizyilin sonlarinda C.H. Haskins (1898) tarafindan yazilan makale te-
mel alinarak yapilan bu ¢alismada Geg Orta Cag’da tiniversitelerin yapilanmasi ve dersler, 6gren-
ciler, 6grencilerin kendi yazilarindan baska bir sehirde iiniversiteli olmanin sorunlar tartigmaya
acilacaktir.

Anahtar Kelimeler: Avrupa, Orta Cag, Universite, Ogrenci, Yasam
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ABSTRACT

STUDENT LETTERS FROM MEDIEVAL EUROPE WAS IT ALWAYS
DIFFICULT TO BE A UNIVERSITY STUDENT?

Sanem SOYLU YILMAZ
Sisli Vocational School

With the establishment of the first universitates (guilds of teachers and students) in Bologna
in the XIIth century, the various rights they gained in the light of developments in the field of law
led to the birth of a new university culture. Over time these guilds became institutionalized and
gained autonomy, becoming centers of education and places of attraction for students. Students
from a wide variety of social groups in Late Medieval Europe moved to the cities where universi-
ties were located for university education. Students who were separated from their families were
often accused of not respecting social rules and being disruptive. The locals in the cities were not
always tolerant of the students, and there were sometimes violent confrontations between the lo-
cals and the students, such as the events of 1229 in Paris. Numerous student letters have survived,
describing the relationship between city dwellers and outsiders, the difficulties experienced by
students from different social groups, and the situation they were in to participate in education
and shape their future. In addition to historical documents and sources from this period, student
letters written under the influence of the compulsory university grammar and rhetoric courses,
focus on the places where students stayed, their relations with their landlords, and their pocket
money, which quickly ran out. These students’ letters, asking for money or help from their fam-
ilies and describing their daily worries and experiences, are sometimes amusing and sometimes
sad documents. This research tries to evaluate the lives of students who try to live, study and live
away from their families in expensive cities, which are not very different from the physical and
financial difficulties experienced by today’s students, through student letters. In this study, based
on the late 19th-century article written by C.H. Haskins (1898), the structure of universities in the
Late Middle Ages, courses, students, and the problems of being a university student in another
city will be presented for discussion.

Keywords: Europe, Medieval, University, Student, Life
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OZET
IZMIiR SANCAK KALE’NiN INSASI VE GRAVURLERE YANSIMASI

Sebnem PARLADIR - Sema GUNDUZ KUSKU
Izmir Katip Celebi Universitesi

[zmir igin 17. yiizy1l 6nemli bir déniim noktas1 olmustur. Bu yiizyilin basindan itibaren Le-
vant ticaretinde dnemli bir liman kentine doniisen Izmir’de devletle iliski kurabilecegimiz ilk yap1
Sancak Kale’dir. Kitabesi bulunmayan ve giliniimiize yalniz bazi duvar kalintilar1 ulagan Sancak
Kale’nin insasi, 1632-38-57 ve 64 yillarinda Izmir’e ugrayan Fransiz seyyah Jean-Baptiste Tav-
ernier tarafindan Kopriili Mehmed Pasa’ya atfedilir. 1671 yilinda Izmir’e gelen Evliya Celebi ise
kalenin, ticaret gemilerine saglikli bir vergi kontrolii yapilabilmesi amaciyla Kopriiliit Mehmed
Paga tarafindan “miiceddeden” insa edildigini vurgulayarak bu insa tarihi i¢in 1666 yilina isaret
eder. Bu tarih ogul Kopriilii Ahmet Pasa’nin sadarette bulundugu zamana karsilik gelse de ortak
kabul, Kale’nin Kopriilii Mehmed Pasa tarafindan 1656 yilinda insa edildigi yoniindedir. izmir
korfezinin en dar ve ug¢ noktasinda inga edilmis olan Sancak Kale, konumundan da anlasilacagi
lizere, ticari ve askeri anlamda Izmir deniz trafiginin kontrolorii durumundadir. Ancak bu siireg
oldukca kisa siirmiistiir. 1688 yilinda yasanan biiyiik Izmir depremi Sancak Kale’nin mimarisi-
ni biiyiik 6l¢iide etkilemistir. Fransiz kaynaklari, hasarli kalenin, liman ticareti nedeniyle 6nemi
dolayisiyla kisa siirede yeniden inga edildigini ve 1691 yilinda yeniden islerlik kazandigina isaret
ederler. Bu noktada 6nemli olan, gliniimiize mimari verisi ulasmayan ve askeri bélgede bulunmasi
nedeniyle iizerinde ayrintili bir ¢alisma yapilamamis olan kalenin 17. yiizy1l sonu ile 18. yiizyil
baslarinda izmir’i ziyaret eden Tournefort, Cornel de Bryun gibi seyyahlarin seyahatnamelerinde
graviirlerinin bulunmasidir. Yine Raffaele Corsini, Alexandre Gabriel Decamps gibi Avrupali res-
samlarm 19.yiizyilda yaptiklar yagliboya Izmir manzaralarinda Sancak Kale tablolara yansur. Iste
bu ¢aligmanin amac1 yazili belgelerden yola ¢ikarak yapinin insa siireci ve mimari 6zelliklerinin
tespitini yaparak bunlari kalenin graviirlere ve tablolara yansiyan goriiniimleri ile karsilastirmak
ve yapinin 1688 Izmir depremi ile bir harabeye déniisii ve sonrasinda yeniden ayaga kalkisinin
hikayesini sozel ve gorsel bir dille gozler 6niline sermektir.

Anahtar Kelimeler: izmir, Sancak Kale, Kopriilii Mehmet/Ahmet Pasa, Ticaret, Graviir
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ABSTRACT

iZMiR SANCAK KALE’S CONSTRUCTION AND REFLECTION ON
ENGRAVINGS

Sebnem PARLADIR - Sema GUNDUZ KUSKU
Izmir Katip Celebi University

Sancak Kale is the first building in which we can relate to the state in izmir, which has become
an important port city in Levant trade since the beginning of this century. The construction of the
Sancak Kale, which has no inscription and has reached only some wall remains to the present
day, is attributed to Kopriilii Mehmed Pasha by the French traveler Jean-Baptiste Tavernier who
visited Izmir in 1632-38-57 and 64 years. Evliya Celebi, who came to Izmir in 1671, emphasized
that the castle was rebuilt in 1666 by Kopriili Mehmed Pasha. However, the joint acceptance was
that the Kale was built by Kopriili Mehmed Pasha in 1656. But the great [zmir earthquake in
1688 greatly influenced the architecture of Sancak Kale. French sources indicate that the damaged
castle was rebuilt in 1691. At this point, the important thing is that the castle, which did not have
a detailed study due to its architectural data and being in the military region, albeit this situation
the city was visited at the end of the 17th century and early 18th century by Tournefort and De
Bruyn who gave place to the castle as engravements in their travelbooks. Again, European paint-
ers in the 19th century such as Raffaele Corsini, Alexandre Gabriel Decamps, the oil paintings of
Izmir Sancak Kale is shown clearly. The aim of this study is to determine the construction process
and architectural features of the structure based on written documents and to compare them with
the appearance of the castle reflected in the engravements and paintings. In this regard it will be
possible to display the history of the structure turned into a ruin with the 1688 izmir earthquake
and then to display its revival in a written and visual fashion.

Keywords: Izmir, Sancak Castel’s, Kopriilii Mehmet/Ahmet Pasha, Trade, Gravure
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AVRUPA GRAVURLERINE YANSIYAN YILDIRIM BAYEZID VE TIMUR
ALGISI

Semra DASCI
Ege Universitesi

1389-1402 yillarinda hiikiim siiren ve “Yildirirm” unvani ile anilan Osmanli Sultani I.
Bayezid, sadece ¢agdasi tarihgilerin ilgisini cekmemis, giiniimiize kadar birgok kronikte basarilari
kadar izledigi siyaset, kisiligi ve yasaminin trajik sonu da uzun uzun anlatilmistir. Erken dénem-
lerden bu yana Avrupa, Bizans ve Osmanli yazili kaynaklar1 konuya ¢esitli yonleriyle deginmis,
tarih disinda edebiyat ve sanat diinyas1 da bu basarili Osmanli Sultani’nin yasamina ilgi goster-
mistir. Ozellikle de Ankara Savasi (1402) sonrasinda yasandig ileri siiriilen ve tarihgiler arasinda
oldukca tartismali olan bazi konular Avrupa’da gerek sahne sanatlarinda gerekse gorsel sanat-
larda 6nemli bir yer tutmustur. Bunlar, 1. Bayezid’in Timur tarafindan demir kafese kapatilmasi,
esir alinan Despina Hatun’a Timur’un ziyafetlerinde i¢ki sundurulmasi ve Bayezid’in intihari
konularidir. I. Bayezid’in i¢ine diistiigii trajik durum, abartilarak ve kimi zaman kurgulanarak
sahneye ya da graviir ve yagliboya tablolara aktarilmigtir. Christopher Marlowe’un ilk olarak
1587°de Londra’da sahnelen Biiyiik Timur adli dramasi bunlardan biridir._15. yilizyildan itibar-
en Avrupa graviirlerinde goriilmeye baglanan Yildirim Bayezid ve Timur betimlemeleri sonraki
donemlerde artarak varligini siirdiirmiistiir. Andrea Celesti’nin 1700’lere tarihlenen tablosu dik-
kat ¢ekici yagliboya drnekler arasindadir. Bununla birlikte Ankara Savasi ile sonrasinda iki biiyiik
hiikiimdar arasinda yasananlari konu alan graviir 6rnekleri sayica ¢oktur. Bu graviirlerin biiyiik
bolimi kitap resmidir; portre amacli olanlar diginda kalan 6rnekler Ankara Savasi sonrasinda I.
Bayezid’in yasadig1 olaylar1 betimlemektedir. Bu calisma, yiizyillar boyunca Avrupa gorsel san-
atlarina yansiyan Yildirim Bayezid ve Timur imgesine temel olusturan Avrupa kroniklerini belir-
lemeyi ve buradan yola ¢ikan Avrupali sanatgilarin konuyu eserlerine tasirken kattiklar: yorumlart
degerlendirmeyi amaglamaktadir.

Anahtar Kelimeler: Bayezid I, Timur, Graviir, Avrupa Sanati, Ankara Savasi
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ABSTRACT

THE PERCEPTION OF YILDIRIM BAYEZID AND TIMUR REFLECTED ON
EUROPEAN ENGRAVINGS

Semra DASCI
Ege University

Ottoman Sultan Bayezid I (1389-1402), also known as Yildirim (the Thunderbolt), has not
only attracted the attention of contemporary historians but also his politics, personality, and tragic
end of his life, as well as his achievements, have all been extensively described in many engrav-
ings. Since early times, European, Byzantine, and Ottoman written sources have mentioned this
subject in various aspects, and in addition to history, literature and art have also shown interest
in the life of the successful Ottoman Sultan. Some of the issues that are claimed to have occurred
after the Battle of Ankara (1402) and that are highly controversial among historians have played
a significant role in both the performing arts and the visual arts in Europe. These are the issues
of Tamerlane locking Bayezid I in an iron cage, serving a drink to the captured Despina during
Tamerlane’s feasts, and Bayezid’s suicide. The artists emphasized and sometimes fictionalized
his death while transferring it to the theater and paintings. One of them was Christopher Mar-
lowe’s drama, Tamburlane the Great, which premiered in London in 1587. The representations
of Bayezid I and Tamerlane, which first appeared in European engravings in the 15th century,
became more common in the following centuries. Andrea Celesti’s painting, dated to the 1700s,
is among the most stunning oil paintings. However, there are numerous examples of engravings
on this theme. Most of these engravings are book illustrations. Other than portraits, the examples
describe Bayezid I’s experiences following the Battle of Ankara. This study aims to describe the
early European engravings that served as a basis for the images of Bayezid the Thunderbolt and
Tamerlane, who have been reflected in the European visual arts for centuries as well as to evaluate
the interpretations of the artists who represented this subject.

Keywords: Bayezid I, Tamerlane, Engravings, European Art, Battle of Ankara
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OZET
EDIRNE iTTIiHAT VE TERAKKI KULUBU BiNASI

Sertan ATASOY
Trakya Universitesi

Osmanli Devleti’ni dagilmaktan kurtarmak ve devletin cografi biitiinliigiinii korumak amacry-
la 1889 yilinda gizli olarak kurulan ittihat ve Terakki Cemiyeti, 1908 yilinda II. Mesrutiyet’in
ilaninda nemli rol oynamis ve bu tarihten sonra biiyiik bir etkinlik kazanmistir. Cemiyet, Ittihat
ve Terakki Firkas1 adiyla meclise girmesiyle halkla biitiinlesmek ve tabanini genisletmek adina
gesitli girisimlerde bulunmustur. Bu girisimlerin en 6énemlilerinden birisi de kuliip binalar1 agmak
olmustur. Bu kuliipler araciligiyla, cemiyetin degisim ve doniisiim diislincesine uygun dersler
vermek, konferanslar diizenlemek, gazete ¢cikarmak gibi bilgilendirici faaliyetlerin yaninda gesitli
sosyal ekinlikler ve spor organizasyonlart da diizenlenerek halkla biitiinlesmek amacglanmaistir.
Kuliiplerin en 6nemli 6zelliklerinden birisi de orgiitlenmenin bu merkezler vasitasi ile sagla-
masidir. Bu nedenle basta baskent Istanbul olmak i{izere Osmanli Devleti’nin bircok kentinde
kuliip binalar1 agilmistir. Bu binalarin bir kismi1 mevcut yapilarin donistiiriilmesiyle bir kismi ise
yeni inga edilen binalardan olusmaktadir. Ancak kuliip binalarinin biiylik cogunlugunun giiniimiize
ulasamadig1 anlasilmaktadir. Edirne ittihat ve Terakki Kuliibii binas1 ise 6zgiinliigii biiyiik oranda
korunarak gilinlimiize gelebilen ve kuliip binalar1 hakkinda 6nemli bir referans olusturan drnektir.

Edirne Ittihat ve Terakki Kuliibii binasi, cemiyet ideolojisini anlatmaya elverisli mekanlart
ile islevsel bir tasarima sahiptir. Toplanti ve propaganda yapilmasi amaciyla yapinin merkezinde
bliytik bir salona yer verilmis, idari odalar ise bu salonu ii¢ yonden kusatacak bi¢cimde etrafina
yerlestirilmistir. Bunun yaninda doneminin mimari bezeme 6rneklerinden kalemisi, tas ve ¢ini
stislemeleri ile de oldukca dikkat ¢ekici bir 6rnek olarak karsimiza ¢ikmaktadir.

Bu galigmada Dr. Rifat Osman’n tasarladigi, 1. Ulusal Mimarlik Akimi’n1 yansitan Edirne
Ittihat ve Terakki Kuliibii binasmin plan, cephe ve siisleme zellikleri iizerinde durulmustur. Ayri-
ca Ankara, Kastamonu ve Afyon’daki Kuliip Binalariyla iislup, plan, cephe ve siisleme acisindan
karsilastirilarak Ittihat ve Terakki Kuliibii binalar1 hakkinda genel bir degerlendirme yapilmistr.

Anahtar Kelimeler: Edirne, Ittihat Terakki, I. Ulusal Mimarlik Akimi
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ABSTRACT
EDIRNE UNION AND PROGRESS CLUB BUILDING

Sertan ATASOY
Trakya University

The Committee of Union and Progress, which was secretly established in 1889 in order to
save the Ottoman Empire from disintegration and to preserve the geographical integrity of the
state, played an important role in the declaration of the Constitutional Monarchy in 1908 and
gained great effectiveness after this date. The Association made various attempts to integrate with
the people and expand its base after it entered the parliament under the name of the Committee
of Union and Progress. One of the most important of these initiatives was to open club buildings.
Through these clubs, it is aimed to integrate with the public by organizing various social activities
and sports organizations, as well as informative activities such as giving lectures, organizing con-
ferences, publishing newspapers in accordance with the idea of change and transformation of the
society. One of the most important features of the clubs is that the organization is provided through
these centers. For this reason, club buildings were opened in many cities of the Ottoman Empire,
especially in the capital Istanbul. Some of these buildings were converted from other structures
while some were newly built. Yet, it is understood that most of these club buildings could not
reach today. Edirne Union and Progress Club building, which is a characteristic building reached
today mostly intact is an example that constitutes a reference point about club buildings.

Edirne Union and Progress Club building has a functional design with spaces suitable for
expressing the ideology of the society. A large hall has been placed in the center of the building
for the purpose of meeting and propaganda, and administrative rooms have been placed around
this hall in a way that surrounds it from three directions. In addition, it stands out as a remarkable
example with its hand-drawn, stone and tile ornaments, which are among the architectural orna-
ments of its period.

In this study, the focus will be on the architectural features and plan of Edirne Union and
Progress Club building designed by Dr. Rifat Osman and reflecting the properties of the First Na-
tional Architectural Movement. In addition, a comparison will be made with Ankara, Kastamonu
and Afyon CUP Club buildings in terms of location, style, architecture and ornaments and an
evaluation will be made about CUP Club buildings.

Keywords: Edirne, The Committee of Union and Progress, The First National Architecture
Movement



102

OZET

ANADOLU’DA ART NOUVEAU MIMARI USLUBUNA BiR ORNEK:
TRABZON ATATURK KOSKU

Temel SAGLAM
Karadeniz Teknik Universitesi

Anadolu’da bagkent tislubu mimari 6rgiiyli nispeten temsil eden sehirlerden biri olan Tra-
bzon, bir yandan ¢ok uluslu bir kiiltiir katman1 olustururken diger yandan farkli sanat sitilleri
ile insa edilmis yap1 sanati numunelerini barindirmaktadir. Kentin giineybatisinda, sehre yakin
ancak yayla iklimi hususiyeti gosteren Soguksu mevkiinde sayfiye olarak Art Nouveau {islubu
ile yapilmis Atatlirk Koskii bu yapilardan birisidir. 1894 “Osmanli Sergisi Projesi” sonrasinda
II. Abdulhamit tarafindan bag mimarliga getirilmis olan D’Aranco’nun proje miiellifi oldugunu
diisiindligimiiz yapinin mimarligin1 Alexander Kakulidis yapmustir. Atatiirk Koskii, Trabzon’da
biiyiik boyutlu farkli yapilarin da sahibi olan is insan1 Konstantin Kabayanidis tarafindan 1897-
1903 yillar1 arasinda yaptirilmistir. Art nouveaunun malzeme kullanimindaki gesitlilik ve
tekniginin de sergilendigi Atatiirk Koskii, zeminle birlikte ii¢ katli olarak insa edilmistir. Iki
boyutlu diizlemde hem plan semas1 hem de i¢ mekan tasariminda ¢ok sade olan klasik yapilarin
yerine burada oldugu gibi Art Nouveau cepheler, distan igerisinin okunmasini engelleyen reprez-
entatif etkiler tasimaktadir. Cephe diizenlerine derinlemesine bakildiginda, biitiin mimari ve striik-
tiirel elemanlarin, geometrik sekillerin, belirli oranlar igerisinde 6znel kompozisyonlar olustur-
dugu gozlenebilmektedir. Bu da perdeler arasi bir tiyatro oyunu sahnelerini ya da masalsi bir alem
gorilingiisli olusturmakta ve insanin hayali diinyasina pencereler agmaktadir. Gazi Mustafa Kemal
Atatiirk’iin 1924, 1930 ve 1937 yillarindaki Trabzon ziyaretlerinde bu kdske ugramasi ve vasi-
yetlerinden birisini burada konakladig1 sirada yazmasi yapinin bilinirligini ve degerini artirmistir.

Bu bildiride, Anadolu’nun Dogu Karadeniz Bolgesindeki Trabzon sehrinde, uluslararasi
cografyada yaygin bir kullanim alani bulan Art Nouveau iislubu ile insa edilen ve eyalet {islubu
tanimlamasina aykir1 bir 6rnek yapi incelenmistir. Ayrica Atatliirk Koskil tanitimi ile bagkent
tislubu yapilagsma 6rnekleminin ender oldugu Anadolu’da, tarihi arka planinin da yonlendirmesi
ile gelisen Trabzon kent mimarisine ayr1 bir bakis agis1 getirilmektedir.

Anahtar Kelimeler: Trabzon, Atatiirk Koskii, Kent Mimarisi, Art Nouveau, Sayfiye
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ABSTRACT

AN EXAMPLE OF ART NOUVEAU ARCHITECTURAL STYLE IN
ANATOLIA: TRABZON ATATURK MANSION

Temel SAGLAM
Karadeniz Technical University

Trabzon, which is one of the cities that relatively represent the capital style architectural pat-
tern in Anatolia, on the one hand creates a multinational cultural layer, on the other hand, it con-
tains examples of building art built with different art styles. Atatlirck Mansion, which was built as
a summer resort in the art nouveau style in Soguksu, which is close to the city but has a highland
climate, is one of these structures. We think that D’ Aranco, who was appointed as the chief archi-
tect by II. Abdulhamid after the “Ottoman Exhibition Project” in 1894, is the author of the project.
The architect of the building was Alexander Kakulidis. Atatiirk Mansion was built by business-
man Konstantin Kabayanidis between 1897-1903. Atatiirk Mansion, which also exhibits the di-
versity and technique of art nouveau in the use of materials, was built as three floors together with
the ground. Instead of the classical structures, which are very simple in both the plan scheme and
interior design, on the two-dimensional plane, as here, art nouveau fagades have representative
effects that prevent the interior from being read. When the facade layouts are examined in depth,
it can be observed that all architectural and structural elements, geometric shapes create subjec-
tive compositions within certain proportions. This creates the stage of a theater play between the
curtains or a fairy-tale world phenomenon and opens windows to the imaginary world of man.
Gazi Mustafa Kemal Atatiirk’s visit to Trabzon in 1924, 1930 and 1937, visiting this mansion and
writing one of his wills during his stay here, increased the awareness and value of the building.

In this paper, an exemplary building in the city of Trabzon in the Eastern Black Sea Region
of Anatolia, which was built with the art nouveau style, which is widely used in the international
geography, and which is contrary to the definition of the state style, was examined. In addition,
with the introduction of Atatiirk Mansion, a different perspective is brought to the city architec-
ture of Trabzon, which has developed with the guidance of its historical background in Anatolia,
where the capital-style construction sample is rare.

Keywords: Trabzon, Atatiirk’s Mansion, Urban Architecture, Art Nouveau, Summer Resort
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OZET
MIMAR KEMALEDDIN’IN BANDIRMA’DAKI ESERLERI

Zuhal CELIKLI

Doénemin Avrupali mimarlari tarafindan da uygulandigi sdylenerek eklektik bulunan, “Tiirk
mimarisinin Neo-Klasik” donemi veya uygulandigi donemde “Milli Mimari Ronesans1” de denen
Birinci Ulusal Mimarlik Akim’inin karakteristik tislubunun gelismesindeki 6nde gelen iki isi-
mden biri olan Mimar Kemaleddin, Osmanli’nin gérkemli mimari mirasini siirdiirmek isteyen
gelenekei bir mimardir. Kemaleddin Bey’in mimarlik agisindan en verimli ddneminin, 1909-1919
arasindaki 10 yillik donem oldugu kabul edilebilir. Mimar Kemaleddin 6nceki donemlere gore
daha kiictik 6l¢ekli ancak kendi donemini yansitan 6nemli dini ve kamu yapilari projelendirmistir.
Mimar Kemaleddin’in en verimli dénemi olarak nitelendirdigimiz yillar arasinda inga edilmis
ve proje olarak kalmis ¢ok sayida yapisi bulunmaktadir. Balikesir ili Bandirma ilgesinde Mimar
Kemaleddin tarafindan projelendirilen ii¢ yapt bulunmaktadir. Calisma kapsaminda ele alinmis
olan insa edilen iki yap1 Haydar Cavus Camii ve Maarif Oteli’dir. Biri de cesitli sebeplerle insa
edilememis Hiikiimet Konag1 projesidir. Insa edilemeyen projeleri ise gesitli yerler igin tasarlan-
mustir. Balikesir Kiiltiir Varliklar1 Koruma Kurulu tarafindan tescillenerek koruma altina alinan
bu yapilar, kente mimari karakter kazandiran 6nemli 6rneklerdir. 1913 tarihli Hikiimet Konagi
projesinde uzun kenarlarda ortada disa taskin dikdortgen planli simetrik bir anlayisla ele alinmistir.
1922 yilinda iigiincii kez ayni yere insa edilen Haydar Cavus Camii tek kubbeli dniinde ii¢ gozli
son cemaat yeri bulunan cami tipolojisinde insa edilmistir. 1924 yilinda yapimina baslanan Maar-
if Oteli ana hatlariyla iki ayr1 cadde {izerinde uzanan cepheleri kosede ¢okgen govdeli doniisle
birlestirilerek kubbe ile sonlandirilmistir. Cesitli onarimlar ve iglevler degistiren yap1 glinlimiizde
otel olarak kullanilmaktadir. Bandirma’da insa edilen yapilar siisleme agisindan olduk¢a yalindir.
Calisma kapsaminda insa edilmis olan binalar hakkinda literatiir taramasi yapilmis ayrica sahada
gozlemler gergeklestirilmis ve sanat tarihi 6zelinde ele alinmistir. Bu yapilar; Bandirma Hay-
dar Cavus Camii, Bandirma Maarif Oteli’dir. insa edilmeyen yap1 projesi; Bandirma Hiikiimet
Konagy, ise arsiv ve ilgili kaynaklardaki bilgi ve belgeler tizerinden arastirilmistr.

Anahtar Kelimeler: Mimar Kemaleddin, Ulusal Mimarlik, Maarif Oteli, Hiikiimet Konagi,
Haydar Cavus Camii
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ABSTRACT
WORKS OF ARCHITECT KEMALEDDIN IN BANDIRMA

Zuhal CELIKLI

Architect Kemaleddin, one of the two leading names in the development of the character-
istic style of the “Neo-Classical” period of Turkish architecture or the “National Architectural
Renaissance” when it was applied, which was said to be eclectic by the European architects of
the period, was one of the two leading names in the development of the characteristic style of the
Ottoman Empire. He is a traditionalist architect who wants to continue his architectural legacy.
It can be accepted that Kemaleddin Bey’s most productive period in terms of architecture was
the 10-year period between 1909-1919. Architect Kemaleddin designed important religious and
public buildings that are smaller in scale than previous periods, but reflecting his own period. Ar-
chitect Kemaleddin has many structures that were built between the years that we describe as the
most productive period and remained as projects. There are three buildings designed by Architect
Kemaleddin in Bandirma District of Balikesir province. The two structures that have been con-
structed within the scope of the study are Haydar Cavus Mosque and Maarif Hotel. One of them
is the Government House project, which could not be built for various reasons. Unbuilt projects
were designed for various places. These buildings, registered and protected by the Balikesir Cul-
tural Heritage Preservation Board, are important examples that add architectural character to the
city. In the Government House project dated 1913, it was handled with a symmetrical approach
with a rectangular plan protruding in the middle on the long sides. Haydar Cavus Mosque, which
was built on the same site for the third time in 1922, was built in the typology of a mosque with
a single dome and a narthex with three chambers in front of it. The facades of the Maarif Hotel,
which started to be built in 1924, were combined with a polygonal turn at the corner and ended
with a dome. The building, which underwent various repairs and changed functions, is used as a
hotel today. The buildings built in Bandirma are quite simple in terms of decoration. A literature
review was made about the buildings built within the scope of the study, and observations were
made in the field and it was discussed in the context of art history.

These structures are; Bandirma Haydar Cavus Mosque, Bandirma Maarif Hotel. Unbuilt
building project; Bandirma Government Office, on the other hand, has been researched through
the information and documents in the archives and related sources.

Keywords: Architect Kemaleddin, National Architecture, Maarif Hotel, Government House,
Haydar Cavus Mosque
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OZET

HIRISTIiYAN VE iSLAM RESIiM SANATINDA iBRAHIiM’IN SINANMASI/
KURBANI TASVIRLERI

A. Nazli SOYKAN - Gulzoda MAKHMUDJONOVA AKAY
Karabiik Universitesi

Antik donemlerden itibaren insanoglu inandig1 giiclin kendisini zaman zaman sinadigina in-
anmaktadir. Ozellikle Kitab1 Mukaddes te (Eski-Yeni Ahit) ve Kuran-1 Kerim’de bu daha belirgin
bir sekilde karsimiza ¢ikmakta ve Tanri’nin ¢esitli yollarla insanoglunu sinadigi goriilmektedir.
Yahudilikte, Hiristiyanlikta ve Islamiyet’te Tanri’nin insanlari sinadigina dair anlatilan hikayeler
incelendiginde bazilarinin ortiistiigii, bazilarinin 6rtiismedigi ya da anlatilan olaylardaki kisilerin
degistigi goriilmektedir. Bu hikayelerden biri de giinlimiize kadar birgok sanat eserine konu olan,
Hiristiyanlik’ta ve Islamiyet’te farkli sekillerde ele alman ibrahim’in Sinanmasi/Kurbani sahne-
sidir. Erken dénemlerde Suriye Duro Europos Sinagogu ve Italya’daki katakomplardaki duvar
resimlerinde 6rnekleri goriilen sahnenin Bizans doneminde anitsal resim sanatinda ve minyatiirli
el yazmalarinda da tasvir edildigi goriilmektedir. Bizans anitsal resim sanati kapsaminda sahnenin
Anadolu’da 12. yiizyila tarihlenen Sinop Balatlar Kilisesi’ndeki tasvir haricinde pek 6rnegi bulun-
mamaktadir. Sahne, Anadolu disinda farkli donemlere tarihlenen bir¢ok kilisede tasvir edilmistir.
Bu yapilar arasinda italya Ravenna San Vitale Kilisesi, italya Ravenna San Apollinare in Classe
Kilisesi, Bulgaristan, Raduil, Aziz Nikolaos Eski Kilise, Kiev Ayasofyasi, italya Palermo Palatin
Sapeli ve Sicilya Monreale Katedrali yer almaktadir. Ibrahim’in Smanmasi/Kurbani sahnesi Bi-
zans donemine tarihlenen minyatiirlii elyazmalarinda da tasvir edilmistir. Paris Ulusal Kiitiipha-
nesi gr. 510, f. 174 v., Echmiadzin Incilleri, Vatikan Apostolik Kiitiiphanesi gr.747, fol. 43 v ve
Theodore Psalter, fol. 140 v., sahnenin tasvir edildigi el yazmalarma &rnektir. Islam resim sanatin-
da Tbrahim’in Sinanmasi sahnesinin bazen birbirine benzer, bazen de birbirinden farkl: sekillerde
tasvir edildigi goriilmektedir. Sahnenin 15. yiizyila ait ilk Timurlu 6rnegi iskender Sultan’in Siraz
sarayinda hazirlattig1 Iskender Sultan Mecmuasi’dir. Sultan Sahruh icin Herat’ta hazirlanan diger
ornek Kiilliyat-1 Tarih, yine saray kitapliginda derlenen Cami u’t-tevarih ve Cami‘u’t-tevarih’in
dagiik niishasinda karsimiza ¢ikmaktadir. Sahnenin Osmanli donemine ait 6rnekleri ise Osmanli
saray nakkashanesinde 16.-17. yiizyilda hazirlanan Ziibdetii’t Tevarih, Falname, ¢okc¢a niishast
bulunan Kisas-i Enbiya ve Hadikatii’s-slieda eserlerinde goriilmektedir. Bu ¢alismada; Bizans,
Timurlu ve Osmanli tasvir sanatinda birgok 6rnegi olan Ibrahim’in Sinanmasi sahnesi duvar res-
imleri ve minyatiirlii el yazmalar kapsaminda karsilastirmali olarak ele alinmistir. Bu baglamda
tespit edilen 6rneklerdeki benzerlikler ve farkliliklar ikonografik, figiirlerin sahneye yerlestirilm-
eleri, Uisluplar1 gibi 6zellikler altinda degerlendirilmistir.

Anahtar Kellimeler: Ibrahim, Ishak, Ismail, Kitabi Mukaddes, Kuran-1 Kerim
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ABSTRACT

DESCRIPTIONS OF ABRAHAM’S TEST OF FAITH/SACRIFICE IN
CHRISTIAN AND ISLAMIC PAINTING

A. Nazli SOYKAN - Gulzoda MAKHMUDJONOVA AKAY
Karabiik University

Since ancient times, human beings believe that the power they believe tests themselves. This
is especially evident in the Bible (Old-New Testament) and the Qur’an, and it is seen that God
tests mankind in various ways. When the stories told about God testing people in Judaism, Chris-
tianity and Islam are examined, it is seen that some of them overlap, some do not, or the people
in the events told have changed. One of these stories is the scene of Abraham’s Test of Faith/
Sacrifice, which has been the subject of many works of art and has been handled in different ways
in Christianity and Islam. It is seen that the scene, which is seen in the wall paintings of the Syria
Duro Europos Synagogue and the catacombs in Italy in the early periods, is also depicted in the
monumental painting art and miniature manuscripts in the Byzantine period. Within the scope of
Byzantine monumental painting, there are not many examples of the scene other than the depic-
tion in the Sinop Balatlar Church, which is dated to the 12th century in Anatolia. The scene is
depicted in many churches dating to different periods outside Anatolia. Among these structures
are [taly Ravenna San Vitale Church, Italy Ravenna San Apollinare in Classe Church, Bulgaria
Raduil St. Nicholas Old Church, Kiev Hagia Sophia, Italy Palermo Palatine Chapel and Sicily
Monreale Cathedral. The Test of Faith/Sacrifice scene of Abraham is also depicted in miniature
manuscripts dating to the Byzantine period. Paris National Library gr. 510, f. 174 v., Echmiadzin
Gospels, Vatican Apostolic Library gr.747, fol. 43 v. and Theodore Psalter, fol. 140 v. is an exam-
ple of the manuscripts depicting the scene. In Islamic painting, it is seen that the scene of the Test
of Faith of Abraham is sometimes depicted in similar ways and sometimes in different ways. The
first Timurid example of the scene from the 15th century is the Iskandar Sultan Antology, pre-
pared by Iskandar Sultan in the Shiraz palace. The works depicting the sacrifice scene appear in
Kulliyat-1-Tarikhi prepared in Herat for Sultan Shakhruh, in the disperse copy of Jami* al-tevarikh
and Jami® al-Tevarikh, which were also compiled in the palace library. Examples of the scene
from the Ottoman period are Zubdat al-Tawarikh, Falnama, which was prepared in the Ottoman
palace nakkashane in the 16th and 17th centuries, and Qisas-i Enbiya and Hadikatii’s-Stieda. In
this study, the scene of the Test of Faith of Abraham, which has many examples in Byzantine,
Timurid and Ottoman depiction art, is discussed comparatively within the scope of wall paintings
and miniature manuscripts. In this context, the similarities and differences in the identified sam-
ples were evaluated under features such as iconographic, placement of the figures on the stage,
and styles.

Keywords: Abraham, [saac, Ishmael, Holy Bible, Quran
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OZET
INCIR HAN’DA BULUNAN TASCI iISARETLERI

Ali Riza BILGIN
Siileyman Demirel Universitesi

Incir Han, Burdur iline bagl Bucak ilgesinin yaklasik 3 km batisinda bulunmaktadur. I1. Gi-
yaseddin Keyhiisrev doneminde insa edilmis olan yapi, Antalya-Isparta kervan yolunda, Evdir,
Kirkgdz ve Susuz’dan sonra dordiincii handir. Hem kapali mekani, hem de avlusu bulunan ker-
vansarayin yaklasik 200 m kuzeydogusunda kalintilar1 gliniimiizde ¢esme olarak kullanilan bir
hamam yapisi da bulunmaktadir. Yapiyla alakali ilk akademik ¢aligma Kurt Erdmann’a aittir. Ya-
piy1 1953 ve 1955 yillarinda ziyaret eden Erdmann, 1961 yilinda ilk cildini yayinladig1 eserinde
Incir Han’a yer vermistir. 1996 yilinda da A. Sevki Duymaz tarafindan incir Han’1 konu alan bir
yiiksek lisans tezi hazirlanmistir. 1990-1993 ve 2000 ile 2013-2014 yillarinda ise ilgili kurumlarca
kaz1 ve temizlik calismalart gergeklestirilmistir. Yapilan bu kazi ¢alismalarinda hanin avlu kismi
ortaya ¢ikarilmistir. Oncesinde Rahmi Hiiseyin Unal’in bilimsel danismanliginda yapilan calis-
malar, 2013 yilindan itibaren Sakir Cakmak’in danismanliginda yiiriitiilmistiir. Anadolu Selguklu
mimarisinde niteliklerine iligkin kisitli bilgi sahibi oldugumuz tasg1 isaretleri, Kuzey Avrupa ve
Birlesik Krallik tilkelerindeki Orta Cag yapilarinda aragtirmacilar tarafindan daha detayli incelen-
mistir. Bu ¢alismalarda, yazili belgelerin de destegiyle tasci isaretlerinin mahiyetine dair birtakim
Oneri ve saptamalarda bulunulmustur. Bu baglamda, Anadolu Tiirk mimarisindeki tag¢1 isaretle-
rinin yapilarin insa siiregleri, tarihlendirilmeleri ve ustalarin kimlikleri ile ¢alistiklart atolyeler
hakkinda &nemli bilgiler sunabilecegi diisiiniilmektedir. Incir Han kapali boliim tag¢ kapisindaki
kitabesi ve yapilan kazi ¢alismalarinda elde edilen veriler sayesinde insas1 ve kullanim siirecleri
takip edilebilen bir yapidir. Bu dogrultuda burada tespit edilen 57 tasci isaretinin literatiire ka-
zandirilmasi Anadolu Tiirk mimarisinin gelisim siirecinin anlasilmasina katkida bulunacaktir. Bu
bildiride, incir Han’da tespiti yapilan isaretler, gerek literatiirdeki drnekler, gerekse tarafimizca
bagka yapilarda saptanan ornekler ile karsilastirilarak aralarindaki iliskiler degerlendirilecek ve
tase1 isaretlerinin mahiyetine yonelik yorumlar sunulacaktir.

Anahtar Kelimeler: Tasc1 Isaretleri, Kervansaray, Anadolu Selguklu, Mimari
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ABSTRACT
STONEMASONS’ MARKS FOUND IN iNCiR KHAN

Ali Riza BILGIN
Siileyman Demirel University

Incir Khan is situated approximately 3 km west of Bucak district in Burdur province. The
construction of the building dates back to the reign of Giyaseddin Keyhiisrev II and it is the
fourth caravanserai along the Antalya-Isparta caravan route, following Evdir, Kirkgdz, and Su-
suz. The caravanserai consists of both an indoor space and a courtyard. Additionally, there is a
bath structure located approximately 200 m northeast of the caravanserai, with its ruins currently
serving as a fountain. The first academic study on this structure was conducted by Kurt Erdmann,
who visited the building in 1953 and 1955. incir Khan was included in his work, which was
published in its first volume in 1961. A master’s thesis on Incir Khan was prepared by A. Sevki
Duymaz in 1996. Excavation and cleaning works were carried out by government institutions in
the years 1990-1993, 2000, and 2013-2014. These excavations revealed the courtyard section of
the inn. The excavations, previously supervised by Rahmi Hiiseyin Unal, were completed in 2013
and 2014 under the supervision of Sakir Cakmak. While there is limited information available
about the characteristics of stonemason’s marks in Anatolian Seljuk architecture, researchers have
extensively studied them in medieval structures in Northern Europe and the United Kingdom.
These studies, supported by written documents, have provided suggestions and determinations
regarding the characteristics of stonemason’s marks. It is believed that the stonemason’s marks
in Anatolian Turkish architecture can offer valuable insights into the construction processes of
buildings, their dating, as well as the identities of the masters and the workshops they were affil-
iated with. Thanks to the inscription on the portal of the enclosed section and the data obtained
from the excavations, the construction and usage processes of Incir Khan are largely known.
Therefore, incorporating the 57 mason’s marks identified here into the literature will enhance our
understanding of the development process of Anatolian Turkish architecture. This paper aims to
evaluate the marks identified in Incir Khan by comparing them with examples in the literature, as
well as other examples found in different structures. It will also present interpretations regarding
the nature of these mason’s marks.

Keywords: Masons’ Marks, Caravanserai, Anatolian Seljuks, Architecture
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OZET

KASTAMONU KIRSAL MiMARI BEZEMESINDE YEREL YAKLASIMLAR
(DUVAR RESIMLERI UZERINE BiR DENEME)

Anar AZIZSOY - Muhammet OZKURT
Karabiik Universitesi

Anadolu’nun Tiirk hiiviyetini kazanmasinin ardindan Tiirklerin ilk tercih ettikleri yerlesim
yerlerinden birisi olan Kastamonu, XII. yiizy1l sonlarindan itibaren kurulan beylikler siirecinde,
ozellikle Candarogullar1 doneminde elde ettigi merkezi-baskent konumuna uygun olarak sekil-
lenen fiziki yapisi ile Bati Karadeniz’in 6nemli tarihi ve kiiltiirel dokusunu meydana getirir. Ken-
tin tarihi topografyasinin sonraki evrede gelisimini tamamladigi Osmanli ve Cumhuriyet donem-
lerine de ait olmak iizere ¢ok sayida mirasi biinyesinde barindiran Kastamonu’da, bu baglamda
zengin bir mimari doku olusturulmustur. Ancak sanat ve mimarlik tarihi aragtirmalarinin kent
ozeline iligkin ¢alismalarda, merkez disinda pek kirsala yonelinmedigi gozlenmistir. Bu boslugu
doldurmak adina yiiriittigimiiz mimarinin tespitine yonelik saha aragtirmalar1 sirasinda, bolgen-
in yerel/kirsal mimari gelenegine uygun malzeme-yapim teknigi ile 6n plana ¢ikan ve cesitli
islevlerde tipolojiler olusturan eserlerle karsilasilmistir. Cogunlugu ahsap estetiginde bolge sanat
okulunun teknik ilkelerini muhafaza eden s6z konusu eserlerden bazilarinin mimari siisleme-
sinde yer alan duvar resimleri ise ¢alismanin 6ziinii meydana getiren, yerel {islubun varligini
sorguladigimiz tarafini olusturur. Tespitlere dayali olarak dini ve sivil yapilarin bezemelerinde
karsilasilan resim 6zelliklerinin, baskent (Istanbul) tarzina uygun bir mimari gelenegin tasra-
daki devami niteligi, ayn1 zamanda yapisal kompozisyonunda bdlgeye 6zgii sergiledigi yerel
uslup ozellikleri agisindan da miithim sonuglar dogurmaktadir. Bu baglamda c¢alisma kapsaminda
Kastamonu ilge ve koylerinde saptanan farkli islevlerdeki yapilarin duvar resimleri, asil amaci
olusturan bolgeye 6zgii yerel lislubun varligina iliskin 6zellikleri agisindan ele alinarak, teknik ve
estetik ayritilarindaki yerel yaklagimlar, usta kitabelerinden tespit edilen bilgilerden de hareketle
incelenecektir.

Anahtar Kelimeler: Kastamonu, Arag, Daday, Pinarbasi, Cami, Konut, Duvar Resimleri,
Yerel Uslup
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ABSTRACT

LOCAL APPROACHES IN RURAL ARCHITECTURAL DECORATION OF
KASTAMONU (AN ESSAY ON WALL PAINTINGS)

Anar AZIZSOY - Muhammet OZKURT
Karabiik Universitesi

Kastamonu, which was one of the first preferred settlements of the Turks after Anatolia
gained its Turkish identity, constitutes the important historical and cultural texture of the Western
Black Sea with its physical structure shaped in accordance with the central-capital position it
gained during the period of principalities established from the end of the XIIth century, especially
during the Candarogullar1 period. In this context, a rich architectural texture has been created in
Kastamonu, which contains a large number of heritage belonging to the Ottoman and Republican
periods, in which the historical topography of the city completed its development in the next
phase. However, it has been observed that art and architectural history researches do not focus
on the countryside except for the centre. During the field researches for the determination of the
architecture we carried out in order to fill this gap, we encountered works that stand out with the
material-construction technique suitable for the local/rural architectural tradition of the region
and form typologies in various functions. The wall paintings in the architectural ornamentation
of some of these works, most of which preserve the technical principles of the art school of the
region in wood aesthetics, constitute the essence of the study, which constitutes the essence of the
study, the side that we question the existence of the local style. Based on the determinations, the
continuation of the painting features encountered in the decoration of religious and civil buildings
in the provinces of an architectural tradition in accordance with the capital (Istanbul) style, as well
as the local style characteristics specific to the region in its structural composition, has important
consequences. In this context, within the scope of this study, the wall paintings of the buildings
with different functions identified in Kastamonu districts and villages will be examined in terms
of the features related to the existence of the local style specific to the region, which constitutes
the main purpose of the study, and the local approaches in technical and aesthetic details will be
examined based on the information determined from the master inscriptions.

Keywords: Kastamonu, Arag, Daday, Piarbasi, Mosque, Dwelling, Wall Paintings, Local
Style
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FRANSA MILLi KUTUPHANESINDE BULUNAN 6055 ENVANTER
NUMARALI EN’AM-I SERIF NUSHASI VE RESIMLERININ
HALK RESIM SANATI BAGLANTILARI

Ayse BUDAK
Nevsehir Hac1 Bektas Veli Universitesi

Fransa Milli Kiitiiphanesi’nde 6055 envanter numarasinda kayitli olan yazma eser, Osmanlica
En’am-1 Serif niishasidir. En’am-1 Serifler muhallefat listeleri ve tereke kayitlarindan anlasildigi
kadartyla Osmanli diinyasinda en ¢ok okunan kitaplar arasinda bulunmaktaydi. En’am kitaplart
Kuran’in altinct suresi olan ayni adli sure ile baslamaktadir. En’am suresi igerik olarak; batil in-
anislar, tevhid inanci, helal ve harama dair hiikiimlerden bahsetmektedir. Tasinabilir kii¢iik dua
kitab1 mahiyetindeki bu yazma eserler En’am suresi disinda en ¢cok okunan diger secilmis sureleri
Fatiha, Ayetel Kiirsi, Yasin, Miilk, Insirah sureleri ve kisa sureleri de igermektedir. Esmaiil Hiisna,
Esmaiil Nebi, Dort Halifenin Hilyeleri, sifa ayetleri ve muhtelif dualar icermektedir. Kiitiiphane
katalogunda Kuran’dan sureler iceren Tiirkge ibadet kitabi olarak tanimlanmis bu eser, tarihsiz
olup deri ciltlidir ve 137 sayfadan olusmakta olup, hattat ve miizehhip bilgileri bulunmaz. On say-
fas1 resim ihtiva etmektedir. Resimlerden ticii se¢ilmis kentlerin tasvirleridir. Bir sayfada Hasan
ve Hiiseyin’in sancaklari, bir sayfada peygamber sancagi ve peygamberi simgeleyen tesbih ve
misvak resimleri vardir. Cennet ve cehennemi simgeleyen agaglar ve yine peygamberi simgeley-
en giil tam sayfa olarak resmedilmistir. Alt1 sayfa ise miihiirler i¢in ayrilmistir. Bu ¢alismada,
Fransa Milli Kiitiiphanesinde bulunan bu yazma eserin resimleri, ge¢ donem Osmanlis1 ve Cum-
huriyet doneminde 1950’lerde 6zellikle kdy camilerinin duvarlarinda goriilen resimlerle kiyasla-
narak, yazma eserlerin duvar resimlerine kaynakliklari benzer 6rnekler iizerinden tartisilmaktadir.

Anahtar Kelimeler: El Yazmasi, Dua Kitabi, Kent Tasvirleri, Duvar Resimleri, Sancak
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ABSTRACT

PUBLIC PAINTING ART CONNECTIONS OF EN’AM- SERIF COPY AND
PAINTINGS WITH INVENTORY NUMBER 6055 IN THE NATIONAL
LIBRARY OF FRANCE

Ayse BUDAK
Nevsehir Hac1 Bektas Veli University

The manuscript in question is an Ottoman Turkish copy of En’am-1 Serif, registered under
inventory number 6055 in the National Library of France. En’am-1 Serif manuscripts were among
the most widely read books in the Ottoman world, as indicated by inheritance records and lists of
endowed properties. En’am books begin with the sixth chapter of the Quran, also titled En’am.
The content of the En’am chapter includes discussions on false beliefs, monotheistic faith, and
rulings related to halal (permissible) and haram (forbidden) matters. These handwritten works,
which take the form of portable prayer books, also include other selected chapters that were
widely read, such as Fatiha, Ayat al-Kursi, Yasin, Mulk, Inshirah, and various shorter chapters.
They also contain sections on the Beautiful Names of Allah, the Names of the Prophet, the Cloaks
of the Four Caliphs, healing verses, and various prayers. Cataloged as a Turkish worship book
containing chapters from the Quran, this undated manuscript has a leather cover and consists
of 137 pages. It does not provide information about the calligrapher or illuminator. Ten pages
feature illustrations, three of which depict selected cities. One page shows the banners of Hasan
and Huseyin, another page depicts the banner of the Prophet and objects symbolizing him, such
as prayer beads (tesbih) and a tooth-cleaning twig (misvak). Full-page illustrations portray trees
symbolizing heaven and hell, as well as a rose symbolizing the Prophet. Six pages are reserved
for seals. This study discusses the illustrations found in this manuscript from the National Library
of France, comparing them with wall paintings that were particularly observed in village mosques
during the late Ottoman and Republican periods, especially in the 1950s. The aim is to explore
the possible connections between manuscript illustrations and wall paintings through similar ex-
amples.

Keywords: Manuscript, Prayer Book, City Murals, Wall Painting, Banner
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OZET

BOA ARSIVINDE BULUNAN FERMAN VE BERATLARDAKI
TEZHIiP SUSLEMELERI

Burak Muhammet GOKLER
Atatiirk Universitesi

Orta Asya cografyasinda M.O. XVIIL-XII. yiizyillar arasinda kullanilmaya baslanan tezhip
kitap siisleme sanatlarindan birisi olup Tiirk-Islam devletleri icin oldukca dnemli bir yer teskil
etmektedir. Osmanli Devleti’nde tezhip sanati Fatih Sultan Mehmet donemi ile baslatilmaktadir.
Fatih devri ile baslayan ekol siireci Batililagsma siirecine kadar devam etmistir. 1700’lerin baslari-
na kadar klasik motifler olarak bilinen palmet, rumi, kivrik dal, lale, karanfil, miinhani, hatayi ve
stisen gibi bezemeler sikga tercih edilmistir. Ayrica bu dénemde yapilan tezhipler genel olarak
gdze hos gelen ve hattin 6niine gegmeyen bir tasarim anlayisini yansitmaktadir. Bir kitap stisleme
sanati olan tezhiple pek ¢ok tarihi yazma ve belgede karsilasilmasi miimkiindiir. Tezhibin en ¢ok
tercih edildigi Kur’an-1 Kerim basta olmak iizere, divanlarda, vekainameler, namelerde, beratlar-
da, fermanlarda, ciizlerde, vakfiyelerde, icazetnamelerde ve antlagma gibi metinlerde rastlanil-
maktadir. Osmanli sultanlariin emirlerini veya aldigi kararlari yansitan fermanlar ile bir tayin,
tahsis, imtiyaz gibi ayricaliklar1 gdstermek icin génderilen beratlar tezhip sanatinin uygulandigi
onemli belgelerin baginda gelmektedir. Bu belgelerin tezhip agisindan tezyin edilmis olmasi old-
ukca onem arz etmektedir. Bu kapsamda Bagbakanlik Osmanli Arsivinde bulunan II. Siileyman,
III. Mustafa, I. Abdulhamid, III. Selim ve II. Mahmud dénemine ait olan 1688 ile 1826 tarihlerini
kapsayan dokuz ferman ve berat tezyinat arastirma kapsamina alinmigtir. Degerlendirmeye alinan
bes ferman ve dort beratin teknik, renk, desen ve kurgu agisindan incelendiginde 6zellikle motif
bazinda klasik donemi kismen devam ettirdigi goriilmektedir. Ancak dénemin diger yazma eser-
lerine bakildiginda Barok, Rokoko ve Ampir isluplarin etkisinin daha belirgin olarak hissedildigi
anlasilmaktadir. Kurgu bakimindan belgeleri kendi simifinda irdelendiginde birbirlerinin birer
tekrar1 seklindedir. Bu husus 1826’11 yillardan sonraki belgelerde imparatorluk iislubunun etkisi-
yle degiskenlik ortaya koymaktadir.

Anahtar Kelimeler: Batililasma, Berat, BOA, Ferman, Osmanli, Siisleme
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ABSTRACT

ILLUMINATION ORNAMENTS IN EDICTS AND BERATS IN THE BOA
ARCHIVE

Burak Muhammet GOKLER
Atatiirk University

Illumination, which started to be used in Central Asia between the X VIII"-XII" centuries BC,
is one of the book decoration arts and has a very important place for the Turkish-Islamic states.
The art of illumination in the Ottoman Empire started with the reign of Fatih Sultan Mehmet. The
school process that started with the Fatih period continued until the Westernization process. Un-
til the early 1700s, classical motifs such as palmettes, rumi, curved branches, tulips, carnations,
miinhani, hatayi and irises were frequently preferred. In addition, the illuminations made in this
period generally reflect a design approach that is pleasing to the eye and does not get in the way of
calligraphy. It is possible to encounter illumination, an art of book decoration, in many historical
manuscripts and documents. Illumination is most commonly found in texts such as the Qur’an,
divans, wajainams, namas, berats, edicts, juzes, waqfiyyahs, icazetnamas and treaties. Edicts re-
flecting the orders or decisions of the Ottoman Sultans and certificates sent to show privileges
such as appointment, allocation, privilege are among the most important documents in which the
art of illumination is applied. The illumination of these documents in terms of illumination is of
great importance. In this context, nine edicts and berat illuminations in the Prime Ministry Otto-
man Archive, which belong to the periods of Siileyman II, Mustafa I1I, Abdulhamid I, Selim III
and Mahmud I1, covering the dates between 1688 and 1826, were included in the scope of the re-
search. When the five edicts and four certificates are analyzed in terms of technique, color, pattern
and fiction, they partially continue the classical period, especially in terms of motifs. However,
when we look at other manuscripts of the period, it is seen that the influence of baroque, rococo
and empire styles is felt more clearly. In terms of fiction, when the documents are analyzed in
their own class, they are repetitive of each other. In documents from the 1826s onwards, this var-
ies due to the influence of the imperial style.

Keywords: Westernization, Berats, BOA, Edicts, Ottoman, Ornament
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OZET
ISLAM RESMINDE GUNLUK HAYAT TASVIiRLERI: HAMAM SAHNELERI

Derya AYDIN
Mardin Artuklu Universitesi

Islam resmi, genel itibari ile degerlendirildiginde, en erken &rneklerine 12. yiizyilda
baslanildig1 ve 18. yiizyila kadar devam eden bir siire igerisinde olduk¢a yogun bir {iretim-
le varligin1 devam ettirdigi goriilmektedir. Bu sanatin genel tavri, hazirlanan kitaplarda gecen
konularin veya hikayelerin sayfa aralarinda yer alan resimlerde canlandirilmasi olmustur. Konu
ile oldukga siki bagi bulunan resimlerde giinliik hayattan sahnelerin sayist daha azdir. An-
cak kitabin konusunda giinliik hayata ait bir hikayenin var olusu bu tiirden bir sahnenin kitap
igerisinde olabilmesine olanak saglamistir. Glinliik hayattan sahneler igerisinde en dikkat ¢eken
konu ise hamam sahneleri olmustur. Hamamlar, Islam toplumlarinda, kamusal anlamda toplu
olarak yikanmanin gergeklestirildigi yapilar olmuslardir. Diger taraftan da insanlarin bir araya
geldigi bir sosyal alana doniismiislerdir. Islam sanat1 icerisinde énemli bir mimariye sahip olan
hamamlarin iglevleri, igerisindeki mekanlarin siralanisindan anlasilabilmektedir. Bu hamamlarin
gecmiste, giinliik hayattaki kullanimi1 konusunda en iyi bilgiyi, Islam resim sanat: icerisindeki
sahneler ortaya koymuslardir. Bu sahnelerde hamamlarin hem fonksiyonu hem de giinliik olarak
kullanimi canlandirilmistir. Farklt donemlerde resimlenen ve resim sanati igerisinde “romantik
hikayeleri” ele alan Nizami’nin Hamsesi’nde yer alan “Halife’nin Hamami” sahneleri bu konu-
da yol gosterici olmustur. Bu sahnelerde bir hamamin i¢ mekani canlandirilirken ayrica giinliik
hayatin igerisinde hamamin kullaniminin goérsel olarak sunuldugu goriilmektedir. Boylece hikaye
ile baglantili olarak hem bir hamam kiiltiirii hem de bu kiiltiiriin Islam resmindeki yerinin anlagil-
masina olanak saglanmistir. Konu kapsaminda giinliik hayata dair olan hamam sahnelerinin Islam
resmindeki yorumu i¢in fakli donemlerde yapilmis olan Nizami Hamselerinin 6zgilin 6rnekleri
tizerinden incelenmesi amaglanmaktadir. Boylece glinliik hayattan bir sahnenin detaylari lizerinde
degerlendirmeler yapilacaktir. Sahneler tizerinden yapilan degerlendirmelerde, yapildigi donemin
tislup ozellikleri dikkate alinip farkliliklar ve benzerlikler ele alinacaktir.

Anahtar Kelimeler: Hamam, Islam Resim, El yazma, Nizami, Hamse
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ABSTRACT
DEPICTIONS OF DAILY LIFE IN ISLAMIC PAINTING: BATH SCENES

Derya AYDIN
Mardin Artuklu University

Considering Islamic painting in general terms, it is seen that the earliest examples were start-
ed in the 12th century and continued with a very intense production in a period extending up to
the 18th century. The general approach of this art has been to depict the subjects or stories in the
pictures between the pages in the prepared books. In paintings that have a notably close relation
with the subject, the number of scenes from daily life is less. However, the existence of a story
about daily life on the subject of the book enables such a scene to be included in the book. The
most striking subject among the scenes from daily life has been the bath scenes. In Islamic societ-
ies, baths have become the places to take bath altogether. On the other hand, they have turned into
a social place where people come together. The functions of the baths, which have an important
architecture in Islamic art, can be figured from the order of the spaces inside. The best information
about the use of these baths in daily life in the past is presented with the scenes in Islamic painting.
In these scenes, both the function and daily use of the baths are depicted. The “Caliph’s Bath”
scenes in Khamsa of Nizami, which were illustrated in different periods and dealt with “romantic
stories” in the art of painting, have been a guide in this regard. While depicting the interior of a
bath in these scenes, it is also seen that the use of the bath in daily life is presented visually. Thus,
both the bath culture and the place of this culture in Islamic painting is ensured to understand in
connection with the story itself. Within this scope, it is aimed to examine the original examples of
Khamsa of Nizami made in different periods for the interpretation of the bath scenes in daily life
in Islamic painting. Thus, the details of a scene from daily life will be evaluated. The differences
and similarities in the evaluations about the scenes will be dealt by taking the stylistic features of
the period of the production into account.

Keywords: Bath, Islamic Painting, Manuscript, Nizami, Khamsa
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ORTA CAG ANADOLU TURK iSLAM MiMARIiSiNDE iNSAN FiGURLU TAS
BEZEMELER VE DEVSIRME INSAN FIGURLERININ BIR
DEGERLENDIRMESI

Fatmagiil SAKLAVCI
Cumbhuriyet Universitesi

Tiirkler XI. ylizyil ortalarindan itibaren, Anadolu’ya yerlesmeye baslamiglar, yerlestikleri
bolgeleri iskan ederek imar faaliyetlerinde bulunmuslardir. Selguklu, Artuklu, Saltuklu, Danis-
mendli ve Mengiicekli olarak adlandirilan bu ilk beylikler, Orta Asya ve Iran bélgesinden ta-
sidiklar1 geleneklerini Anadolu’da var olan Islam kiiltiiriiyle birlestirerek Selguklu Cagi olarak
adlandirdigimiz bir mimari gelenek olusturmuslardir. Selguklu Cagr mimarliginda birgogu sem-
bolik anlatim ifade eden farkli ve 6zglin tasarimlara sahip geometrik, bitkisel ve figiirlii tezyinat
unsurlar1 yaygin olarak kullanilmigtir. Bu tezyini motifler igerisinde insan figiirleri dnemli bir
yer tutmaktadir. Bu nedenle calismamizda Anadolu’daki Selguklu Cagi dncesi 6rneklerden bas-
layarak Ilhanli devletinin sonuna kadar olan déneme ait mimaride tespit edilen insan figiirleri ele
almacak, tespit edilen 6rnekler form, tislup ve sembolik anlamlar1 bakimindan irdelenerek deger-
lendirilecektir. Selguklu Cagi mimarliginda 22 yapida 82 insan figiirii belirlenmistir. Bu figiirlerin
mask veya biist olarak tek baslarina ya da bur¢ sembolleriyle birlikte kullanildig1 gériilmektedir.
Insan figiirii tespit edilen en erken tarihli 6rnek 909-910 tarihli Diyarbakir Dag Kapisi, en geg
tarihli 6rnek ise 1312-13 tarihli Nigde Hiidavend Hatun Kiimbeti’dir. Tespit edilen figiirler yogun
olarak Selcuklu ve Artuklu yapilarinda karsimiza ¢tkmaktadir. IThanli donemi ise insan figiiriiniin
daha az kullanildig1 bir dénemdir. insan figiirleri ile yap1 tipi arasinda anlaml bir iliski tespit edi-
lememistir. Bu doneme ait cami, koprii, medrese, kale, hamam ve kiimbet gibi farkl1 yapi tiplerin-
de insan figiirleriyle karsilasilmaktadir. insan figiirleri baglaminda belirtilmesi gereken bir diger
nokta bazi yapilarda kullanilan devsirme pargalarda da insan figiirlerinin de tespit edilmesidir. Bu
nedenle devsirme figiirler de calismamizda ele alinacaktir.

Anahtar Kelimeler: Orta Cag, Anadolu Tiirk islam Mimarisi, Figiirlii Bezeme, Devsirme,
Insan Figiirii
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ABSTRACT

STONE DECORATIONS WITH HUMAN FIGURES IN MEDIEVAL
ANATOLIAN TURKISH-ISLAMIC ARCHITECTURE AND AN EVALUATION
OF REUSED HUMAN FIGURES

Fatmagiil SAKLAVCI
Cumbhuriyet University

Turks XI. starting from the middle of the century, they started to settle in Anatolia, settled in
the regions they settled and engaged in development activities. These first principalities, called
Seljuk, Artuklu, Saltuklu, Danishmedli and Mengiicekli, formed an architectural tradition that we
call the Seljuk Age by combining the traditions they carried from Central Asia and Iran with the
Islamic culture existing in Anatolia. In the architecture of the Seljuk Age, geometric, floral and
figurative ornamental elements with different and original designs, many of which express sym-
bolic expression, were widely used. Human figures have an important place in these ornamental
motifs. For this reason, in our study, the human figures identified in the architecture of the period
starting from the pre-Seljuk Period in Anatolia until the end of the Ilkhanid state terms of form,
style and symbolic meanings will be discussed, and the identified examples will be examined and
evaluated. In the architecture of the Seljuk Age, 82 human figures were determined in 22 build-
ings. It is seen that these figures are used as masks or busts alone or together with zodiac symbols.
The earliest dated example with a human figure is Diyarbakir Mountain Gate dated 909-910, and
the latest dated example is the Nigde Hiidavend Hatun Vault dated 1312-13. The identified figures
are mostly seen in Seljuk and Artuqid structures. The Ilkhanid period, on the other hand, is a peri-
od in which human figures were used less frequently. Human figures are encountered in different
building types such as mosques, bridges, madrasas, castles, hammams and cupolas belonging to
this period. Another point that should be noted in the context of human figures is that human fig-
ures are also detected in the spolia pieces used in some buildings. For this reason, spolia figures
will be discussed in our study.

Keywords: Middle Ages, Anatolian Turkish-Islamic Architecture, Figured Decoration, Spo-
lia, Human Figure

119




120

OZET

AMASYA II. BAYEZIiD KULLIiYESI MUVAKKITHANESININ DUVAR
RESIMLERININ TARIH VE USTA SORUNSALI iLE SON RESTORASYONU
UZERINE BiR DEGERLENDIRME

Fiisun AYTEKIN
Istanbul Universitesi

Amasya’nin merkezinde, Yesilirmak kiyisinda genis bir alanda konumlandirilan II. Bayezid
Kiilliyesi’nin kuzeybatisinda yer alan muvakkithane, konumu geregi kiilliye muvakkithanesidir.
Yapinin dogu cephesindeki giris kapisi {izerinde yer alan kitabesine gore 1840 yilinda Kaptanciza-
de Haci Hiiseyin Zeki Efendi tarafindan insa ettirilmistir. Bir Batililasma dénemi yapisi oldugu
anlagilan muvakkithane gerek mimari gerekse duvar resimleri agisindan 6nemli bir 6rnektir. Mu-
vakkithane, kareye yakin bir dikdortgen mekana sahip tek bir odadan olusmaktadir. Mekanin
icindeki siislemeler tavan etegini ¢cepecevre dolasan bir serit igerisinde islenmistir. Birbirinin de-
vami olarak goriilen bu duvar resimlerinde; cami, tiirbe ve koprii gibi yapi tasvirlerinin yani sira
manzara, kir manzaralar1 ve natlirmortlar da goriilmektedir. Duvar resimlerinin sanatcisi bilin-
memektedir ve kesin bir tarihlendirme s6z konusu degildir. Yapi, insa edildigi tarihten bu yana
sirastyla muvakkithane, kiitiiphane ve mescid olarak kullanilmistir. Glinlimiizde ise cami gorevli
odasi olarak hizmet vermektedir. Muvakkithanenin hem dig cephede yer alan Bursa kemeri ve
Ampir iislubu yansitan iiggen alinlig1 hem de i¢ mekandaki Barok siislemesi ve manzara konulu
duvar resimleri bakimindan Anadolu muvakkithaneleri ile karsilagtirdigimizda tasradaki dnemli
orneklerden biridir. S6z konusu resimler, ilk olarak 1960’11 yillarda, en son ise 2017 yilinda kiilli-
ye baglamindaki restorasyon faaliyetleri sirasinda onarim goérmiistiir. Muvakkithanede 2022 ve
2023 senesinde yapilan incelemeler esnasinda 19. yiizyila tarihlendirilen bu duvar resimlerinin
uygunsuz miidahalelerle degistirildigi ve 6zglinliiklerinin bozuldugu fark edilmistir. Bu ¢aligma-
da Amasya II. Bayezid Kiilliyesi muvakkithanesinin duvar resimlerine, bu resimlerin tarihlendi-
rilmesine ve sanatgisinin kimligine deginilmistir. Ote yandan son restorasyon sirasinda muvak-
kithanenin duvar resimlerine yapilan miidahaleler tespit edilmis ve bu degisikliklerin okuyucuya
aktarilmas1 amaglanmuistir.

Anahtar Kelimeler: Amasya, II. Bayezid Kiilliyesi, Muvakkithane, Duvar Resmi, Restora-
syon
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ABSTRACT

AN EVALUATION ON THE HISTORY AND MASTER PROBLEMS OF THE
WALL PAINTINGS OF AMASYA BAYEZID II COMPLEX MUVAKKITHANE
AND ITS RECENT RESTORATION

Fiisun AYTEKIN
Istanbul University

Located in the northwest of the Bayezid I Complex, which is situated on a large area on the
banks of Yesilirmak in the center of Amasya, the muvakkithane is the complex’s muvakkithane
due to its location. According to the inscription on the entrance door on the east facade of the
building, it was built in 1840 by Kaptancizade Haci1 Hiiseyin Zeki Efendi. The muvakkithane,
which is understood to be a Westernization period building, is an important example in terms of
both architecture and wall paintings. The muvakkithane consists of a single room with a rectan-
gular space close to a square. The ornaments inside the space are rendered in a strip that encircles
the ceiling skirt. In these wall paintings, which are seen as a continuation of each other, there are
depictions of buildings such as mosques, tombs and bridges, as well as landscapes, countryside
scenes and still lifes. The artist of the wall paintings is unknown and there is no precise dating.
Since its construction, the building has been used as a muvakkithane, library and masjid respec-
tively. Today, it serves as a mosque attendant’s room. The muvakkithane is one of the most im-
portant examples of Anatolian muvakkithanes in the provinces, both in terms of the Bursa arch
and the triangular pediment reflecting the Ampir style on the exterior fagade and the Baroque
ornamentation and landscape-themed murals in the interior. These paintings were first repaired in
the 1960s and most recently in 2017 during the restoration activities in the context of the complex.
During the examinations carried out in 2022 and 2023, it was noticed that these wall paintings,
which were dated to the 19th century, had been altered by inappropriate interventions and their
authenticity had deteriorated. In this study, the wall paintings of the muvakkithane of the Bayezid
IT Complex of Amasya, the dating of these paintings and the identity of the artist are discussed. On
the other hand, the interventions made to the wall paintings of the muvakkithane during the last
restoration were identified and it was aimed to convey these changes to the reader.

Keywords: Amasya, Bayezid II Complex, Muvakkithane, Wall Painting, Restoration
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OZET

ACAIBU’L-MAHLUKAT VE GARAIBU’L-MEVCUDAT NUSHALARINDAKI
TEKBOYNUZ TASVIRLERI

Hayrunnisa TURAN
Ondokuz May1s Universitesi

Bu c¢aligmada, Kazvini’nin (6. 1283) kozmografya ve cografya konularinda kaleme aldig1
Acaibii’l-Mahlikat ve Garaibii’l-Mevctdat isimli eserinin 13.-18. yiizyillara ait bazi1 Arapga,
Farsca ve Tiirkce niishalarinda yer alan tekboynuz tasvirleri incelenmektedir. Dort mukaddime,
iki makale ve bir hatimeden olusan eserin Siifliyyat (Ayalt1 alemi) konulu ikinci makalesinde
rastlanan tekboynuzlara dair bilgi ve tasvirlerin bir kismma ‘Yirtict Hayvanlar (El-Hayeva-
nu’s-Siba’)’ basligi altinda yer verilmisken bir kismi da ¢esitli denizlerdeki adalarla bu adalardaki
acayipliklerin ve sira dis1 yaratiklarin aktarildigi boliimde zikredilmektedir. Bu adalardan biri
Cin Denizi’ndeki (Bahr-i Sin) Radmini Adas1 (Cezire-i Ramini), digeri Hint Denizi’ndeki (Bahr-i
Hind) Tinnin (Ejderha) Adas1 (Cezire-i Tinnin) olup farkl tiirdeki tekboynuzlari barindirmak-
tadir. Bat1 tasavvurundaki ata benzer unicorn tasvirinden dis goriiniisleriyle farklilik arz eden bu
eserdeki tekboynuzlar genellikle oglak, esek, geyik, boga, gergedan, kurt ve tavsan gibi hayvan-
lar1 andiran fiziksel 6zelliklere sahip, alinlarinda farkli boyut ve bigcimlerdeki tek boynuzlari bu-
lunan hayvanlari betimlemektedir. Eserde Haris (Haris), Sadevar (Sazevar), Kerkend (Kerkeden)
ve Mu’cerac (Mihrac) gibi isimlerle anilan, farkl viicut ve boynuz yapilarina sahip bu hayvanlar,
zehrin etkisini ortadan kaldirmak gibi Batiya 6zgii unicornlarla benzerlik ifade eden birtakim
ozelliklere de sahiptir. Eserin ¢esitli niishalarinda resmedilen tekboynuz tasvirlerinde de gerek
govde yapilart gerekse boynuz sekilleri itibariyle benzerlik ve farkliliklar bulunmaktadir. Bun-
lar arasinda govde yapisi agisindan farkli niteliklere sahip olmakla beraber, boynuz bigimleriyle
bati1 sanatindaki unicornlara oldukca benzeyen, yukariya dogru daralan formda epeyce uzun boy-
nuzlarin resmedildigi tasvirler bulunmaktadir. Boynuzlardan bazilari ise gergedan boynuzu gibi
kivrimli ya da sira disi1 bicimde budakli ve delikli sekillerle resmedilmektedir. Tasvirlerdeki tek
boynuzlu hayvanlarin govdeleri biiyiik 6l¢iide geyigi andirmaktayken, gergedan, at, kaplan, kedi,
kdpek ve tavsan goriiniimiinde ya da kanatli yaratiklarla da karsilagilmaktadir.

Anahtar Kelimeler: Tekboynuz, Tasvir, Acayip, Hayvan, Yaratik
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ABSTRACT

UNICORN DEPICTIONS IN COPIES OF AJA’IB AL-MAKHLUQAT WA
GHARA’IB AL-MAWJUDAT

Hayrunnisa TURAN
Ondokuz Mayis University

In this study unicorn depictions in Arabic, Persian and Turkish copies of a cosmograph-
ic and geographic work Aja’ib Al-Makhliugat wa Gharda’ib Al-Mawyjidat by Qazwint (d. 1283)
from 13th-18th centuries are researched. Informations and illustrations corcerning the unicorns
are partially found in ‘The Predatory Animals (Al-Hayawan Al-Siba’)’ section and partially in
some sections about islands of various seas and oddness with unordinary creatures in these is-
lands from second article about Sufliyyat (Sublunar Sphere) of the work which comprise of four
introductions, two articles and an epilogue. One of these islands is The Island of Ramin1 (Jazirat
RaminT) in The Chinese Sea (Bahr al-Stn) and the other one is The Island of the Dragon (Jazirat
al-Tinnin) in The Indian Sea (Bahr al-Hind) and both of them have different kinds of unicorns.
The unicorns of this work which are different with their appearances from horse-like unicorn
depiction in western imagination, generally represent animals that their foreheads have a single
horn with different size and shape and their physical features resembling some animals like goat,
donkey, deer, bull, rhinoceros, wolf and rabbit. These creatures in this work are called Harish,
Shadhahvar, Karkadann (Rhinoceros), Mu’jeraj (Mi’raj) with different body and horn shapes,
have some characteristics similar to western unicorns like annihilating effects of poison. There
are similarities and diversities about unicorn depictions also in several copies of the work in terms
of anatomy and horn forms. Some depictions have different features anatomically but in respect
of very long horns with shapes tapering upwardly are similar to unicorns in western art. Some of
these horns are represented with curled shape like horn of rhinoceros or unordinary knotted and
perforated shapes. While bodies of animals with a single horn in depictions substantially remind
of deers, it is also encountered with creatures shaped like rhinoceros, horse, tiger, cat, dog and
rabbit or winged beings.

Keywords: Unicorn, Depiction, Odd, Animal, Creature
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OZET

KALEM iSi SUSLEMELI KARABUK YAPILARI UZERINE: ESKIPAZAR
SOBUCIMEN CAMiSi VE OMER BEY KONAGI

Liitfiye GOKTAS KAYA
Karabiik Universitesi

Bati Karadeniz Bolgesinde yer alan Karabiik ilinin ilgelerinden olan Eskipazar’da yiizey
arastirmalari sirasinda duvarlarinda kalem isleri barindiran yapilar belirlenmistir. Siislemelerin
yogunlugu ve gliniimiize gelebilme durumlar1 degerlendirildiginde, 6ne ¢ikan iki drnek Sobii-
¢imen Koyiindeki cami ile Tamislar Kdyiindeki Omer Bey Konagi’dir. Sébiicimen Camisi ku-
zey-giiney dogrultusunda kareye yakin dikdortgen bir plana sahiptir. Yigma tekniginde insa edilen
yap1, ayni zamanda Karabiik genelinde karsilasilan koy odali camilere de 6rnek olusturmaktadir.
Ahsap taban désemeleri ile kirislemesi alttan kaplamali ahsap tavana sahip olan caminin duvarlar1
kalem igleri ile siislidiir. Siislemelerin 6zglin yapim tarihi tam olarak bilinmemekle birlikte 1951
yilinda boyamalarin iizerinden gegilmistir. Eskipazar’in Tamislar Koyii’nde bulunan Omer Bey
Konag1 kapisindaki kitabeye gore 1861 tarihlidir. Konagm yapim teknigi ve plani 19.-20. yiizy1l
geleneksel Tiirk konutlar ile benzerlik gostermektedir. Zeminden sonra tek katli olan yapi, orta
sofaya agilan 4 kose odali plan tipindedir. Orta sofanin duvarlar1 ve ahsap tavani kalem isleri ile
stisliidiir. Giiney oda ahsaptan tekne tavanla oOrtiiliidiir. Tavanda ahsap {istiine kalem isleri yer
alirken bat1 duvarda, pencere aralarinda siva {istiine kalem isleri bulunur. Dogu odanin tavani
ahsaptan kasetleme tekniginde yapilmistir. Diger iki oda kapalidir. S6z konusu iki yapida; kenger
yapraklari, piiskiil, perde, iki kulplu vazo, bu vazolardan ¢ikan ¢i¢ek demetleri, su kusu figiirleri,
motif yelpazesini olusturmaktadir. Bazen icleri bos birakilan ¢esitli bi¢imlerdeki madalyon ve
kartuglarin i¢lerinde, kimi zaman yazi yer almis ve bu durum siisleme programini zenginlestirmis-
tir. Calismada, Sobiigimen Camisi ve Omer Bey Konagi mimari plan 6zellikleri ile ele alinacak ve
kalem isi siislemeleri diger Karabiik dini ve sivil mimari dérnekleri ile karsilastirilacaktir. Yapilar
Ozelinde kalem islerindeki motif, sanat¢i, baskent ve tasra tislup 6zellikleri konusu irdelenecek,
19. yiizy1l Osmanl kiiltlir sanat ortami iginde degerlendirme yapilacaktir.

Anahtar Kelimeler: Karabiik, Eskipazar, Kalemisi Siisleme, Geleneksel Konut, Kirsal Mi-
mari
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ABSTRACT

ON KARABUK BUILDINGS WITH HAND-DRAWING DECORATION:
ESKIPAZAR SOBUCIMEN MOSQUE AND OMER BEY HOUSE

Liitfiye GOKTAS KAYA
Karabiik Universitesi

During the surveys in Eskipazar, one of the districts of Karabiik province in the Western Bla-
ck Sea Region, structures with hand-drawn on the walls were identified. Two prominent examples
are the mosque in Sobiicimen Village and the Omer Bey House in Tamislar Village. Sobiicimen
Mosque has a rectangular plan close to square in the north-south direction. Built in masonry
technique, the building is also an example of the village room mosques encountered throughout
Karabiik. The walls of the mosque, which has wooden floor slabs and a wooden ceiling with be-
ams covered from below, are decorated with hand-drawing. Although the original construction
date of the ornaments is not known exactly, the paintings were painted over in 1951. Omer Bey
House in Tamislar Village of Eskipazar is dated 1861 according to the inscription on the door. The
house’s construction technique and plan typology similiar with 19th-20th century traditional Tur-
kish houses. The single-storey building after the ground floor has a plan type with 4 corner rooms
opening to the central hall. The walls and wooden ceiling of the central hall are decorated with
pencil works. The south room is covered with a wooden boat ceiling. There are hand-drawing on
wood on the ceiling and on plaster on the west wall and between the windows. The ceiling of the
east room is made of wood in cassette technique. The other two rooms are closed. In these two
buildings; kenger leaves, tassels, curtains, vases with two handles, flower bouquets coming out of
these vases, waterfowl figures constitute the motif range. Medallions and cartouches of various
shapes, which are sometimes left empty, sometimes contain inscriptions, which enriches the orna-
mentation program. In the study, Sobiicimen Mosque and Omer Bey House will be discussed with
their architectural plan features and their hand-drawn ornamentions will be compared with other
Karabiik religious and civil architecture examples. The motifs, artists, capital and provincial style
features in hand-drawing will be analyzed and an evaluation will be made within the 19th century
Ottoman culture and art environment.

Keywords: Karabiik, Eskipazar, Hand-drawing, Traditional Housing, Rural Architecture
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OZET
ZULFIiKAR VE HZ. ALI iIMGELERIi UZERINE BiR YORUM DENEMESI

Muzaffer YILMAZ
Necmettin Erbakan Universitesi

Hz. Muhammed ile beraber islam diinyasmin en énemli ve tanmnan figiirii siiphesiz Hz.
Ali’dir. Bunedenle gerek Hz. Ali gerekse onunla iligkili en dnemli nesnelerin baginda gelen kilict
Zilfikar iizerine, ilahiyat ve edebiyat 6ncelikli olmak iizere, sosyal bilimlerin muhtelif alanlarin-
da bugiine kadar cesitli arastirmalar ve ¢aligsmalar yapilmistir. Bununla birlikte Hz. Ali ve basta
Zulfikar olmak tizere onunla iligkili nesneler, Sanat Tarihi merkezli yayinlara da konu olmus-
tur. Ozellikle Anadolu merkezli olarak neset eden Alevi-Bektasi kiiltiiriiniin de etkisiyle Hz. Ali,
tasavvufi sanatin ve edebiyatin basat figiirlerinden ve ikonlarindan biri haline doniismiis ve gerek
o, gerekse onunla iliskili pek ¢cok nesne/olgu, cok sayida sanat tiiriiniin nesnesine ilham olmustur.
Ancak hem Hz. Ali, hem de Ziilfikar imgeleri iizerine, vakiaya sembolik ve hermenétik baglam-
da yaklasan herhangi bir ¢calisma, Sanat Tarihi disiplini paralelinde heniiz kaleme alinmamustur.
Vakianin bu sekilde ele alinamamasinda, slipesiz boyle bir calismanin disiplinler aras1 bir yak-
lagimi zaruri kilimmasinin etkisi bilyiiktiir. Zira bugiine kadar Hz. Ali, tarihsel misyonuna baglh
olarak daha ¢ok dini referanslar baglaminda ele alinarak degerlendirilmistir. Sunulmasi temenni
edilen igbu bildiri ile; pek ¢ok hat, minyatiir, kalemisi, edebi metin ve ii¢ boyutlu nesne de konu
olarak tercih edilen ve betimlenen/tasvir edilen Ziilfikar, mitolojik/sembolik arka plani itibariyle
ele alinacaktir. Ayrica, 6zellikle islamiyet 6zelinde dini bir sahsiyet olmasinin disinda Hz. Ali’nin,
farkl kiiltiirlerdeki muadilleri ile bir karsilastiritlmasi yapilmak suretiyle, dini/tarihi misyonunun
Otesinde, sanattaki imgesi ve ikon degeri lizerinde de durulacak ve Ziilfikar-Hz. Ali birlikteligi,
iddia edilen bu sembolik baglam itibari ile irdelenecektir.

Anahtar Kelimeler: Hz. Ali, Ziilfikar, Sanat, Hermen6tik, Sembolizm
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ABSTRACT
A COMMENT AND ESSAY ON ZULFIiKAR AND HZ. ALi IMAGES

Muzaftfer YILMAZ
Necmettin Erbakan University

Undoubtedly, the most important and well-known figure of the Islamic world, together with
Hz. Muhammad, Hz. Ali. Therefore, the need various researches and studies have been carried out
on Hz. Ali and his sword Zulfikar, which is one of the most important objects related to him, in
various fields of social sciences, especially theology and literature. However, Hz. Ali and objects
related to him, especially Zulfikar, have also been the subject of art history-based publications.
Especially with the influence of the Alevi-Bektashi culture, which originated in Anatolia, Hz. Ali
has been one of the leading figures and icons of mystical art and literature, and both he and many
objects/phenomenons related to him have inspired the objects of many art types. However, the
need No work on the images of Hz. Ali or Zulfikar, which approaches the event in a symbolic and
hermeneutical context, has not yet been written in parallel with the discipline of art history. Un-
doubtedly, the necessity of an interdisciplinary approach to such a study has a great impact on the
fact that the case cannot be handled in this way. Because up to now, depending on his historical
mission, Hz. Ali has been evaluated in the context of religious references. With this declaration,
which is hoped to be presented; Zulfikar, which is preferred and described/depicted as a subject
in many calligraphy, miniatures, hand-drawings, literary texts and three-dimensional objects, will
be discussed in terms of its mythological / symbolic background. In addition, apart from being a
religious figure, especially in Islam, by making a comparison of Hz. Ali with his counterparts in
different cultures, beyond his religious/historical mission, his image and icon value in art will be
emphasized and Zulfikar Hz. Ali’s association will be examined in terms of this alleged symbolic
context.

Keywords: Hz. Ali, Zulfikar, Art, Hermeneutics, Symbolism
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OZET
TARSUS ULU CAMIi TAS SUSLEMELERI

Savas YILDIRIM
Mersin Universitesi

Anadolu’nun en eski kentleri arasinda yer alan ve tarih boyunca 6nemli ticaret yollar1 tize-
rinde bulunmasinin da etkisiyle pek ¢ok medeniyete ev sahipligi yapan Tarsus, ¢esitli donemlere
ait sanat ve mimarlik eserleriyle de adeta bir agik hava miizesi goriiniimiindedir. Ozellikle 16.
ylizyildan itibaren Ramazanogullar1 ve Osmanlilar tarafindan insa edilen eserler, kentin tarihi
dokusunda 6nemli bir yer tutmaktadir. Tarsus’ta Tiirk doneminde insa edilen en 6nemli eserlerden
biri de hi¢ kugkusuz Ulu Camii’dir. Cami-Nur Mahallesinde yer alan eser, kap1 a¢iklig1 izerindeki
ve i¢ mekanda minberindeki kitabesine gore, H. 987 M. 1579 yilinda Ramazanoglu Piri Pasa oglu
brahim Bey tarafindan insa ettirilmistir. Eser, mihraba paralel ii¢ sahin ve bunun kuzeyindeki
acik avlulu ve revakli son cemaat yerinden olusur. Biitiiniiyle diizgiin kesme tas malzeme ile insa
edilmistir. Bina, mimari 6zellikleri yani sira tas siislemeleriyle de Sanat Tarihinde 6nem tasi-
maktadir. Tas siislemelere iligkin muhtelif yayin ve arastirmalarda 6zet halinde kisa bilgiler ver-
ilmekle birlikte, detayli bir incelemeye gliniimiize degin konu olmamistir. Bu eksikligi gidermek
amaciyla yaptigimiz ¢alismanin sonuglarini burada sunmaktayiz. Bildirimizde, Ulu Camii’deki
tag bezemeler 6nce motif, kompozisyon ve teknik 6zellikleriyle detayli bir bicimde ele alinacak
ve daha sonra kendinden 6nceki ve sonraki donemlerle karsilastirilarak Anadolu-Tiirk sanati tari-
hi igerisindeki yeri ortaya konacaktir. Calismamizda eserdeki tas siislemeler Ramazanogullari’nin
prestij eserlerinden Adana Ulu Camii ile karsilagtirmali olarak ele alinacak ve Memliik, Zengi
etkileri 1s181nda Uslup birligine dikkat ¢ekilecektir. Eserde tas siislemeler dis mekanda, tackaps,
avlu zemini ve avludaki siitun bagliklarinda; harimde ise mihrap, minber ve hiinkar mahfilinde
yogunlasmistir. Motif ve kompozisyonlara bakildiginda donem 6zelligine de uygun olarak bitki-
sel diizenlemelerin en yogun grubu meydana getirdigi goriilmektedir. Gerek siislemenin yeri ve
diizeni ve gerekse motif ve kompozisyonlara bakildiginda yapida tas siislemeye ayr1 bir 6nem
verilerek 0zel olarak tasarlandigini sdyleyebiliriz. Bezemeler, bir yandan Anadolu’da kendinden
Once ortaya konan anlayisin izlerini tasirken diger yandan da komsu kiiltiir ¢gevrelerinin etkilerini
belirgin bir bicimde yansitmaktadir.

Anahtar Kelimeler: Tarsus Ulu Camii, Tag Siisleme, Ramazanogullari, Mimari Bezeme
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ABSTRACT
STONE ORNAMENTS OF TARSUS ULU MOSQUE

Savag YILDIRIM
Mersin University

Tarsus is one of the oldest cities of Anatolia. Having impact of being on important trade route
throughout history, Tarsus is a homeland to lots of civilizitions. Besides, it seems like an open
air museum with artistic and architectural works which belongs to various periods. Ulu Mosque
which is one of the most important buildings of Turkish period in Tarsus. Structure has been situ-
ated in Cami-Nur Quarter. According to the inscription above entrance and minbar, Mosque was
built by Ramazanoglu Ibrahim Beg in 1579 A.D. The building consist of three nave to parallel
mihrab and open courted and arcaded portico northerly. The construction occupies significant
place in the history of art alongside archictectural characteristics also with stone ornaments. The
stone ornaments in the various research and thesis enlighten shortly and briefly. Howewer, it
has not been elaborately examined hitherto. We present here the results of our study in order to
overcome this deficiency. In this paper first, stone ornaments of Ulu Mosque will be considered
on the basis of their decoration, composition and technique pecularities. After that their place in
the Anatolian-Turkish art will be investigated through comparision. In our study, the stone deco-
rations in the building will be examined in comparison with the Great Mosque of Adana, one of
the prestigious works of Ramazanogullari, and the unity of style in the light of Mamluk and Zengi
influences will be emphasized. The stone decorations are concentrated in the exterior of the mon-
ument on the portico, the floor of the courtyard and the capitals of the columns in the courtyard
and in the mihrab, minbar and sultan’s lodge in the harim. When the motifs and compositions are
analysed, it is seen that floral arrangements constitute the most dense group in accordance with
the characteristics of the period. Considering both the location and arrangement of the ornamen-
tation and the motifs and compositions, we can say that the stone ornamentation in the building
was specially designed by giving special importance to stone ornamentation. On the one hand,
the ornaments reflect the traces of the preceding understanding in Anatolia, and on the other hand,
they clearly reflect the influences of neighbouring cultural environments.

Keywords: Tarsus Ulu Mosque, Stone Ornament, Ramazanogullari, Architectural Ornament

129




130

OZET
MIMAR DAVUD AGA iMZALI KiTABELERDE “SANAT” VURGUSU

Serif TUMER
Mardin Artuklu Universitesi

Cesitli bilesenlerden meydana gelen Osmanli mimarisinin en énemli unsurlarindan birisi de
yazidir. Bilgilendirici metinler olarak karsimiza ¢ikan kitabeler ayni zamanda mimar ve sanatkar-
larin insa ettigi eserlerdeki manevi varliklariin yaziya dokiilmiis halidir. Heniiz erken Osmanli
mimarisinde baslayan kitabeye imza koyma gelenegi klasik donem ve sonrasinda sayica azalarak
devam etmistir. Mimar Sinan’in ¢iraklarindan olan Mimar Davud Aga ile birlikte bu gelenekte
ciddi bir degisim ve doniigiim karsimiza ¢ikmaktadir. Yaklasik on yil siiren bag mimarlik gérevin-
de 6nemli mimari siparigleri inga eden Davud Aga kendi ismini kitabelerde agik¢a vurgulayarak
bir anlamda yeni bir gelenek baslatmak istemis gibi goriinse de bu gelenegin kendisinden son-
ra devam etmedigi anlagilmaktadir. Osmanli mimarisinde Sinan sonras1 bas mimarlik gorevini
ylriiten Davud Aga, Sinan iislibunu siirdiiren sanatkarlardandir. Eserlerinde Mimar Sinan ge-
lenegini siirdiirmekle birlikte ustasindan ayrildig1 ve farklilik ortaya koydugu yonleri de vardir.
Bu hususun baginda kitabeye imza koyma gelenegi gelmektedir. Sinan’dan farkli olarak insa et-
tigi eserlerin kitabelerine agikca imzasini koyan Davud Aga kitabe metninin igerikleri itibariyle
de incelemeye deger bir anlayisa sahiptir. Davud Aga’nin imzasi goriilen {i¢ yap1 kitabesinde 1s-
rarla vurgulanarak kullanilan “sanat” ifadesi de anlam boyutu noktasinda farkli degerlendirmelere
aciktir. Giiciin, yaz1 yoluyla en somut halini buldugu kitabeler bizzat yap1 iizerinde ve insanlarin
gorebilecegi noktalarda konumlandirilarak bu aktarim saglanmaya ¢aligilmistir. Segilen ifadelerin
ise metin i¢inde kullanim tarzi, kullanim yeri tamamen bilingli bir tercihin sonucudur. Bu noktada
Davud Aga imzali kitabelerdeki sanat vurgusu yiiceltme, kabiliyet ve becerilerin hareket noktasi
olarak mimarin kendisini hangi dayanak iizerinden konumlandirdigini belirtmesi agisindan 6nem
tagimaktadir. Bildiride Davud Aga imzali kitabelerde gegen sanat ifadesi iizerinde durularak, if-
adenin cesitli agilardan irdelemesi yapilacaktir.

Anahtar Kelimeler: Mimar Davud Aga, Osmanli Mimarisi, Hassa Mimarlar Teskilati, Ki-
tabe, Sanat
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ABSTRACT

EMPHASIS ON “ART” IN THE INSCRIPTIONS SIGNED
BY ARCHITECT DAVUD AGA

Serif TUMER
Mardin Artuklu Universitesi

One of the most important elements of Ottoman architecture, which consists of various com-
ponents, is writing. The inscriptions, which appear as informative texts, are also the written form
of the spiritual assets of the works built by architects and craftsmen. The tradition of signing the
inscription, which started in early Ottoman architecture, continued in the classical period and
after, with a decrease in number. Together with Architect Davud Agha, one of Mimar Sinan’s ap-
prentices, we encounter a serious change and transformation in this tradition. Davud Agha, who
built important architectural orders during his ten-year chief architect position, seems to want to
start a new tradition by emphasizing his own name on the inscriptions, but it is understood that
this tradition did not continue after him. Davud Agha, who was the chief architect in Ottoman
architecture after Sinan, is one of the artists who maintain the Sinan style. While he continues the
tradition of Architecture Sinan in his works, there are also aspects in which he differs from his
master. At the beginning of this issue is the tradition of signing the inscription. Davud Agha, who
clearly put his signature on the inscriptions of the works he built, unlike Sinan, has an understand-
ing worth examining in terms of the contents of the inscription text. The expression “art”, which is
used insistently in the three building inscriptions of Davud Agha, is open to different evaluations
in terms of meaning dimension. Inscriptions, in which the power finds its most concrete form
through writing, are positioned on the building itself and in places where people can see it, and
this transfer is tried to be achieved. The way and place of use of the chosen expressions in the text
is the result of a completely conscious choice. At this point, the emphasis on art in the inscriptions
signed by Davud Agha is important in that it indicates on which basis the architect positions him-
self as the starting point of sublimation, abilities and skills. In the paper, the expression of art in
the inscriptions signed by Davud Agha will be emphasized, and the expression will be examined
from various angles.

Keywords: Architect Davud Agha, Ottoman Architecture, Organization of Hassa Architec-
ture, Inscription, Art
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OZET

AMASYA BEYAZIT YAZMA ESER KUTUPHANESINDEKIi SULTAN
OLCAYTU iCIN HAZIRLANAN 1855 NUMARALI KUR’AN CUZU

Zeynep DEMIRCAN
Mugla Sitk1 Kogman Universitesi

13. yiizyilin baginda Cengiz Han’in (6. 1227) onciiliigiindeki Mogol ordusu Asya’nin genis
bir kesimine yikim {lizerine dayali savas politikasi ile hakim olurken, Cengiz Han’in torunlarin-
dan Hiilagii Han (6.1265) da Iran ve Anadolu’daki hakimiyetini yine yikim ve yagma iizerinden
siirdiiriiyordu. Yarim yiizyila yakin siiren bu savas politikasi, {lhanli hanedanligmnmn Islamiyet’i
se¢cmeleriyle tamamen farkli bir yone kaydi. Bilim ve sanata ilgi duyan Gazan Han, astroloji ile de
ilgilenmis ve Tebriz’de bir rasathane kurdurmugtur. Tebriz yakinlarinda kurdugu Senb-igazan’i,
Sultan’in bilimsel ve sanatsal {iretimi sistemli bir sekilde destekleme ¢abasinin bir yansimasi
olarak degerlendirmek gerekir. Olcaytu Han (6. 1316) agabeyi Gazan Han yonetim politikasini
izleyerek Bagdat, Musul, Tebriz, Hamedan ve kendi adina kurdugu Sultaniye sehirlerini bilim
ve sanat merkezleri olmalarimi sagladi. Bu donemde hazirlanan 6zellikle Kur’an niishalar ile
clizlerinin ciltleri, hatlar1 ve tezhipleri sanatcilarin iistiin basarilarina isaret eder. S6z konusu es-
erlerden bir tanesi de glinlimiizde Amasya Beyazit Yazma Eser Kiitiiphanesi’nde 1885 envanter
numarastyla korunan bir Kur’an ciiziidiir. Ali bin Muhammed bin Zayd el- Hiiseyni tarafindan bes
satir halinde, muhakkak hatla istinsah edilen bu eser 60 varaktan olusmaktadir. Kahverengi deri
cilde sahip olan ciiziin tezhipleri ve hatt: yer yer yipranmis olmakla birlikte ilhanl sanatgisinm
hiinerini gosterir niteliktedir. Hattat Ali bin Muhammed bin Zayd hattiyla Sultan Olcaytu igin ve-
zirleri Residuddin ve Sadreddin tarafindan hazirlatilan Kur’an-1 Kerlm’in otuz ciizziinden bilinen
on iki cildi Tiirkiye ve diinyadaki seckin miize ve kiitiiphanelere dagilmis durumdadir. Olcaytu
Kuran’1 olarak bilinen ve zengin tezhipleriyle 1306-1311 yillar1 arasinda Musul’da hazirlanan bu
eserin, Amasya Beyazit Yazma Eser Kiitiiphanesi’ndeki ciizliniin kitap sanatlar1 agisindan detayl
incelenmesi ve literatiire kazandirilmas1 amaclanmistir.

Anahtar Kelimeler: Tezhip, Hat, {lhanlilar, El Yazmasi, Kitap Sanatlar1
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ABSTRACT

THE QUR’AN VOLUME NO. 1855 PREPARED FOR SULTAN OLJAYTU
IN AMASYA BEYAZIT MANUSCRIPT LIBRARY

Zeynep DEMIRCAN
Mugla Sitk1 Kogman University

In the early 13" century, the Mongol army, led by Genghis Khan (d.1227), employed a war-
fare strategy centered around destruction to establish their dominance over a significant portion of
Asia. Concurrently, Hulagu Khan (d.1265), one of Genghis Khan’s illustrious grandsons, perpet-
uated his rule in Iran and Anatolia by continuing to employ a policy of devastation and plunder.
This warfare strategy, which lasted for nearly half a century, took a completely different direction
with the adoption of Islam by the Ilkhanate dynasty. Ghazan Khan, who had a keen interest in sci-
ence and art, also pursued astrology and established an observatory in Tabriz. The Shenb-igazan
he established near Tabriz should reflect the Sultan’s endeavor to systematically support scientific
and artistic production. Oljaytu Khan (d.1316) followed in the footsteps of his brother Ghazan
Khan’s governing policy. He ensured that cities such as Baghdad, Mosul, Tabriz, Hamedan, and
the city he established in his own name, Sultaniye, became centers of science and art. Especially
the bindings, calligraphy, and illumination of Qur’an manuscripts and their sections (juz’) pre-
pared in this period indicate the superior achievements of the artists. One of the notable works
from this period is a Qur’an juz currently preserved in the Amasya Beyazit Manuscript Library
under inventory number 1885. Authored by Ali bin Muhammed bin Zayd al-Husayni, this manu-
script consists of 60 pages meticulously transcribed in five lines per page, showcasing a distinct
calligraphic style. While the illuminated decorations and script of the Qur’an volume, which is
bound in brown leather, may show signs of occasional wear and tear, it still possesses the char-
acteristic quality that highlights the artistic prowess of the Ilkhanid illumination artist. Twelve
volumes of the thirty-volume Qur’an, prepared for Sultan Olcaytu by calligrapher Ali bin Mo-
hammed bin Zeyd, are being distributed in famous museums and libraries today. This manuscript,
known as the Olcaytu Quran, with its exquisite illuminations, was prepared in Mosul between
1306 and 1311. The primary objective of this study is to conduct a comprehensive analysis of this
specific volume, in the context of book arts, with the aim of making a valuable contribution to the
existing literature.

Keywords: [llumination, Calligraphy, Ilkhanids, Manuscript, Book Arts
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OZET

ANADOLU SELCUKLU’DAN OSMANLI’YA DORT HALIFE iSMININ
MIMARIDEKI YERi

Ziibeyde UZUN - Rumeysa TEKE
Karabiik Universitesi

Islam mimarisi Tevhid inanci dogrultusunda kullanilan malzemeler ve siislemeler ile bir
biitlinliik olusturmaktadir. Anadolu’ya gelen Tiirkler Orta Asya’dan itibaren sahidi olduklari
medeniyetler, Islam inanc1 ve Anadolu’da var olan sanatin harmonisiyle birlikte yeni bir san-
at anlayisi ortaya koymustur. Mekanlari siisleyen yazilarda bir tekrar s6z konusudur. Bundaki
amag halka yani ibadet edenlere verilen mesajlar1 giiclendirmektedir. Islam mimarisini siisleyen
yazilarda genellikle Kur’an-1 Kerim’den ayetler, hadisler ve dort halife gibi isimler yer almaktadir.
Mimarinin sekillenmesinde inang, kiiltiir ve sanat anlayisinin yaninda iklim ve malzeme de etki-
lidir. Anadolu Tiirk mimarisinde yaygin tugla kullanim yerlerinden birisi kubbelerdir. Tuglalar ile
¢ini mozaiklerin olusturdugu sekiller Anadolu Selguklu dénemi yapilarini siislemektedir. Sanatin
formunu etkileyen olgulardan birisi malzemedir. Tugla ve ¢ini mozaik gibi kalin malzemelerle
koseli ve ince is¢iligin az oldugu siislemeler yapilmistir. Mozaikler turkuaz, patlican moru ve
kobalt sirl1 ¢inilerden olusmaktadir. Bu donem yapilarinda kifi yazilar ile birlikte Selguklu siiliisii
kullanilmistir. Kubbenin gobeginde yer alan bes kollu yildiz bigiminde kifi yazida Muhammed
(s.a.v.) ile dort halife (Ebu Bekir, Omer, Osman, Ali) isimleri yazmaktadir. Yildizlarin bazilarmin
ortasinda Allah lafz1 yer almaktadir. Kubbenin gobegi disinda bu isimler Karatay Medresesi’'nde
kubbeye gecis elemani olan Tiirk tiggenlerinde ¢ini mozaik tekniginde makili yazi seklindedir.
Dort halifenin ismi Beylikler donemi eserlerinden itibaren kubbeye gecis elemanlarinda ¢ini sek-
linde degil siiliis hat olarak siyah zemin iizerinde karsimiza ¢ikmaktadir. Osmanli ilk dénem eser-
lerinden itibaren kiifi yazinin yerini siiliis yazi almaya baslamistir. Bu dénemde yazinin harim du-
varlarinda siiliis hat ile siyah zemin iizerine altin ile yazildig1 goriilmektedir. Caligma kapsaminda
Anadolu Selguklu doneminden Osmanli donemine kadar olan siiregte dort halifenin isminin hangi
mimari elemanda kullanildig1 ve malzemesi ile yazi gesitleri ele almacaktir.

Anahtar Kelimeler: Dort Halife, Anadolu Selguklu, Beylikler, Osmanli, Kafi, Siiliis
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ABSTRACT

THE PLACE OF THE NAMES OF THE FOUR KHALIF FROM THE
ANATOLIAN SELJUKS TO THE OTTOMANS IN ARCHITECTURE

Ziibeyde UZUN - Rumeysa TEKE
Karabiik University

Islamic architecture creates a unity with the materials and decorations used in line with the
belief of Tevhid. The Turks who came to Anatolia revealed a new understanding of art together
with the civilizations they witnessed from Central Asia, the Islamic belief and the harmony of
the art that existed in Anatolia. There is a repetition in the writings that decorate the places. The
purpose of this is to strengthen the messages given to the people, that is, to the prayer. Inscrip-
tions that adorn Islamic architecture usually include verses from the Qur’an, hadiths and names
such as four Khalif. In addition to belief, culture and art understanding, climate and materials are
also effective in the shaping of architecture. One of the common brick usage areas in Anatolian
Turkish architecture is domes. The shapes formed by bricks and tile mosaics decorate the Ana-
tolian Seljuk period buildings. One of the phenomena that affect the form of art is the material.
Cornered decorations with less fine workmanship were made with thick materials such as bricks
and tile mosaics. The mosaics consist of turquoise, eggplant purple and cobalt glazed tiles. In the
structures of this period, the Seljuk siiliis was used together with the kufic script. The names of
Muhammad (s.a.v.) and four caliphs (Abu Bakr, Omar, Osman, Ali) are written in the kufic script
in the shape of a five-pointed star in the center of the dome. In the middle of some of the stars is
the name of Allah. Apart from the center of the dome, these names are in the form of maki script
in the tile mosaic technique in Turkish triangles, which are the transition elements to the dome in
Karatay Madrasa. The names of the four Khalif appear on the black background as thuluth script,
not in the form of tiles, in the transition elements to the dome since the works of the Beyliks’ pe-
riod. Since the Ottoman first period works, thuluth script started to replace the kufic script. In this
period, it is seen that the writing was written in thuluth script on the walls of the sanctuary and
in gold on a black background. Within the scope of the study, in which architectural element the
names of the four Khalif were used in the period from the Anatolian Seljuk period to the Ottoman
period, and their material and writing types will be researched.

Keywords: Four Khalif, Anatolian Seljuks, Beyliks’, Ottoman, Kufic, Thuluth
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OZET

PiSMiS TOPRAK ESERLERIN RESTORASYONUNDA KULLANILAN
YONTEMLER

Emirhan CETINKAYA
Mimar Sinan Giizel Sanatlar Universitesi

Arkeolojik kazilarda giin yiizine ¢ikarilan pismis toprak eserler, buluntu grubunun biiyiik
bir kismini olusturur. Pismis toprak eserler, ait olduklari donemin sosyal, dini ve siyasal anla-
yisini yansitirken donemin teknolojisi ve ekonomisi hakkinda da bilgi verir. Genellikle parcalar
halinde ele gegirilir ve iligkili oldugu tespit edilen buluntular sahip olduklar1 sekil, renk ve mal
grubu oOzelliklerine gore simiflandirilirlar. Cok sayida ve ¢ok parcali ele gecirilen her bir pismis
toprak eserin restorasyonu, siniflandirilmasi, depolanmasi, sergilenmesi ve yaymlanmasi biitce ve
is giicli gerektirir. Pigsmis toprak eserler giin yiiziine ¢ikarildiktan sonra bir dizi koruma ve onarim
uygulamasina tabi tutulur. Oncelikli amag kiiltiir varliginin duraganhiginin saglamak ve miida-
halelerden kaynakli zararlar1 en aza indirecek sekilde eseri koruma altina almaktir. Uygulama
adimlar tasnif, temizlik, gerekli durumlarda koruma kimyasallarinin uygulanmasi, kirik parcalari
varsa yapistirilarak birlestirilmesi ve eksik kisimlarin gegerliligi kanitlanmis uygun malzemelerle
doldurulmasini icermektedir. Koruma ve onarim ¢aligmalar1 farkli disiplinlerin inceleme kistas-
larin1 dikkate alarak eserin kendi doneminin kosullarinda arastirilabilmesine olanak saglayacak
sekilde yapilmaktadir. Miidahaleler 6ncesinde titiz ve detayl1 bir belgeleme yapilarak aragtirmaya
konu olacak eserin onarim sonrasinda ugradigi degisimler raporlanmaktadir. Detayli bir belgele-
me ve dikkatli bir onarim ¢aligmasi eserin kendi donemi igerisinde degerlendirilebilmesine ola-
nak saglar. Temizlik ve stabilizasyon ¢alismalar1 eserin yapim teknigi ve doneminde kullanilan
teknolojiyi anlamak i¢in veri toplamaya izin vermektedir. Onarim c¢aligsmalarinda ise eserin 0z-
giinliigiine bagl kalinir ve miidahaleler eserin fiziksel dayanimini arttirmay1 amaclasa da gorsel
biitiinliik saglayarak biitlinciil bir incelemeyi miimkiin kilmaktadir.

Anahtar Kelimeler: Seramik, Konservasyon, Restorasyon, Arkeoloji, Kiiltiir
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ABSTRACT
METHODS USED IN THE RESTORATION OF FIRED CLAY ARTIFACTS

Emirhan CETINKAYA
Mimar Sinan Giizel Sanatlar University

Baked clay artifacts uncovered in archaeological excavations constitute a significant portion
of the findings. These baked clay artifacts not only reflect the social, religious, and political be-
liefs of the period to which they belong but also provide insights into the technology and econo-
my of that era. They are typically discovered in fragmented pieces and classified based on their
shape, color, and material group, with associated findings. The restoration, classification, storage,
exhibition, and publication of each baked clay artifact, particularly those that are numerous and
fragmented, require budget and labor. Once unearthed, baked clay artifacts undergo a series of
preservation and restoration procedures. The primary objective is to ensure the stability of the
cultural heritage and protect the artifact with minimal damage from any interventions. The appli-
cation steps include classification, cleaning, application of preservation chemicals when neces-
sary, consolidation of any broken pieces by gluing them together, and filling of missing parts with
proven appropriate materials. Preservation and restoration work is carried out in a manner that
allows the artifact to be examined within the context of its own period, considering the evaluation
criteria of different disciplines. A thorough and detailed documentation is conducted before inter-
ventions, and any changes that the artifact undergoes after restoration are reported. A meticulous
documentation and careful restoration enable the artifact to be evaluated within its own era. The
cleaning and stabilization works enable the collection of data to understand the production tech-
nique of the artwork and the technology used during its period. In restoration work, adherence
to the authenticity of the artifact is prioritized, and the interventions aim to enhance its physical
durability while ensuring visual integrity for a holistic examination.

Keywords: Ceramics, Conservation, Restoration, Archaeology, Culture
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OZET
HARRAN KAZILARI’NDAN BiR GRUP CAM BiLEZIK (2013-2023)

fsmail ASLAN - Sevcan OLCER
Sanliurfa Arkeoloji Miizesi - Harran Universitesi

Neolitik donemden beri kullanilan siis esyalar1 veya takilar arasinda énemli bir yeri olan
bilezikler, bulunduklar1 cografyada toplumlarin sosyal, ekonomik, sanatsal ve kiiltiirel baglar
hakkinda 6nemli bilgiler sunmaktadir. Camin Mezopotamya’da M.O. 3. binde kesfedilmesinden
ortalama bin yil sonra ortaya ¢ikan cam bilezikler, farkli donemlerde pek ¢ok bdlgede tasarim
ve renk olarak c¢esitlilik gosterebilmektedir. Anadolu cografyasinda yapilan kazi ¢aligsmalarinda
Roma ve Bizans Donemine ait ¢ok sayida cam bilezige rastlanmistir. Islami déneme ait veriler
ise- Ozellikle Orta Cag’a ait - ancak son yillarda paylasilmaya baglanmistir. Giineydogu Anadolu
Bolgesi’nde oldukca 6nemli bir yerlesim merkezi olan Harran’da yapilan kazilar sayesinde her
gecen giin Islami déneme ait zengin buluntular ortaya ¢ikarilmaktadir. Harran M.O. 6000’ lere ka-
dar giden tarihi ile birgok medeniyete ev sahipligi yapmis, dini, ticari, sanat ve bilim a¢isindan en
giiclii donemini Orta Cag’da Eyyubi doneminde yasamistir. Kentte yapilan uzun soluklu kazilarda
ac1ga ¢ikarilan etkileyici mimari yapilar ve ¢ok sayida seramik eserin yani sira cam bilezikler de
ele gegmistir. Buradaki mimari eserler ve seramikler konusunda bir takim ¢aligmalar bulunmasina
ragmen cam eserler veya cam bilezikler hakkinda heniiz higbir ¢alisma yapilmamistir. Bu nedenle
bildirimizde Prof. Dr. Mehmet ONAL baskanliginda yiiriitiilen Harran Orenyeri Kazilari’na ait
2013-2023 yillar1 arasinda ele gegen cam bileziklerin 6n degerlendirmesi yapilacaktir. Tarafimiz-
ca bilim diinyasma ilk defa tanitilacak olan ve Islam cam sanat1 hakkindaki arastirmalara katki
saglayacak bu eserler; yapim teknigi, renk, boyut ve siisleme 6zelliklerine gore irdelenecektir.
Orta Cag kazilarinda bulunmus cam bileziklerle karsilagtirmalar yapilarak donemi ve dénem ige-
risindeki yeri belirtilmeye calisilacak, bdylece Harran 6zelinde veya etkilesimde oldugu kiiltiirleri
anlamaya yardimc1 olacaktir.

Anahtar Kelimeler: Harran, Orta Cag, Islami Dénem, Cam Bilezik, Teknikler
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ABSTRACT

A GROUP OF GLASS BRACELETS FROM THE HARRAN EXCAVATIONS
(2013-2023)

[smail ASLAN - Sevcan OLCER
Sanliurfa Archeology Museum - Harran University

Bracelets, which have an important place among the ornaments or jewelry used since the
Neolithic period, provide important information about the social, economic, artistic and cultural
ties of the societies in their geography. Glass bracelets, which emerged an average of a thousand
years after the discovery of glass in Mesopotamia in the third millennium BC, can vary in design
and color in many regions in different periods. A large number of glass bracelets belonging to the
Roman and Byzantine Periods were found during the excavations carried out in the Anatolian
geography. Data belonging to the Islamic period - especially from the Middle Ages - have only
started to be shared in recent years. Thanks to the excavations carried out in Harran, which is a
very important settlement in the Southeastern Anatolia Region, rich finds belonging to the Is-
lamic period are unearthed every day. With its history going back to 6000 BC, Harran has hosted
many civilizations and experienced its strongest period in terms of religion, trade, art and science
during the Ayyubid period in the Middle Ages. In addition to impressive architectural structures
and many ceramic artifacts unearthed during long-term excavations in the city, glass bracelets
were also found. Although there are some studies on architectural artifacts and ceramics here, no
work has been done on glass artifacts or glass bracelets yet. Therefore, in our report, a prelimi-
nary evaluation will be made of the glass bracelets found between 2013 and 2023, belonging to
the Harran Archaeological Excavations under the leadership of Prof. Dr. Mehmet ONAL. These
works, which will be introduced to the scientific world for the first time by us and will contribute
to the research on Islamic glass art, will be examined according to their production technique, col-
or, size and ornamentation. By making comparisons with the glass bracelets found in the medieval
excavations, its period and within the place period will be tried to be determined, thus it will help
to understand the cultures with which Harran is specific or interacted with.

Keywords: Harran, Middle Ages, Islamic Period, Glass Bracelets, Techniques
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HARPUT iC KALE KAZILARINDA BULUNAN TEMRENLERE DAIR BiR ON
DEGERLENDIRME

Ismail AYTAC
Firat Universitesi

Harput, Dogu Anadolu Bolgesi’nde, Yukar1 Firat Boliimiiniin giineyinde yer almakta olup
“Harput Platosu” olarak adlandirilan yiiksek kiitlenin glineyine konumlanmuistir. Stratejik bir ko-
numa sahip olan kale, Urartu doneminden baslayarak birgok medeniyete ev sahipligi yapmstir.
Arkeolojide, bir buluntu grubu olarak temren (ok uclari), kentin giivenligi ve askeri yapisi ile
ilgili bilgilere katk1 saglayan onemli buluntu gruplari arasinda yer alir. Ust Paleolitik dénemde
avlanma, savag amacli kullanilan temrenler, farkli malzeme ve yapim teknikleri ile tarih boyunca
yogun bir iiretim ve kullanim alanina sahiptir. Bu nitel arastirmada, 2015-2022 yillar1 arasinda
Harput I¢ Kale kazilarinda ortaya ¢ikarilan temrenlerden envanter olarak secilmis érnekler kata-
loglanarak tanimlanmigtir. Temrenler fotograf, ¢izim ve dlgiileri ile belgelenerek degerlendiril-
mistir. Eserlerin tarihlendirilmesinde, kazilar sirasinda s6z konusu malzemeyle birlikte ele gegen
ve kesin tarihleme veren diger buluntu gruplarindan faydalanilmistir. Bu ¢alisma kapsaminda
Harput I¢ Kale’de bulunan Orta Cag’a ait 240 adet temrenden, envanterlik olarak belirlenen 85
adet temren incelenmistir. Caligma kapsaminda incelenen temrenlerin tipolojisi olugturulmustur.
Hazirlanan ¢alisma ile Harput i¢ Kale temrenlerinin tiplere ayrimini anlasilir hale getirilmesi he-
deflenmistir. Caligmanin amaci, Kalenin Ortagag boyunca buluntu veren temrenlerinin ¢esitlerini,
tiplerini ortaya ¢ikarmak ve Orta Cag temrenleri iizerinde ¢alisan aragtirmacilarin kullanabilecegi
orneklere katkida bulunmaktir.

Anahtar Kelimeler: Harput, i¢ Kale, Ortacag, Temren, Savas
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ABSTRACT

THE PRE-EVALUATION REPORT ABOUT TEMREN (ARROWHEADS)
HARPUT CITADEL EXCAVATIONS

Ismail AYTAC
Firat University

Harput is located on south of the high mass named “Harput Plateu”, south of the Upper Firat
Part of Eastern Anatolia Region. Castle, which have a very strategical location, is hosted many
civilizations from the Urartu Era. As a group of findings, Temren (arrowheads) one of the im-
portant things that contritube to the information on the security and military structure of the city.
The arrowheads that was used back in Upper Paleolitic Era, had a wide using areas such as war
and hunting, and it had produced variety of materials and making techniques. In this qualitative
research, inventory arrowheads examples have been defined by cataloguing which were uncove-
red in Harput Citadel excavations among 2015-2022. Arrowheads have been evaluated by being
documented with photograph, drawing and measures. During the dating of the artifacts, other
groups of finds with precise dating, which were found during the excavations, were used. Within
the scope of this study, 85 of 240 arrowheads that was found in Harput Citadel which were deter-
mined as inventory were examined. The typology of the arrowheads examined within the scope
of the study was created. With the prepared typology, it is aimed to make differetiation of the
Harput Citadel arrowheads into types quite understandable. The aim of the study is to contribute
to the patterns of the arrowheads that reveal the finds throughout the Middle Ages, to reveal their
types, and to the examples that can be used by researchers working on the medieval arrowheads.

Keywords: Harpoot, Citadel, Middle Age, Arrowhead, War
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18. YUZYIL OSMANLI SARAYINDA PORSELEN KAHVE FiNCANLARI
UZERINE TEMEL KAYNAKLAR: HAZINE KAYITLARI VE MINYATURLER

fsmail KUGU
Necmettin Erbakan Universitesi

Osmanli Imparatorlugu’nun ii¢ kitaya yayilan agresif cografi genislemesi, imparatorlugun en
genis toprak biitiinliigiine ulastig1 17. yy. sonunda durdu. Bu duraksamanin ana temelleri politik,
sosyal, iktisadi, kiiltlirel ve askeri nedenlere dayandirilabilir. Bununla birlikte, 18. yy.’da Osman-
I1 yonetimi Avrupali hasimlarinin siyasi ve askeri tstiinliigiinii kabul ederken, askeri, kiiltiirel,
ekonomik ve sosyal reformlar1 hayata gecirmekten geri durmamiglardir. 18. yy.’in en dnemli
evrelerinden biri olarak kabul edilen Lale Devri, Avrupalilasma yolunda en 6nemli doneme isaret
ederken, dzellikle saray ahalisi ile yonetici eliti olmak {izere Osmanli toplumunun birgok kat-
mani da Batili yagam tarzi ile tanistirtlmistir. Basta sultan ve onun ¢evresindekiler olmak {izere,
Osmanli sarayinda konumlanan ve gesitli hiyerarsik katmanlar1 temsil eden figiirler, bu yiizyilda
porselen, mobilya, kumas gibi pek ¢ok Bati menseili objelerden koleksiyonlar olusturmuslardir.
Bu ¢aligma, 18. yy. Osmanli saray ¢evresinin ve onun etrafinda kiimelenen yonetici eliti ile saray-
da kendine niifuz edinmis dnemli bir kitlenin, bu yiizyil icerisinde kolektif bir Osmanli zevkini
meydana getirdigini kanitlayan Cin ve Avrupa tiretimi porselen kahve fincanlar1 koleksiyonlari
iizerine temel kaynaklari ele almaktadir. Bu kaynaklar, ¢esitli minyatiirler, graviirler ve birgok
hazine defteri ile muhallefat kayitlarini igeren arsiv belgelerinden olusmaktadir. Siiphesiz ki bu
zengin kaynaklar, saray ahalisinin zevklerine, tercihlerine, liikks tiiketimine ve dénemin trend-
lerine, kahve fincanlar1 iizerinden bakmamizi saglayan bir pencere agmaktadir. Nitel ve nicel
yontemleri temel alan karma metotla analiz edilen kaynaklar, 18. yy. Osmanli sarayinda genel
manada porselenlerin, 6zelde ise porselen kahve fincanlari iizerine essiz bilgiler sunmaktadir.
Bu ¢alisma, ayn1 zamanda konu ile ilgili temel kaynaklar biitiinsel olarak ele almas1 bakimimdan
onemlidir.

Anahtar Kelimeler: Porselen, Fincan, Saray, Hazine, Minyatiir
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ABSTRACT

PRIMARY SOURCES ON PORCELAIN COFFEE CUPS IN THE 18TH
CENTURY OTTOMAN PALACE: TREASURY RECORDS AND MINIATURES

Ismail KUGU
Necmettin Erbakan University

The aggressive geographic expansion of the Ottoman Empire, which spanned three conti-
nents, came to a halt at the end of the 17 century when the empire reached its widest territorial
integrity. The main foundations of this stagnation can be attributed to political, social, economic,
cultural, and military reasons. However, in the 18th century, while the Ottoman administration
acknowledged the political and military superiority of their European adversaries, they did not
refrain from implementing military, cultural, economic, and social reforms. The Tulip Period,
considered one of the most significant phases of the 18th century, marks a crucial period towards
Europeanization, introducing various layers of Ottoman society, particularly the palace commu-
nity and the ruling elite, to Western lifestyle. Figures positioned in the Ottoman palace, especially
the Sultan and those around him, representing various hierarchical layers, formed collections of
many Western-origin objects such as porcelain, furniture, and fabrics throughout this century.
This study focuses on the primary sources of Chinese and European porcelain coffee cup collec-
tions, which prove that the Ottoman palace environment and the surrounding ruling elite, along
with a significant portion of the influential population within the palace, formed a collective
Ottoman taste within this century. These sources consist of various miniatures, engravings, trea-
sure registers, and financial records, including numerous treasury books. Undoubtedly, these rich
sources provide us with a window into the preferences, choices, luxury consumption, and trends
of the palace community through the lens of coffee cups. Analyzed through a mixed method based
on qualitative and quantitative approaches, these sources offer unique information on porcelain in
general and specifically on porcelain coffee cups in the 18th century Ottoman palace. This study
is also significant in its comprehensive approach to the primary sources related to the topic.

Keywords: Porcelain, Coffee Cup, Court, Treasury, Miniature
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OZET
ELAZIG / HARPUT HOCA HASAN HAMAMI CiNiLERi

Korkmaz SEN - Elif TATLI
Firat Universitesi - Elaz1g Belediyesi KUDEB

Hoca Hasan Hamamu, Elazig 1li, Merkez Harput Mahallesi Ahmet Kabakli Bulvari iize-
rinde yer almaktadir. insa kitabesi olmayan hamamin tarihi tam olarak bilinmemektedir. Ancak
1042/43-1632/33-1633/34 tarihli Harput Ser’iyye Sicilinde hamamin tamiri i¢in gerekli malzeme
ve bedelinden bahsedilmektedir. Ser’iye Sicili ile hamamin ismini aldig1 Hoca Mahallesinin ku-
rulus yiizy1l dikkate alindiginda yapinin, 16. yiizy1l sonu ile 17. yilizyilin ilk ¢eyregine tarihlen-
ebilecegi diisliniilmektedir. Hoca Hasan Hamami, sicaklik mekanina gore dikdortgen planli, dort
eyvanl dort kose halvet hiicrelidir. Sogukluk mekanimin dogu ve bati cephesinde yer alan birer
kapt agikligr ile girisi saglanmaktadir. Hamamin asil girisi dogu cephesinde bulunan yarim kub-
be ortiilii tag kapisindan saglanmaktadir. Girisin hemen saginda hamamci odas1 bulunmaktadir.
Hamama girildikten sonra basik yuvarlak kemerli bir girigsle kare mekanli ve kubbe ortiilii olan
sogukluk (soyunmalik) boliimii, devaminda 1liklik, sicaklik boliimiine gecilmektedir. Sicakligin
devaminda kiilhan ve odunluk olarak mekanlar kurulumunu tamamlamaktadir. Miilkiyeti Elaz1g
Belediyesine ait olan yapinin restorasyon projesi 2016 yilinda tamamlanmistir. Restorasyon
uygulamasina 2021 yili igerisinde gecilmis, yapinin temizlik ve sondaj kazisina devam edilmistir.
Yapilan temizlik ve sondaj kazilar1 sirasinda sicaklik boliimiindeki 4 halvet odasina ek olarak
yapinin kuzeybati kosesinde bir halvet odas1 ve devaminda serinleme i¢in kullanilan sekilerin old-
ugu ek boliimler ortaya ¢ikarilmistir. Kazilar sonucunda kare plana yakin olan kuzeybat1 halvetin
ii¢ cephesinin belli bir oranda cinilerle kaph oldugu goriilmiistiir. Ele gecen ciniler, kareye
yakin 36 x 33.5 cm él¢iilerinde olup iist iiste ii¢ sira seklinde yerlestirilmistir. Uc sira cini
levhanin iist ve alt bitiminde ise bordiir seklinde 36 x 16 cm ol¢iilerinde dikdortgen levhalar
yerlestirilerek tasarim tamamlanmistir. Siimbiil, lale, karanfil, hatai ve kivrim dallarin
i¢c ice yerlestirildigi bitkisel motiflerin olusturdugu kompozisyonlarin yam sira cintemani
motiflerinin de kullanildigr goriilmektedir. Osmanli siisleme sanatinda ve ¢ini sanatinda
islenen ¢icekler tamamen gergek bitkilerden olugsmaktadir. Bazi gigekler ise stilize edilerek 16.
yy. ortalarinda saray nakkashanesinin hazirladigi desenlerin ¢esitli sanat dallarinda genis 6lciide
uygulandig1 goriilmektedir. Osmanli ¢ini sanat1 denildiginde iznik ve Kiitahya olmak iizere iki
merkez akla gelmektedir. Hoca Hasan Hamamu ¢inilerinin de 17. veya 18. yy. Kiitahya ¢inileri
olabilecegi ve siparis lizerine hamam i¢in {iretildigi diisiiniilmektedir. Bu ¢alismada, Harput’ta
yer alan Hoca Hasan Hamam1’nin restorasyon ¢alismalari kapsaminda ele gegen ¢inilerin ilk defa
bilim diinyasina tanitilmasi amag¢lanmaktadir.

Anahtar Kelimeler: Hoca Hasan, Hamam, Harput, Cini, Siisleme
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ABSTRACT
TILES OF ELAZIG / HARPUT HOCA HASAN HAMMAM

Korkmaz SEN - Elif TATLI
Firat University - Elazig Municipality PIIO

The Hoca Hasan Hammam is located at the address of Ahmet Kabakli Boulevard of Har-
put Neighbourhood in the Elazig Province. The exact construction date of this hammam is not
known as it has no inscription stating it. However, the Harput Court Record (Ser ’iyye Sicili)
dated 1042/43-1632/33-1633/34 mentions about the required material and its cost to repair the
hammam. When the date of court record and the founding date of the Hoca neighbourhood, after
which the hammam is named, is considered, it may be suggested that it was built in the late 16™
or the first quarter of the 17" century. The caldarium of the Hoca Hasan Hammam has a rectan-
gular plan It has four iwans and four private chambers in its corners. It is entered with each door
aperture mounted on the west and east front of frigidarium. The main entrance of the hamam
is the crown gate covered with a semidome located on the east front. On the left side of the en-
trance, there is a room assigned to the bath attendant. After entering the hammam, one may go
to frigidarium (dressing room) which has a square plan and is covered with a dome after passing
by depressed-round arch before going into tepidarium and caldarium. Finally, the furnace and
woodshed completes the building. The restoration project of this edifice owned by the Elazig
Municipality had been completed in 2016. The implementation of the restoration project started
in 2021 when it was cleaned and the sounding excavation was conducted. During the cleaning
and sounding excavations, in addition to the 4 private chambers in the caldarium, one more pri-
vate chamber was found on the north-west corner of the hammam. The platforms to be used for
cooling was found as well. It is seen that the three fronts of the northwest private chamber, which
has an almost-square plan, were tiled to certain extent. The shape of the tiles found is almost
square. The size of the each tile is 36 x 33.5 cm. They are overlapped in three-row. At the upper
and lower end of the three-row tile plate the rectangular plates, size of each one is 36 x 16 cm, are
placed as rim before completing the design. The composition consisted of hyacinth, tulip, clove,
hatai, frizzled branch patterns which are placed one within another. The chintamani motif is also
applied. The flowers worked in the Ottoman decorative and tile art are exactly the real plants. It is
known that some flowers were stylized and designed by the Imperial Nakkashane in the mid 16"
century to implement them in various forms of arts. It is known that iznik and Kiitahya were the
two main centers of the Ottoman tile art. Therefore, it is estimated that the tiles of the Hoca Hasan
Hammam were manufactured in Kiitahya in 17 or 18 century in Kiitahya. This study intends to
introduce the tiles unearthed during the Hoca Hasan Hammam restoration works to the academic
world for the first time.

Keywords: Hoca Hasan, Hammam, Harput, Tile, Decoration
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OZET

KAPADOKYA BOLGESI MUZELERINDE YER ALAN
OSMANLI DONEMi MADENI MUTFAK ESYALARI

Selim CETIN
Nevsehir Hac1 Bektas Veli Universitesi

Osmanli Imparatorlugu, uzun bir siire boyunca cesitli kiiltiirlerin etkisi altinda kalmis ve bu
da Osmanli mutfaginin zenginligini ve ¢esitliligini etkilemistir. Osmanli déneminde kullanilan
mutfak esyalar1 da malzemeleri, teknikleri ve ¢esitleriyle dikkat ¢eken 6zgiin parcalardan olus-
maktadir. Osmanli mutfaginda kullanilan mutfak esyalarinda genellikle bakir, giimiis, piring gibi
madeni malzemeler tercih edilmistir. Bu malzemeler, dayanikliliklari, 1s1y1 iyi iletmeleri ve kolay
sekil verilebilir olmalari nedeniyle tercih edilmistir. Osmanli doneminde mutfak esyalarinin tire-
timinde gesitli teknikler kullanilmistir. Ozellikle dovme teknigi, bakir ve diger madeni malzemel-
erin ¢esitli sekillerde islenerek mutfak esyalarina doniistiiriilmesinde yaygin olarak kullanilmustir.
Bu yontemle lengerler, kazanlar, tavalar, sahanlar ve siniler gibi mutfak esyalar1 tiretilmistir. Ayri-
ca kalaylama teknigi de siklikla kullanilmistir. Egyalar, kalaylanarak daha dayanikli hale getirilm-
is ve temizlik agisindan da avantaj saglanmistir. Osmanli donemi mutfak esyalariin en énemli
ozelliklerinden biri de siislemeleriydi. Osmanli donemi madeni mutfak esyalari, zarif ve detayl
siislemelerle dikkat ¢geken 6nemli 6rneklerdir. Bu siislemeler, hem estetik bir amag tagirken hem de
esyanin degerini ve islevini vurgulamak i¢in kullanilmistir. Genellikle bakir ve piring gibi malze-
melerden yapilan mutfak esyalari, geometrik desenler, bitki ve ¢igek motifleri, yazilar gibi ¢esitli
sislemelerle bezenmistir. Geometrik desenlerde siklikla simetrik diizenlemeler kullanilirken, bit-
ki ve ¢icek motifleri doganin giizelliklerini yansitmaktadir. Yazilar ise esyalara manevi bir anlam
katmaktadir. Bu siislemeler, Osmanli mutfak esyalarinin gorsel ¢ekiciligini artirirken, ayni za-
manda donemin zengin kiiltiirel mirasin1 da yansitir. Bu bildiri, Kapadokya bdlgesinde bulunan
miizelerde sergilenen Osmanli donemi mutfak esyalarinin incelenmesini amaglamaktadir. Kapa-
dokya, tarihi ve kiiltiirel zenginlikleriyle iinlii bir bolge olup Osmanli Imparatorlugu’nun etkisini
hissettiren 6nemli bir ge¢mise sahiptir. Kapadokya bolgesinde yer alan miizeler, Osmanli donemi
mutfak esyalarini 6zenle koruyup sergilemektedir. Bu esyalar arasinda bakir ve piring gibi malze-
melerden yapilmis kazan, sahan, lenger ve daha bir¢ok 6rnegi bulunmaktadir. Bu esyalar, done-
min teknik ve siisleme motiflerini yansitarak zengin bir gérsel deneyim sunar. Bildiride, bu eser-
lerin malzemeleri, tasarimlari ve kullanim sekilleri hakkinda bilgi verilecektir.

Anahtar Kelimeler: Osmanli, Mutfak Egyasi, Bitkisel, Geometrik, Madeni Eser
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ABSTRACT

OTTOMAN PERIOD METAL KITCHENWARE EXHIBITED
IN MUSEUMS OF THE CAPPADOCIA REGION

Selim CETIN
Nevsehir Hac1 Bektag Veli University

The Ottoman Empire was influenced by various cultures for a long time, which affected the
richness and diversity of the Ottoman cuisine. The kitchenware used during the Ottoman period
consists of unique pieces that stand out with their materials, techniques, and varieties. In Ottoman
cuisine, kitchenware made of metal materials such as copper, silver, and brass were generally pre-
ferred. These materials were chosen for their durability, good heat conductivity, and ease of shap-
ing. Various techniques were used in the production of kitchenware during the Ottoman period.
Particularly, forging technique was widely used to convert copper and other metal materials into
various types of kitchenware. Using this method, kitchenware such as pots, pans, trays and dishes
were produced. In addition, tinning technique was also frequently used. The items were made
more durable by being coated with tin and it provided an advantage from a cleanliness perspective
as well. One of the most important features of Ottoman period kitchenware was its ornamentation.
Ottoman metal kitchenware are significant examples that stand out with their elegant and detailed
decorations. These decorations were used both for aesthetic purposes as well as to emphasize the
value and function of the item. Kitchenware made from materials such as copper and brass were
often adorned with various embellishments including geometric patterns, plant and flower motifs,
inscriptions or calligraphy. Symmetrical arrangements were frequently used in geometric designs
while plant and flower motifs reflected the beauty of nature. Inscriptions added spiritual meaning
to items. These adornments not only increased visual appeal but also reflected the rich cultural
heritage of the period through Ottoman kitchenware. This paper aims to examine Ottoman peri-
od kitchenware exhibited in museums located in the Cappadocia region. Cappadocia is a region
known for its historical and cultural richness, with an important past that reflects the influence of
the Ottoman Empire. Museums located in the Cappadocia region carefully preserve and exhibit
Ottoman period kitchenware. Among these items are pots, pans, trays, and other examples made
of materials such as copper and brass. These items offer a rich visual experience by reflecting
the techniques and decorative motifs of the period. The paper will provide information about the
materials, designs, and usage methods of these works.

Keywords: Ottoman, Kitchenware, Herbal, Geometric, Metal Artefact
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OZET

ANTIK SMYRNA KENTi KAZILARINDA BULUNAN MATARA BENZERI
OBJELERIN TARTISILMASI VE YENiI ONERILER

Seving GOK - Akin ERSOY
Ege Universitesi - Izmir Katip Celebi Universitesi

Antik Smyrna Kenti Kazilar1 kapsaminda Smyrna Agorasi ve Tiyatrosu’nda matara benzeri
li¢ adet obje bulunmustur. Kirmiz1 renkli biinyeli, beyaz astarli ve yesil sirhidirlar. Orneklerin bir
yiizii bombeli, bir yiizii ise diizdiir. Diiz olan yiizey astarsiz ve sirsizdir. Objelerden birinin agzi
yaklasik 45 derecelik egime sahiptir. Diger iki drnegin agiz kismi ise hemen hemen govde ile
aym diizlemde yer alir. ilk 6rnek Smyrna Agorasi’nda ortaya cikarilmistir. Osmanli doneminde
Agora cevresinde Museviler, Ermeniler ve Tiirkler yasamaktadir. Yahudi mahallelerinin yer aldig1
bu alanda, ¢ocuk ve yash bakim evlerinin yer aldig1 bilinmektedir. Bu baglamda, bir yiizii diiz,
astarsiz ve sirsiz olan ilk 6rnege matara tanimlamasi yapip kolayciliga kagmak istemedik. Ozel
bir kullanima isaret ettigini diisiindiigimiiz bu 6rnek icin ¢ocuklarin kullanabilecegi bir idrar
kab1 ya da mama kab1 islevlerini 6nerdik. Ancak, Smyrna Agorasi’nda bulunan bu 6rnegin ¢ok
benzerleri, son yillarda Tiyatro alaninda da ortaya ¢ikarildi. Roma déneminden sonra islevini
kaybeden tiyatronun bir siire kire¢ ocagi olarak kullanilmasinin ardindan konut yerlesim alani
oldugu ve glintimiize kadar bu amagcla kullanildig1 anlasilmaktadir. Bu alanda, 18. ve 19. yiizyil
malzemesiyle ayni1 kotta bulunan 6rnekler, daha 6nceki nerimizi tekrar ele almamizi gerektirdi.
Benzerlerini Roma déneminden itibaren gérmeye basladigimiz ve Bizans donemine tarihlendir-
ilen 6rnekleri de bulunan bu kap formunun islevini yeniden tartigmak, bildirimizin ana konusunu
olusturacaktir. Yeni 6neriler 6ne siirmenin yani sira bu objeye benzer kap drneklerinin baska kazi
alanlarinda da ortaya ¢ikarildigini biliyoruz. Yayinlanmamis 6rnekler ile birlikte tespit ettigimiz
biitiin benzer objeler ele alinarak form ve islev 6zellikleri tartisilacaktir.

Anahtar Kelimeler: Agora, Tiyatro, [drar Kabi, Mama Kab1
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ABSTRACT

FLASK-LIKE OBJECTS FOUND IN ANCIENT SMYRNA CITY
EXCAVATIONS AND DISCUSSION OF NEW SUGGESTIONS

Seving GOK - Akin ERSOY
Ege University - Izmir Katip Celebi University

Within the scope of the Ancient Smyrna City Excavations, three objects similar to flasks
were found in the Agora and Theater of Smyrna. They are red colored, white slipped and green
glazed. One side of the samples is curved and the other side is flat. The flat surface is uncoated and
unglazed. The mouth of one of the objects has an inclination of approximately 45 degrees. The
mouth of the other two specimens is almost in the same plane as the body. The first example was
unearthed in the Agora of Smyrna. During the Ottoman period, Jews, Armenians and Turks lived
around the Agora. It is known that there are children’s and elderly care homes in this area where
Jewish quarters are located. In this context, we did not want to make it easy by defining a water
flask for the first example, one of which is flat, unlined and unglazed. For this example, which
we think indicates a special use, we suggested a urine bowl or food bowl functions that children
can use. However, very similar examples of this example found in the Agora of Smyrna have also
been unearthed in the Theater area in recent years. It is understood that the theater, which lost its
function after the Roman period, was used as a lime quarry for a while, then became a residential
settlement area and was used for this purpose until today. The samples found in this area at the
same level as the 18™ and 19" century material required us to reconsider our previous proposal.
The main subject of our paper will be to discuss the function of this vessel form, which we have
started to see similar ones since the Roman period and which also has examples dated to the Byz-
antine Period. In addition to proposing new proposals, we know that examples of vessels similar
to this object have also been unearthed in other excavation sites. All similar objects that we have
identified together with unpublished examples will be discussed and their form and function fea-
tures will be discussed.

Keywords: Agora, Theatre, Urine Bowl, Food Bowl
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OZET
SARKISLA HALILARI

Suzan BAYRAKTAROGLU
Vakiflar Genel Midirligi

1071 Malazgirt Savasi’ndan sonra Anadolu’ya yayilan Tiirkler, Sivas yoresine de yerlesmisler
ve ¢ok kiymetli halilar dokumuslardir. Bunlar igerisinde Sarkisla halilart 6nemli bir yer tutar.
Sarkisla ilgesinde 16., 17. ve 18. yiizyillara ait geometrik kompozisyonlara sahip halilar tespit
edilmistir. Bu kompozisyonlar eskenar dortgen, altigen, sekizgen seklinde ana motiflerle, samdan
veya mum, ok, kanca, kog boynuzu gibi stilize edilmis ara motiflerden olusmaktadir. Bunlar;
merkezi bir eskenar dortgenle belirlenmis halilar, {ist {iste baklava desenli halilar, kaydirilmis
eksenler {izerinde siralanmis altigen sekilli halilar ve kiiglik sekizgen sekilli halilardir. Bazi1 alti-
genler, lizerlerinde bulunan bas, ayak ve kuyruk simgelerinden dolay1 hayvan figiirti olarak deger-
lendirilmektedir. Halilarin bordiirlerinde kifiden gelisen birbirine bagh ¢ift S motifleri ile uglart
dik iiggen seklinde, birbirine bagli, iri ‘Z’ motifierinden olusan kompozisyonlar bulunur. Teknik
olarak normal Tiirk diigiimii ile kaydirilmig Tiirk diigimi, renk olarak kirmizi, turuncu, sari,
mavi, lacivert, mor, yesil ve beyaz renkler kullanilmistir. Konumuz olan halilar, Sarkisla Biiyiik
Camii’nde tespit edilmis ve Sivas Gok Medrese Vakif Miizesi’ne alinmiglardir. Bu halilarin cami-
nin yapildig1 1669 ve minarenin eklendigi 1797 yillarinda camiye serildigi tahmin edilmektedir.
Yeni 11 yériiklerinden Salurlar ve Dulkadirliler tarafindan dokundugu diisiiniilen bu halilar, ticari
maksatla tiretilmediginden, disa kapali kiigiik bir yer olan Sarkigla’da kalmislardir. Bu yiizden
benzerlerine rastlanilmamaktadir.

Anahtar Kelimeler: Sarkigla Halilar1, Kaydirmali Diigiim, Hali, Geometrik Kompozisyonlar,
Y oriik



27. Orta Cag ve Tiirk Dénemi Kazilar1 ve Sanat Tarihi Sempozyumu Bildiri Ozetleri Kitab1
151

ABSTRACT
SARKISLA CARPETS

Suzan BAYRAKTAROGLU
Directorate General of Foundations

The Turks, who spread to Anatolia after the Battle of Manzikert in 1071, settled in the Si-
vas region and weaved very valuable carpets. Among these, Sarkisla carpets have an important
place. Carpets with geometric compositions belonging to the 16th, 17th and 18th centuries have
been identified in Sarkisla district. The main motifs of these compositions in shape of rhombus,
hexagon, octagon and they stylized secondary motifs such as arrow, hook, cleat, candlestick or
candle. These are carpets with a central rhombus, lozenge-patterned carpets on top of each oth-
er, hexagon-shaped carpets arranged on shifted axes, and small octagon-shaped carpets. Some
hexagons are considered as animal figures because of the head, foot and tail symbols on them. On
the borders of the carpets, there are compositions consisting of interconnected double S motifs
developing from kiific and large ‘Z’ motifs connected to each other in the form of right triangles
at the ends. Technically, the Turkish offset knot with the normal Turkish knot is used. As the color
red, orange, yellow, blue, dark blue, purple, green and white are used. The carpets, which are our
subject, were identified in the Sarkisla Great Mosque and were taken to the Sivas Gok Madrasa
Foundation Museum. It is estimated that these carpets were laid in the mosque in 1669, when
the mosque was built, and 1797, when the minaret was added. These carpets, which are thought
to have been woven by the Salurs and Dulkadirs from the Yeni Il Yuruks, were not produced for
commercial purposes, so they remained in Sarkigla, a small place that was introverted. That’s why
there are no similar ones.

Keywords: Sarkisla Carpets, Offset Knot, Carpet, Geometric Compositions, Yuruk
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OZET

BECIN KALESI KAZISINDA ORTAYA CIKARILAN SIRSIZ TESTILERIN
TIPOLOJISI

Tugba DIRI APAYDIN
Istanbul Medeniyet Universitesi

Ege bolgesinde Milas ilgesine bagli bir yerlesim yeri olan Begin’in tarihi, Tung Cagi’na kadar
gitmektedir. Osmanli’da Mentese Beyligi’'ne baskentlik yapan Begin’de, kale ve etrafinda pek
cok yap1 toplulugu bulunmaktadir. 1980°1i yillardan itibaren bu yapilarda sistematik bir sekilde
arkeolojik kazilar devam etmektedir. Basta I¢ Kale, Seymenlik Kapisi, Yelli Camii ve ¢evresinde
gerceklestirilen kazilarda Begin sehrinin 14. yiizyilda olusmaya baslayan mahalle dokusunu or-
taya ¢ikarmaya yoOnelik yapilan calismalarda pek ¢ok sayida eser, Sanat Tarihi ¢aligmalarina ka-
zandirilmistir. Begin Kalesi Kazisinda farkli alanlarda devam eden agmalarda ¢ok sayida seramik,
porselen, cam, metal ve sikke gibi kii¢iik buluntular ¢ikartilmaktadir. Kazida 6zellikle biitiine
yakin ya da fragmanlar halinde ¢ok sayida sirli ve sirsiz seramik giin yiiziine ¢ikartilmaktadir.
Giinliik yasamda islevselligi ile 6n plana ¢ikan testiler ise bu grubun basinda gelmektedir. Genel
olarak siviyr muhafaza etmek, sivinin depolanmasini saglamak ve taginmasinda kullanmak gibi
islevleri olan farkl teknik ve formlardaki testilerin biiylik bir kismi1 fragmanlar halindedir. Bu bil-
diride ise, 2012 -2023 yillar1 arasinda ortaya ¢ikarilan tiim ya da tiime yakin bir grup kulplu testi
anlatilacaktir. Kazilarda ¢ikarilan sirsiz testilerin tamami kulplu olup, farkli gévde, boyun ve agiz
formlaria sahiptir. Kulplar sonradan elle eklenmistir. Testilerin hamurunda tascik, kuvars, mika
ve kire¢ gibi katki maddeleri tespit edilmistir. Bazi testilerin tizerinde kazima teknigiyle yapilmis
bitkisel ve geometrik motifler de yer almaktadir. Begin Kalesi’nden ¢ikarilan sirsiz kulplu testile-
rin form ve bezemeleri Anadolu’da tamamlanmis ya da halen giiniimiizde devam eden kazilardan
cikarilan 6rneklerle karsilagtirma yapilarak anlatilacaktir.

Anahtar Kelimeler: Begin Kalesi Kazisi, Su Kaplari, Sirsiz Testi, Kulplu Testi, Ortagag
Seramik
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ABSTRACT

TYPOLOGY OF THE UNGLAZED JUGS FROM THE BECIN CASTLE
EXCAVATION

Tugba DIRI APAYDIN
Istanbul Medeniyet University

The history of Begin, a settlement in Milas district in the Aegean region, dates back to the
Bronze Age. In Begin, which was the capital of the Mentese Principality in the Ottoman period,
there are many building communities in and around the castle. Since the 1980s, archaeological
excavations have been systematically continuing in these sites. Excavations are carried out mainly
in the Inner Castle, Seymenlik Gate, Yelli Mosque and its surroundings. These studies are carried
out to reveal the neighborhood texture of the city of Begin, which started to form in the 14th cen-
tury. In this way, many artifacts have been brought to art history studies. During the excavation of
Begin Castle, many small finds such as ceramics, porcelain, glass, metal and coins were recovered
in different areas. Many glazed and unglazed ceramics are unearthed in whole or in fragments.
Jugs, which stand out with their functionality in daily life, are at the forefront of this group. In
general, the jugs, which have functions such as preserving, storing and transporting liquids, have
different forms and decorations. In this paper, all or nearly all of the unglazed handled jugs un-
earthed between 2012 and 2023 will be described. All of the unglazed jugs unearthed during the
excavations have handles. The jugs have different body, neck and rim forms. The handles were
added later by hand. The paste of the jugs was found to be composed of stoneware, quartz, mica
and lime. Some of the jugs are decorated with floral and geometric motifs in sgraffito. The jugs
recovered from Begin Castle will also be compared with examples from other excavations.

Keywords: Becin Castle Excavation, Water Pots, Unglazed Jug, Handled Jug, Medieval Ce-
ramics
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OZET
TOKAT SEHIR MUZESI’NDE BULUNAN MADENi SAMDANLAR

Veysel ESEN

Bu ¢alismada Tokat Sehir Miizesi’nde bulunan 40 adet madeni samdan, Sanat Tari-
hi disiplini ¢ercevesinde tanitilarak degerlendirilmistir. Geleneksel Tiirk kiiltiir ve sanatinin bir
parcasi olarak giindelik hayat estetiginin yansidigi madeni samdanlarla ilgili gerceklestirdigimiz
bu caligmayla bilimsel anlamda katki sunmay1 iimit etmekteyiz. S6z konusu madeni samdan-
lar; kaideli samdanlar, el samdanlar1 ve asma samdanlar olmak {izere 3 gruba ayrilabilir. Kaideli
samdanlar, zeminle kesintisiz olarak temas halinde olan ve herhangi bir kulp/tutamak bulundur-
mayan samdanlardir. El samdanlari, diger samdanlara nazaran daha kii¢iik boyutlu ve tutamak
bulunduran samdanlardir. Asma samdanlar ise koza bi¢imli gévdeye sahip olup govde kenarla-
rindan zincirlerle asilarak kullanilan samdanlardir. Piring ve bronz malzemeden dokiim tekni-
giyle iiretilen samdanlarin pargalar kilavuz gegme/vidali gegme teknigiyle birbirine eklenmistir.
Samdanlarin yiizeyinde kazima, kabartma, delik-isi ve tornada ¢izikleme teknikleriyle gergek-
lestirilen siislemeler goriilmektedir. S6z konusu siislemeler genelinde basit dekoratif ¢izgiler ve
disa tagint1 yapan yarim dairesel kabartmalar olmasi yaninda, oldukga ince ¢alisilmis kazima ve
delik-isi 6rnegi de bulunmaktadir. Ayrica bir siisleme 6gesi olarak kullanilabilen yazi unsuruna
samdanlar arasinda az sayida da olsa rastlanilmaktadir. Samdanlarin 3 tanesi disinda tarih veren
kitabe bulunmamaktadir. Tarih veren samdanlarin en erkeni H.1318/M.1900-1901 en geg olan1
ise H.1327/M.1909-1910 tarihlerini vermektedir. Uzerlerinde herhangi bir damga, isaret veya
tarih unsuru bulundurmayan samdanlar ise; malzeme-teknik, siisleme 6zellikleriyle karsilastirma
yapilarak -iislup elestirisi- tarihlendirilmistir. Bu tarihlendirme sonucu, 19. yiizyil yogunlukta
olmak tizere 18. yy. ve 20. yy. baslar1 arasina tarihlenebilmektedirler.

Anahtar Kelimeler: Madeni Samdan, Aydinlatma, Geleneksel El Sanatlari, Osmanli, Tokat
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ABSTRACT
METAL CANDLESTICKS IN TOKAT CITY MUSEUM

Veysel ESEN

In this study, forty metal candlesticks in Tokat City Museum are introduced and evaluated
within the framework of Art History discipline. We hope to contribute scientifically with this
study on metal candlesticks, which reflect the aesthetics of daily life as a part of traditional Turk-
ish culture and art. The metal candlesticks in question can be divided into 3 groups: pedestal
candlesticks, hand candlesticks and hanging candlesticks. Base candlesticks are candlesticks that
are in continuous contact with the ground and do not have any handles. Hand candles are can-
dlesticks that are smaller in size and have a handle compared to other candlesticks. Hanging
candlesticks have a cocoon-shaped body and are used by hanging chains from the sides of the
body. The parts of the candlesticks produced with the casting technique from brass and bronze
materials are attached to each other with the tapping/screw-fit technique. On the surface of the
candlesticks, decorations made by scraping, embossing, hole-work and scratching techniques can
be seen. In addition to the simple decorative lines and semi-circular reliefs that protrude outward,
there are also very finely worked examples of scraping and hole-work. In addition, the writing
element, which can be used as an ornamental element, is rarely encountered among the candle-
sticks. Except for three of the candlesticks, there is no inscription giving a date. The earliest of
the candlesticks giving dates are Hijri 1318 / Gregorian 1900-1901, and the latest one gives the
dates Hijri 1327 / Gregorian 1909-1910. Candlesticks that do not have any stamps, signs or date
elements on them; It has been dated by comparison with material, technical, ornamental features
-stylistic criticism. As a result of this dating, 18th century, mostly 19th century. and 20th century,
they can be dated between their heads.

Keywords: Metal Candlestick, Lighting, Traditional Crafts, Ottoman, Tokat
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OZET
SAMSAT’IN CAM KADEHLERI

Zekiye UYSAL
Canakkale Onsekiz Mart Universitesi

Kaynaklarda Kumaha, Siimeysat, Samosota gibi adlarla anilan Samsat’in tarihi gegmisi M.O.
4. binlere kadar inmektedir. Bugiin asagi kesimi Atatiirk Baraj G6lii’niin sular1 altinda kalan sehir,
bagkent veya kale olarak ¢esitli medeniyetlere ev sahipligi yapmistir. Komagene Kralligi, Roma
ve Bizans egemenliklerinin ardindan M.S. 7. ylizyilin sonlarinda Miisliimanlarin eline ge¢mistir.
Emeviler, Abbasiler ve Bizans imparatorlugu arasinda el degistiren kent, 12. yiizy1l ortalarin-
dan itibaren Selguklu emirliklerinin kontrolii altindadir. Kentte daha sonralar1 {lhanli, Dulkadirli
ve Osmanli egemenliklerini izlemek miimkiindiir. Samsat’ta 1978-1989 yillar1 arasinda Nimet
Ozgii¢ ve ekibi tarafindan kurtarma kazilar1 gerceklestirilmistir. Bu kazilarda diger devirler-
le birlikte Ortacag’a tarihlenen seramik, metal, cam gibi cesitli malzeme grubu ele ge¢mistir.
Giiniimiizde bu buluntular, Adiyaman Miizesi’nde sergilenmekte ve muhafaza edilmektedir. Sam-
sat Kazilarinda ¢ikan cam buluntulardan bazilar1 hakkinda birkag makale yayinlanmigtir. Canak-
kale Onsekiz Mart Universitesi tarafindan desteklenen arastirma projesi kapsaminda inceledigim
cam buluntulardan kandil ve bilezik tiiriinde olanlar tarafimca yayinlanmisti. Bu bildiride ise s6z
konusu kazilarda agiga ¢ikarilan cam kadeh parcalari tanitilmaya calisilacaktir. Tarih boyunca
su, serbet, sarap gibi icecekler i¢in kullanilan cam kadehler ¢esitli formlarda yapilabiliyorlardi.
Ortacag Islam diinyasinda bu tiirde yapilmis kaplar; boyut, bigim, teknik ve siisleme acilarindan
zengin bir gesitlilik gostermektedir. Bu ¢esitlilik Samsat cam kadehlerinde de tespit edilebilme-
ktedir. Bunlardan bazilarmin Islam éncesi (Roma, Bizans) donemlerden kaldig1 anlasiimaktadir.
Buluntulardan bazilarinda hi¢ bezeme goriilmezken, Islami déneme ait bir grup kadeh pargasinda
ise mineleme tekniginde bitkisel bezeme ve figiirler dikkati ¢ekmektedir.

Anahtar Kelimeler: Samsat, Cam, Kadeh, Emaye, Ortacag
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ABSTRACT
THE GLASS GOBLETS OF SAMSAT

Zekiye UYSAL
Canakkale Onsekiz Mart University

Samsat, whose historical origins date back to the 4th millennium BC and is mentioned in
sources with names like Kumaha, Stimeysat, and Samosata, has a history of being a capital or for-
tress for various civilizations. The city, which is located in the lower part and is now subgermed
under the waters of the Atatlirk Dam Lake, has been a capital or fortress various civilizations. Af-
ter the Kingdom of Commagene, it came under the control of Muslim rulers in the late 7th century
AD following periods of Roman and Byzantine rule. The city changed hands between the Uma-
yyads, Abbasids, and the Byzantine Empire. From the mid-12th century onwards, it was under
the control of Seljuk emirates. Later on, the city witnessed the rule of the Ilkhanate, Dulkadirids,
and the Ottoman Empire. Between 1978 and 1989, rescue excavations were carried out in Samsat
by Nimet Ozgii¢ and his team. These excavations unearthed various materials such as ceramics,
metals, and glass, which were dated from different periods, including the medieval era. Today,
these findings are displayed and preserved in the Adiyaman Museum. Some articles have been
published about the glass artifacts discovered in the excavations at Samsat. As part of a research
project supported by Canakkale Onsekiz Mart University, | examined glass artifacts, including
candlesticks and bracelets, which I published. In this paper, I aim to introduce the glass goblets
discovered in these excavations. Throughout history, glass goblets were made in various forms
for beverages such as water, sherbet, and wine. In the medieval Islamic world, vessels of this kind
exhibited a wide variety in terms of size, shape, technique, and decoration. This diversity can also
be observed in the glass goblets from Samsat. Some of them are believed to belong to pre-Islamic
periods (Roman, Byzantine). While some of the findings have no decoration, a group of goblet
fragments from the Islamic period stand out with vegetal ornamentation and figures executed in
enamel technique.

Keywords: Samsat, Glass, Goblet, Emaye, Medieval
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OZET
ARSIV BELGELERI ISIGINDA MALATYA’NIN DEYR-i MESiH VE
KIRKGOZ KOPRULERI
Enver CAKAR - Korkmaz SEN - Yavuz KISA - Ahmet TOPRAK - Tuba Nur OLGUN -
Murat SAHIN

Firat Universitesi

Dogu Anadolu Bolgesi’nin Yukari1 Firat Havzasi’nda yer alan Malatya’nin dogusunda Elazig
ve Diyarbakir, giineyinde Adiyaman, kuzeyinde Sivas ve Erzincan, batisinda ise Kahramanmaras
illeri yer almaktadir. Malatya sehri i¢cin Eski ve Yeni Malatya diye iki ayr1 yerlesim yerinden
bahsetmek miimkiindiir. Tarihi kaynaklarda gegen Malatya, Firat Nehri’nin 7-8 km batisinda yer
alan bugiinkii Battalgazi (Eski Malatya) il¢esidir. Sehrin yeni yerine taginmasi ise 1840’11 yillara
dayanmaktadir. Tarihi, ticari ve askeri glizergahlar {izerinde yer alan Malatya, verimli diiz arazil-
eri ve zengin su kaynaklartyla da ekonomik ve stratejik 6neme sahiptir.

Bu ¢aligmada, Malatya il sinirlari igerisinde yer alan tarihi iki yap1 ele alinmistir. Bu tarihi
yapilar Tohma Cay1 {lizerindeki Kirkgoéz Kopriisii ile Deyr-i Mesih Kopriisii olup, her iki yap1
da giinlimiize ulasmamistir. Karakaya Baraji sular1 altinda kalmakla birlikte fotograf, plan ve
kesitleri bulunan Kirkg6z Kopriisii, kemerli ve ¢cok gozlii olup tastan insa edilmistir. Malatya’y1
Sivas, Erzincan ve Erzurum iizerinden Iran’a baglayan tarihi kervan ve askeri yol {izerindeki
bu koprii, ayn1 zamanda Malatya’nin Arapgir ilgesinde bulunan Roma doneminden kalma tas
dosemeli yol ile Suceyin ve Agin’da bulunan Karamagara kopriilerini de birbirine baglamaktaydi.

Malatya’daki tarihi ikinci koprii olan Deyr-i Mesih ve onunla baglantili olarak su kemeri de
giiniimiize ulagamamigtir. Osmanl arsiv belgelerinde yer alan bilgilere gore, iist iiste iki kemerli
insa edilmis yaklasik 50 metre yiiksekliginde bir yapiydi ve Battalgazi (Eski Malatya) ile Yeni
Malatya’nin su ihtiyacini karsilayan stratejik bir 6neme sahipti.

Caligmada, bagta Osmanli arsiv belgeleri olmak iizere, seyahatnameler, kitabeler ve cesitli
kaynaklar 1s1¢1nda her iki tarihi yapmin disiplinlerarasi bir yaklasimla degerlendirilmesi hede-
flenmistir.

Anahtar Kelimeler: Malatya, Eski Malatya, Deyr-i Mesih Kopriisii, Kirkgdz Kopriisi,
Tohma Cay1
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ABSTRACT

THE DEYR MESSIAH AND KIRKGOZ BRIDGES OF MALATYA
IN THE LIGHT OF ARCHIVE DOCUMENTS

Enver CAKAR - Korkmaz SEN - Yavuz KISA - Ahmet TOPRAK - Tuba Nur OLGUN -
Murat SAHIN
Firat University

Some remains were found during the demolition of the shops belonging to the municipality
in the Akpinar Neighborhood of Bolu Central district, and excavations were started in 2008 under
the presidency of the Museum Directorate. During the excavations, rows of seats were identified.

In the evaluation, it was determined that the rows of seats belong to the Roman Period and a
rescue excavation was carried out. During the salvage excavations, the remains of a foundation
wall were found belonging to a building whose sitting benches belonged to a stadium and that it
was understood to belong to a different period in the area.

From the evaluation of the finds; It is understood that this area is Hisartepesi, which is the
acropolis of the city of Claudiopolis, that the stadion remains on the southern slope of the hill
belong to the Emperor Hadrianus (117-138 AD), and the wall remains belong to the Ottoman Pe-
riod. Although it was understood that the remains of the building belonged to the Ottoman Period
during the studies carried out in 2008, no determination was made about its function.

Excavations were resumed in 2022 in order to open the area and determine the function and
plan of the Ottoman Period ruins. The soil mass above the rows of seats was emptied during the
excavations, the foundations of the shops belonging to the municipality and the remains of a 20th
century building were removed, and the remains of the Ottoman period were discovered by being
completely opened. It is understood that the ruin belongs to a Bekar Bath. In this paper, the Bekar
Bath and the place of this type of baths in Turkish bath architecture will be emphasized.

Keywords: Malatya, Old Malatya, Deyr Messiah Bridge, Kirkgoz Bridge, Tokhma Stream
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OZET
ST. PETERSBURG’DA GERCEKLESMEMIS BiR CAMI PROJESI

Elif KOK
Marmara Universitesi

Rusya’ya birkag ylizy1l boyunca baskentlik yapan St. Petersburg sehrinde, ilk kuruldugu yil-
lardan itibaren Miisliiman bir niifusun da yerlesik olduguna cesitli kaynaklar taniklik ederler.
19. yiizy1l bagindan itibaren, sehirde yasayan Miisliimanlarin ibadet gereksinimlerini karsilamak
amaciyla bir cami insa edilmesine yonelik girisimler hizlanmis ise de bdyle bir proje ancak 20.
yiizyilin basinda gerceklestirilebilmistir. Sehrin ¢ok merkezi bir noktasinda insa edilen ve bugiin
hala islevini siirdiirmekte olan mevcut cami, canlandirmaci bir yaklasimla, belirgin bir bigimde
Timurlu mimari {islubunu yeniden ele alir. Ancak, insa edilen bu camiden yiiz yil kadar 6nce, 19.
ylizyilin basinda siparis iizerine tasarlanan fakat ¢esitli sebeplerle hayata gecirilemeyen bir cami
projesi daha vardir ve tasarim ozelliklerine bakildiginda, bugiin hala ayakta olan camiden ¢ok
farkl @islup egilimlerini yansittig1 goriiliir. Projeyi tasarlayan Isvigre kokenli ve Italya’da 6grenim
gdérmiis olan mimar Luigi Rusca, 1780’lerden itibaren uzun yillar boyunca Rusya’da ¢alismis ve
pek cok dnemli yapiyi, hatta bazi caddeleri ve meydanlart da tasarimlamigtir. Tiim projelerinde,
katiksiz klasisist bir tutum sergiledigi gdzlemlenmektedir. Ayn1 tutum, gerceklestirilememis olan
cami projesinde de belirgindir. Projeyi Islam mimarisine daha yakin kilmak icin, mimarimn sivri
kemerli pencereler gibi bazi detaylar ekledigi goriiliir. Bununla birlikte, caminin bir minaresi yok-
tur. Sonugcta ortaya ¢ikan tasarim, eger inga edilseydi, bir camiden ziyade, belki bazi anitsal mezar
binalarina daha yakin goriinecekti.

Bu c¢alismada, gergeklestirilememis olan bu cami projesi ve tasarimcisi Luigi Rusca’nin
uslup tercihleri incelenecektir.

Anahtar Kelimeler: Cami, Rusya, St Petersburg, 19. Yiizyil, Proje
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ABSTRACT
AN UNREALIZED MOSQUE IN ST PETERSBURG IN THE 19TH CENTURY

Elif KOK
Marmara University

Various sources testify that Petersburg, which was the capital of Russia for several centu-
ries, has some Muslim population since the first years of its establishment. Although there were
attempts to build a mosque to meet the needs of the Muslims in the city from the beginning of
the 19th century, such a project could only be realized at the beginning of the 20th century. This
mosque, which is still in use today and located in a very central point of the city, revisits the Timu-
rid architectural style with a revivalist approach. However, there is another mosque project, which
was designed at the beginning of the 19th century but could not be realized for various reasons;
and it is seen to reflect stylistic tendencies that differ greatly from the later mosque. The architect
of'this project was Luigi Rusca, who was of Swiss origin and studied in Italy; he worked in Russia
for many years from the 1780s and designed many important buildings, even some streets and
squares. It is observed that he has a classicist attitude in all his projects. The same attitude is evi-
dent in this unrealized mosque project. However, to bring the design closer to Islamic traditions,
the architect appears to have added some details such as pointed arched windows. On the other
hand, the mosque (project) does not have a minaret. The resulting design would perhaps look
closer to some monumental tomb structures than to a mosque.

In this paper, this unrealized mosque project and the stylistic preferences of its designer, Lu-
igi Rusca, will be examined.

Keywords: Mosque, Russia, St Petersburg, 19" Century, Project
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OZET

TICARETIN MERKEZE ALINDIGI KULLIYELER: SULTAN KANSU
GAVRIi KULLIYESI VE OSMANLI KULLIYE TASARIMLARINDAKI
BENZERLIiKLER

Goksu Ozden ONER - Elif TAYGUR
Hacettepe Universitesi

Memluk Devleti’nin son hiikiimdar1 Sultan Kansu Gavri, tarih yazinina ¢ok sayida vakif
eserleri sebebiyle hayirsever bir hiikkiimdar olarak gegmistir. Kahire’de su kemerleri, cami, me-
dreseler, hankah, sebil, tiirbe, mektep ve kervansaray insa ettirmis, bunun yani sira sehirde mev-
cut yapilarin onarimlarini tstlenmistir. Kansu Gavri’nin varligini giiniimiize tasiyan en taninmis
yapisi, kendi adiyla anilan kiilliyesidir. Kahire’de heniiz Fatimi déneminde ticari faaliyetlerin
merkezi konumuna gelen Muiz Caddesi’nde yer alan Kansu Gavri Kiilliyesi, 1503-1505 yillarin-
da insa edilmistir. Sokak igerisinde iki boliime ayrilan kiilliyede, batida medrese-cami ve dogu
yonde hankah, tiirbe ve sebilkiittdb yer almaktadir. Kiilliye planlamasinda simetrik bir diizenleme
izlenmemektedir. Kiilliye kurulumunda 6ncelikli gaye, kompleks yap1 biitiinlinii bir araya getiren
binalarin bulundugu alanin bir carsi/agik pazar olarak iglev kazanmasidir. Bu baglamda tasarim
cars1 diizenlemesiyle birlikte ele alinmuis, iki yonde karsilikli siralanan yapilar arasina ipek carsist
kurulmustur. Yap1 planlamasinda ve cephe tasariminda medrese alt kotunda diikkan siralar1 6nce-
likle planlanmis, medrese pencerelerinin ve merdivenlerle ulasilan girisin yiikseltilmesi, ipek
cargisina ait tezgéahlarin bir sokak gorliniimii yaratan yapilar arasinda uzanan alana rahatca yer-
lesebilmesini saglamistir. Giinlimiizde ilk tasarimina uygun olarak islevini siirdiiren kiilliye bir
biitiin olarak degerlendirildiginde, iki cephe arasina yerlesen carsisi ile dikkat gekmektedir.

Kansu Gavri Kiilliyesi’nin ingasindan yarim asirdan uzun siire sonra Osmanli’nin en tinlii
devlet adamlarindan Sokullu Mehmet Pasa’nin Payas’ta yaptirdigi menzil kiilliyesi, Kansu Gavri
Kiilliyesinde oldugu gibi ticaretin yap1 tasariminda etkili oldugu planlamas: ile dikkat ¢cekmekte-
dir. Basta Sokullu Mehmet Pasa’nin Liileburgaz’da kendi adiyla anilan bir diger menzil kiilliye-
sinde oldugu gibi Osmanli menzil kiilliyelerinde benzer plan kurgularla karsilasilmaktadir. Fakat
Payas’in 6nemi, Kansu Gavri’nin vakfinda bélgede miilklerinin yer almasindan ileri gelmektedir.
Bu baglamda Kahire’de planlanan kiilliye tasarimmin ve Gavri’nin vakiflarinin Osmanl toprak-
larinda yansimalariin oldugu diisiiniilebilir. Kansu Gavri’nin kiilliye planlamasi, ticaretin yon
verdigi tasarimiyla Payas’ta Sokullu’nun menzil kiilliyesi ile bir kesisim noktas1 yaratmaktadir.
Kansu Gavri’nin ayn1 bdlgede vakiflarinin tespit edilebilmesi, Osmanli kiilliyelerinin tasariminda
model alinan 6n orneklerin yeniden sorgulanmasini saglamaktadir. Bu ¢alismada, son Memluk
sultan1 Kansu Gavri’nin Kahire’de kendi adiyla anilan kiilliyesi lizerinden Osmanli’da benzer
amagclarin 6ncelendigi diizenlemelere sahip kiilliye tasarimlari tartisilacaktir. Kansu Gavri’nin
Payas’ta bulunan vakif kayitlar tespit edilerek, Anadolu ve Kuzey Afrika arasinda kesisimler ve
kargilagmalar ele alinacaktir.

Anahtar Kelimeler: Sultan Kansu Gavri, Kansu Gavri Kiilliyesi, Memluk Kiilliyeleri, Os-
manl Kiilliyeleri
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ABSTRACT

COMPLEXES CENTERED ON TRADE: SIMILARITIES IN DESIGNS
BETWEEN SULTAN AL-GHURi COMPLEX AND OTTOMAN COMPLEXES

Goksu Ozden ONER - Elif TAYGUR
Hacettepe University

Sultan al-Ghuri, the last ruler of the Mamluk State, entered the history as a benevolent ruler
due to her many foundation works. He had aqueducts, mosques, madrasas, inns, public fountains,
tombs, schools and caravanserais built in Cairo, as well as repairing existing structures in the
city. The most well-known structure that carries the existence of al- Ghuri to the present day is
the kulliye, which is named after his Al-Ghuri Complex, which was built between 1503/1504 on
al- Mu’izz Street, which became the center of commercial activities in Cairo during the Fatimid
period. In the complex, which is divided into two parts in the street, there is a madrasa-mosque
in the west and a khanqah, tomb and sabil-kuttab in the east. A symmetrical arrangement is not
observed in the planning of the complex. The primary purpose in the establishment of the com-
plex is to enable the area, where the buildings that bring together the whole complex structure are
located, to serve as a bazaar/open market. In this context, the design was handled together with
the arrangement of the bazaar, and a silk bazaar was established between the structures lined up
in two directions. In the building planning and fagade design, the rows of shops on the lower level
of the madrasa were primarily planned, and the elevation of the madrasa windows and the en-
trance accessed by stairs enabled the stalls of the silk bazaar to be placed comfortably in the area
stretching between the buildings that create a street view. When the complex, which continues to
function in accordance with its original design, is evaluated as a whole, it draws attention with its
bazaar located between two facades.

More than half a century after the completion of the al-Ghuri, the range complex built by
Sokullu Mehmet Pasha, one of the most famous statesmen of the Ottoman Empire, in Payas, and
complex of Sultan al- Ghuri in Cairo, it is understood that the conduct of commercial activities
was influential in the design of the building with its planning. Similar plans are encountered in
the Ottoman range complexes as in the other range complexes of Sokullu Mehmet Pasha in Liile-
burgaz, which is named after him, yet the importance of Payas comes from the fact that Sultan
al-Ghuri’s foundation includes his properties in the region. In this context, it can be thought that
the design of the complex planned in Cairo and al-Ghuri’s foundations had reflections on the
Ottoman lands. Sultan al-Ghuri’s complex planning creates an intersection point with Sokullu’s
range complex in Payas, with its commercially oriented design. The fact that Sultan al-Ghuri’s
foundations can be identified in the same region provides a re-examination of the prototypes taken
as a model in the design of Ottoman complexes. In this study, the last Mamluk sultan al-Ghuri’s
social complex in Cairo, which is named after him, will be discussed with the designs of the social
complex in the Ottoman Empire, in which similar aims were prioritized. Al- Ghuri’s foundation
records in Payas will be identified and the intersections and encounters between Anatolia and
North Africa will be discussed.

Keywords: Sultan al- Ghuri, Complex of Sultan al-Ghuri, Mamluk Complexes, Ottoman
Complexes
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OZET

MEMLUKLU KiTABELERINDE HAKIMIYET VE TABIiYYET iFADELERI
OLARAK TURKLER

Kemal OZKURT
Ondokuz May1s Universitesi

Islam kitabe geleneginde, bani veya sadece dénemin sultan1 olarak hiikiimdarlar1 &ven if-
adelere sik¢a rastlanir. Bu durumda bazen sultanin yaptigi savaglar ve kazandigi zaferler de
anlatilir. Hakimiyeti altinda bulunan cografyalar veya milletlerden bahsetmek de hiikiimdarin
biiyiikliigiinii ifade bakimindan basvurulan yontemlerden biridir. Ovgiilerin karakterini belirleyen
asil etken ¢cogunlukla kitabenin hangi yapi tiirii ve yapinin hangi kisminda yer aldigidir. Mezar
anitlarinda ve dini mimaride daha miitevazi ifadeler tercih edilirken, sivil mimari 6rneklerinde
Ovgii siirlar1 zorlamaktadir.

Tirk hiikiimdarlar kitabelerde yonettikleri milletlerden bahsederken, kendi milletlerinin
adin1 anmaz cevre kiiltlirlere vurgu yaparlar. Bu anlamda basta gayri Miisliimler olmak iizere
komsu Miisliman milletler de bu ifadede yerlerini alirlar.

Arap, Acem, Rum, Ermeni seklinde uzayan liste, zaman zaman biitiin milletlerin hiikiimdar-
larinin efendisi seklinde de bitebilmektedir. Batili ve Avrupali anlaminda kullanilan Efrenc, genis
anlamda Islam cografyasinin batisindaki tiim gayri miislimleri nitelemektedir. Bazen Miisliiman
halklardan bahsedilirken Sam 6rneginde oldugu gibi, sehir veya cografya zikredilerek orada
yasayanlar ve yerel yonetimler kastedilir.

Bu tebligde, bir Tiirk devleti olarak Memluklularin kitabelerinde, Tiirkleri ifade etmek {izere
dogrudan kullanilandiklar1 “Tiirk” ve zaman zaman cografyadan hareketle bir isimlendirme
olarak kullanilan “ROm” gibi terimler, kitabeleri baglaminda ele alip dnciilleri, cagdas ve hale-
flerinin 6rnekleri ile mukayese etmek amaglanmstir.

Anahtar Kelimeler: Memluklu, Tiirk, Kitabe, Hakimiyet, Mimari.
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ABSTRACT

TURKS AS EXPRESSIONS OF DOMINANCE AND SUBJECTIVENESS IN
MAMLUK INSCRIPTIONS

Kemal OZKURT
Ondokuz Mayis University

In the Islamic inscription tradition, expressions praising rulers as patrons or simply sultans
of the period are frequently encountered. In this case, sometimes the battles fought by the sultan
and the victories he won are described. Talking about the geographies or nations under his rule
is one of the methods used to express the greatness of the ruler. The main factor that determines
the character of the eulogies is mostly which type of building and in which part of the building
the inscription is located. While more modest expressions are preferred in grave monuments and
religious architecture, praise pushes the boundaries in examples of civil architecture.

When Turkish rulers talk about the nations they rule in their inscriptions, they do not mention
the name of their own nation but emphasize the surrounding cultures. In this sense, neighboring
Muslim nations, especially non-Muslims, also take their place in this statement.

The list, which extends as Arab, Persian, Greek, Armenian, can sometimes end with the
lord of the rulers of all nations. “Efrenc”, meaning Western and European, broadly describes the
non-Muslims in the west of the Islamic geography. Sometimes, when talking about Muslim peo-
ples, as in the case of Damascus, the city or geography is mentioned and the people living there
and local governments are meant.

In this paper, it is aimed to discuss terms such as “Turk”, which is used directly to refer
to Turks, and “Rum”, which is sometimes used as a nomenclature based on geography, in the
inscriptions of the Mamluks as a Turkish state, in the context of their inscriptions, and compare
them with the examples of their predecessors, contemporaries and successors.

Keywords: Mamluk, Turk, Inscription, Domination, Architecture.
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OZET

ANADOLU’NUN GUNEY UCUNDA BiLINMEYEN BiR OSMANLI DONEMi
YAPISI: CiLLi TURBESI (HATAY-SAMANDAG-TEKEBASI KOYU)

Ender OZBAY
Ege Universitesi

Yapi, Hatay’in glineyinde, Samandag’in Tekebasi Mahallesi’nde, 1876/77 tarihli, kare planli,
onii ¢ift revakl bir tiirbedir. Kible dogrultusunda giineydogu — kuzeybat1 aksindadir. igte moloz
dolgu, yiizeylerde diizgiin kesme tas kaplama olmak iizere tamamen tas malzemeyle insa edilm-
istir. Ust ortiisii, pandantif gecisli bir kubbedir. Giiniimiize sadece kare kesitli ayaklar1 gelebilen
revak birimlerinin ise sivri tonoz Ortiilii oldugu, izlerden anlagilmaktadir. Siisleme yoniinden
cephe yiizeyleri sadedir. Profilli ¢ortenler cephede “plastik™ nitelikte yegane unsurlardir. Giiney
ve bat1 cephelerin alt kesimlerinde orta akstan hafifce yanlara kaydirilmis, yuvarlak kemerli,
demir sebekeli birer pencere; giiney, dogu ve bati cephelerin iist kesimlerinde birer kiigiik “giil-
pencere” dikkat ¢ekmektedir. Kuzey cephe ortasinda sivri kemerli, eyvanvari derin bir ¢okertme
icine yerlestirilmis, iki yaninda birer seki yer alan yuvarlak kemerli giris aciklig1 yer alir. Kilit tagi
tizerinde alt1 kollu ¢igek/yildiz motifleriyle doldurulmus bir rozet dikkat ¢eker. Giris agikliginin
ist kisminda ise dikdortgen bir ¢ergeve icinde 12 satirlik Arapga kitabe vardir. Giris boliimiinii
tistten kusatan sivri kemerin ylizeyi, kabartma teknigiyle, negatif-pozitif doniisiimlii olarak diiz-
ters palmet dizisiyle siisliidiir. Dort yandan yiiksek sivri kemerlerle ve koselerde kiitlesel ayaklar-
la taginan tas kubbeli i¢ mekanda, gliney duvarini ortalayan bir mihrap nisi dikkat ¢ekmektedir.
Yapi iginde 1873, 1876, 1892, 1900 ve daha geg tarihli lahit tipi, sahideli mezarlar yer almaktadir.
Bu mezarlarin govde formlar1 ve sahide yiizeylerindeki siislemeler barok, rokoko, neo-klasik,
neo-gotik, art nouveau gibi Batili akimlarin Osmanlili yorumu denebilecek se¢meci anlayigla
meydana getirilmistir. Hatay Kiiltiir Envanteri, lisanstistii tezler ve yayinlarda bahsi gegmeyen
yapi, bugiin bir ticrada unutulmus goriinmesine karsin dénemin Osmanli diinyasinda “moda” olan
canlandirmaci akimlarin etkili oldugu, yorede benzersiz 6zelliklerdedir. Bolgede kanaat dnderi,
varlikli bir aile olagelen Cilli ailesinin 6zel miilkiyetindedir. Osmanli’nin son donemlerinde,
Seyh Maruf Cilli’nin bir sahil muhafiz giicli yonettigi, aile biiyiiklerinin Hatay Devleti ve Tiirki-
ye Cumbhuriyeti donemlerinde de mecliste vekil oldugu bilinmektedir. Calismamizda, literatiire
girmemis olan bu yap1 tanitilacak, sanat ve kdiltiir tarihindeki yeri degerlendirilecektir.

Anahtar Kelimeler: Osmanli Mimarisi, Tilirbe, Batililagma, Kiiltiir Mirasi, Antakya
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ABSTRACT

AN UNKNOWN OTTOMAN PERIOD BUILDING AT THE SOUTHERN END
OF ANATOLIA: CILLIi TOMB (HATAY-SAMANDAG-TEKEBASI VILLAGE)

Ender OZBAY
Ege University

The structure is in the Tekebas1 Village of Samandag, south of Hatay. It is square planned
tomb with a double portico, dated 1876/77. It is on the southeast-northwest axis in the direction
of the gibla. It was built entirely of stone, with rubble filling inside and smooth cut stone pave-
ment on the surfaces. It has a dome with pendentive transitions. It is understood from the traces
that the porticos are covered with pointed vaults. In terms of decoration, the facade surfaces are
plain. Profiled gargoyles are the only “plastic” elements on the fagade. On the lower parts of the
south and west facades there are windows with round arches, and on the upper parts of the south,
east and west facades there are small “rose windows”. In the middle of the north fagade, there is
a round-arched entrance opening with a pointed arch, placed in a deep iwan-like depression, with
a bench on each side. A rosette on the keystone is filled with six-armed flower/star motifs. Above
the entrance, there is a 12-line Arabic inscription in a rectangular frame. The surface of the point-
ed arch, which surrounds the entrance section, is decorated with a straight-inverted alternating
palmette series. A niche centered on the south wall draws attention in the stone domed interior,
which is supported by high pointed arches on all four sides and massive pillars at the corners,
and there are sarcophagus type graves with gravestones dated 1873, 1876, 1892, 1900 and later.
The forms of these graves and the decorations on the stones were eclecticist style, which can be
dealed as Ottoman interpretation of Western movements such as baroque, rococo, neo-classical,
neo-gothic and art nouveau. The structure, which is not mentioned in the Hatay Cultural Inven-
tory, graduate theses and publications, has unique characteristics in the region. Although it seems
to be forgotten in a remote place today, the tomb and the graves were constructed and decorated
in compliance with “fashionable” movements of the period in the Ottoman world. It is privately
owned by the Cilli family, who is an opinion leader and wealthy family in the region. It is known
that in the last periods of the Ottoman Empire, Sheikh Maruf Cilli led a coastal guard force, and
his family elders were also deputies in the parliament during the Hatay State and the Republic of
Turkey. In this study, the structure will be introduced and its place in the history of art and culture
will be evaluated.

Keywords: Ottoman Architecture, Tomb, Westernization, Cultural Heritage, Antiochia
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OZET
SINDIRGI’NIN AHSAP AMBARLARI

Ergiil GUNDAG ARIKAN
Nevsehir Hac1 Bektas Veli Universitesi

Kirsal yagantinin en kiiglik yerlesim birimi olan kdy hayatinda basat ekonomik faaliyetler
arasinda tarim gelmektedir. Dolayisiyla, tarimsal iiretim faaliyetleri neticesinde birg¢ok tahil iiriinii
elde edilmis ve bu liriinlerin hem uzun omiirlii saklama hem de c¢esitli etkilerden koruma ihti-
yac1t dogmustur. Bu ihtiyactan otiirli de ambar olarak bilinen kirsal mimari iiriini ortaya ¢ik-
mustir. Anadolu’da 6zellikle ambar mimarisi, inga edildigi boélgeye has nitelikler barindirmaktadir.
Genellikle bulunulan bélgede en kolay tedarik edilebilen, islenebilen malzemenin ahsap olmasi
ve ahgabin cografi uyum ile uzun émiirlii olup ihtiyaca yanit vermesi, ambarlarin ana malzemesini
olusturmustur.

Benzer ihtiyaglardan dogan tahil ambari 6rnekleri Anadolu cografyasinin gesitli noktalarin-
da goriilmektedir. Karadeniz Serenderleri, Akdeniz Likya Tahil ambarlar1 baslica bu yayilima
ornek gosterilebilir. Bunlarin haricinde, varligi herhangi bir bilimsel arastirmaya konu olmayan
Ege bolgesinde Balikesir ilinin Sindirg: ilgesine bagli kdylerinde yer alan ahsap ambarlar da
degerlendirmeye tabi tutulabilir. Simdirgi ilgesine baglh yirmiyi askin dag koytlinde varligi tespit
edilen ahsap ambarlar, yapildigi donem, ahsabin islenis yontemi agisindan ilgi uyandirmaktadir.
Soyle ki, bahsi gegen ambarlarin bolgede bulunan ¢am agaglarindan ¢ivi kullanilmadan gegme
teknigi ile yapilmasi, kendine has tipolojik ¢esitliligine sahip olmasi ve biitiin bunlarin kdylerin
cografi konumu ile dogrudan etkili olmasi arastirmaya deger bir noktay1 olusturmaktadir. Dahast,
ahsap malzeme disinda tizerinde bezemeli demir is¢iligine ait 6rneklerin de goriildiigii ambarlar,
bize yapildig1 donemin islevsel ve estetik dzellikleri bakimindan bilgi vermektedir. Iste bu ortaya
konulan tespitler 15181nda, aragtirmamiza konu olan Sindirgi ilgesine bagli kdylerde yer alan ahsap
ambarlarin yapim teknigi, kirsal mimari iislubu ve tarihsel siire¢ i¢erinde kullanim bakimindan
yer alan devamlilig1 ortaya konulmaya calisilacaktir.

Anahtar Kelimeler: Ahsap, Ambar, Kirsal, Mimari, Tarim



27. Orta Cag ve Tiirk Dénemi Kazilar1 ve Sanat Tarihi Sempozyumu Bildiri Ozetleri Kitab1

ABSTRACT
WOODEN WAREHOUSES IN SINDIRGI

Ergiil GUNDAG ARIKAN
Nevsehir Hac1 Bektas Veli University

Agriculture is among the dominant economic activities in village life, which is the smallest
settlement of rural life. Therefore, as a result of agricultural production activities, many grain
products have been obtained and the need for both long-lasting storage and protection from vari-
ous effects has arisen. Because of this need, emerged from the rural architectural product known
as the warehouse. The warehouse structure in Anatolia, has characteristics unique to the region in
which it was built. The fact that most easily sourced, workable material in the region is wood, it
has long life and responds to the need with geographical harmony, has formed the main material
of the warehouses.

Examples of grain warehouses are seen in various points of Anatolian geography, that is
arising from similar needs. Black Sea Serender’s, Mediterranean Lycian grain warehouses can be
shown as a prime example of this spread. Apart from these, wooden warehouses located in the
villages of Sindirg in Balikesir Province in the Ege region, whose existence is not the subject of
any scientific research, may also be evaluated. The wooden warehouses are of interest in terms
of the method of processing the wood, which have been identified in more than twenty mountain
villages in the Sindirgi. In other words, warehouses are made pine trees in the region with the
technique of passing from without using nails, that they have their own typological diversity and
that all these are directly effective with the geographical location of the villages, constitutes a
point worth researching. Moreover, the warehouses, on which the examples of embroidered iron
work are seen besides the wooden material, give us information in terms of the functional and
aesthetic characteristics of the period in which it was made. In the light of these findings, wooden
warehouses in the villages of Sindirgr will be tried to reveal construction technique, rural architec-
tural style and usage within the historical process, which are the subject of our research.

Keywords: Agriculture, Architecture, Wood, Warehouse, Rural
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OZET

ISTANBUL MiMARIiSINDE DiKKAT CEKEN BiR GRUP CESME ORNEGI:
MADENI CESMELER

Hamza GUNDOGDU - Deniz DEMIR
Sakarya Universitesi - Ankara Hac1 Bayram Veli Universitesi

Islam dininin suya verdigi &neme dayanarak devlet ileri gelenleri, toplumda énemli gérevle-
rde bulunanlar, taninmig varlikli kimseler tarafindan hayir ve ihtiyacin geregi olarak yaptirilmis
cesmeler; tarih boyunca devletin hakimiyet alanindaki farkli bolge ve yerlesim yerlerinde, hatta
kirsal kesimlerde ikamet edenler i¢in de insa ettirilmislerdir.

Istanbul’un fethinden sonra gesitli semt, mahalle, meydan ve sokaklarda farkli biiyiikliik-
te, iislupta, farkli sekillerde, farkli siisleme programlari ve malzeme 6zellikleriyle dikkat ¢ceken
bir¢ok ¢esme insa edilmistir.

XVII. yiizy1lin sonuna kadar Istanbul’un farkli alanlarinda klasik iislupta insa edilen ¢esme
mimarisine, XVIII. yilizyilin baslarindan itibaren malzeme, sekil ve iislup bakimindan 6nem-
li katkilar olmustur. Osmanli mimari anlayisinin geg¢irdigi degisim siirecinde, bir¢cok degisik
cesme Ornekleri ile karsilasmaktayiz. Kesme, moloz, yonu tasi, mermer ve tugla malzemeler-
le yaptirilmig geleneksel tarzdaki ¢cesme mimarisine, XIX. ylizyilin sonu ile XX. yiizyil boyu-
nca yeni ¢esme drnekleri katilmistir. S6z konusu dénemde, giderek artan Istanbul halkinin ihti-
yaglarina cevap verebilmek amaciyla dnemli ve kaliteli su kaynaklar1 yeniden degerlendirilmistir.
Ozellikle Sultan II. Abdiilhamid (1876-1909) énciiliigiinde yaptirilmaya baslanan ve Cumhuriyet
doneminde de devam ettirilen yeni bir gesme grubu, madeni ¢esmelerdir. Halkin icme suyu ihti-
yacinin karsilanmasi yaninda; malzeme farkliligi, hacimlerinin kii¢iikliigii bakimimdan hemen her
yerde uygulanabilen bu ¢esmeler, standart dlciilere sahip ve bulunduklari1 bolgelerde adeta birer
siis unsuru gibi konumlandirilmis olmalariyla da dikkat ¢ekerler.

Bildirimizde Bogaz’in kuzeydeki son noktalari olan Yusa Tepesi’nden Sariyer’e, Or-
takdy’den Beykoz’a, Besiktas’tan Uskiidar’a, Eminénii’'nden, Eyiipsultan’a, hatta Biiyiikada’ya
kadar Bogaz’in iki yakasi ile eski yerlesim yerlerindeki madeni ¢esmelere deginilecektir. Bun-
larin bazilarmin kiyida, deniz seviyesinde yer almalarma karsilik Besiktas, Beyoglu, Uskiidar,
hatta Topkap1 Sarayi’nin yamaglarinda konumlandirilmis olmalari, su dagitimimin diizenliligi
acisindan dnemlidir. Bir bakima madeni ¢esmelerin farkli su kaynaklarindan beslenmis olmalart
da dikkat ¢ekicidir. Kisacasi Bogaz’ in iki yakasindaki mahalle, semt ve meydanlar ile Biiyiika-
da’da yer alan madeni ¢esmeler ¢calismamiz kapsaminda ele alinmistir. Bunlarin bazilarinin deniz
seviyesinde olmalarinin yaninda, bazen yiiksek kesimlerde yer almalart da farkli su kaynaklarin-
dan beslenmis olduklarina isarettir.

Anahtar Kelimeler: Madeni Cesme, Hamidiye Sulari, Beykoz, Erenkdy, Yildiz
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ABSTRACT

A GROUP OF FOUNTAIN EXAMPLE ATTRACTING ATTENTION
IN ISTANBUL ARCHITECTURE MINERAL FOUNTAINS

Hamza GUNDOGDU - Deniz DEMIR
Sakarya University - Ankara Hac1 Bayram Veli University

Fountains, which were built by state dignitaries, those who have important duties in society,
and well-known wealthy people, based on the importance Islam gives to water, as a requirement
of charity and need; Throughout history, they were built in different regions and settlements under
the domination of the state, even for those residing in rural areas.

Following the conquest of Istanbul, many fountains decorated with different sizes, styles and
structures, different shapes, different decoration programs, and material properties were built in
various districts, neighborhoods, squares and streets.

Since the early of the XVIII" century, the important contributions have been made to the
fountain architecture, which was built in the classical style until the end of the XVII™ century
in different areas of Istanbul, in terms of material, shape and style. In the change process of the
understanding of the Ottoman architectural, many different examples of fountains within meet
us. At the end of the XIX. Century and the XX" century, new fountain examples were joined the
traditional style fountains made of cut, rubble, face stone, marble and brick materials. During the
said period, important and high quality water resources were re-evaluated in order to respond to
ever-increasing population of Istanbul.

A new group of fountains, which were started to be built especially under the leadership of
Sultan II. Abdulhamid (1876-1909) and continued in the Republican period, are the mineral foun-
tains. In addition to meeting the drinking water needs of the people; these fountains, which can be
applied almost everywhere in terms of material differences and small volumes, are also notewor-
thy as they have standard dimensions and are positioned almost like an ornamental element in the
regions where they are located.

In our notification, the old settlements on both sides of the Bosphorus, from Yusa Hill to
Sartyer, from Ortakoy to Beykoz, from Besiktas to Uskudar, from Eminonu to Eyupsultan an
even to Buyukada, which are the northern end points of the Bosphorus. The mineral fountains in
the places will be mentioned. Although some of them are located on the coast at sea level, the fact
that they are located on the slopes of Besiktas, Beyoglu, Uskudar an even to Topkap1 Palace is
important fort he regularity of water distribution. In a way, it is also remarkable that the mineral
fountains were fed from different water sources. In short, the neighborhoods, district and squares
on both sides of the Bosphorus and the mineral fountains on Buyukada are discussed within the
scope of our study. The fact that some of them are at sea level and sometimes at higher elevations
indicates that they were fed from different water sources.

Keywords: Mineral Fountain, Hamidiye Waters, Beykoz, Erenkdy, Yildiz
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OZET
PERTEVNIYAL VALIDE SULTAN’IN YAPTIRDIGI CESMELER

Handan YERLI
Karabiik Universitesi

Insan hayatinin siirekliligi i¢in ihtiya¢ duydugu en énemli dgelerden biri olan su, ayn1 zaman-
da tarih boyunca uygarliklarin gelisimine de katki saglamigtir. Yerlesim yerlerinin genellikle gol,
akarsu gibi su kaynaklar1 yakininda kurulmus olmasi bunun en biiyiik kanitlarindan biridir. Sokak
dokusundaki en kii¢iik yapilardan biri olan ¢esme, fonksiyonel olarak halkin su ihtiyacini karsila-
mast yaninda hem sesi hem de goriintiisii ile donemin mimari iisluplarina uygun bir sekilde tasar-
lanmis sanat eserleridir. Osmanl kadinlar1 her donemde hayirseverlikte ve banilikte dnemli bir
yere sahip olmuslar, hatta tarihte “kadinlar saltanati” adinda bir déneme de damga vurmuslardir.
Osmanli kadinlar1 6zellikle valide sultanlar servetlerinin biiyiik boliimiinii hayir eserleri yaptir-
mak i¢in harcamistir. Sultan II. Mahmud’un esi ve Sultan Abdiilaziz’in annesi olan Pertevni-
yal Valide Sultan da onlardan biridir. Pertevniyal Valide Sultan donemin ekonomik agidan zor
kosullarina ragmen hayirseverlik ve yap1 faaliyeti konusunda oldukga iyi bir konumdaydi. Eser
birakmig son valide sultan 6zelligine sahip olan Pertevniyal Valide Sultan’in yap1 faaliyetleri daha
¢ok Istanbul’da yogunlagsa da Hlarda Sirbistan’in Senige sehrinde ve Anadolu’da Tarsus, Kon-
ya, Samsun, Sebinkarahisar sehirlerinde de hayir eserleri yaptirmis, harap durumda olan yapilari
tamir ettirmis ve bu yapilar i¢in vakfiyeler diizenletmistir. Vakiflar Genel Miidiirliigii Arsivinde
on alt1, Makedonya Devlet arsivinde ise bir adet vakfiyesi bulunmaktadir. Ozellikle istanbul’da
yaptirdig1 yapilar arasinda ilk siray1 ¢esmelerin aldigi goriilmektedir. Bu ¢alismanin konusunu
Pertevniyal Valide Sultan’in yaptirdig1 ¢esmeler olugturmaktadir. Bu ¢alismada Pertevniyal Va-
lide Sultanin yaptirmis oldugu 5 adet ¢gesme vakfiye ve arsiv belgelerinin 1s1ginda incelenecek,
s0z konusu yapilar mimari tanimlari, plan ve cephe 6zellikleri, siisleme programlari, malzeme ve
teknik agisindan 6nce kendi i¢lerinde daha sonra cagdaslariyla karsilastirilarak degerlendirilecek,
yapilarin Osmanli mimarisindeki konumu ve énemi vurgulanacaktur.

Anahtar Kelimeler: Cesme, Pertevniyal Valide Sultan, Su Mimarisi, Osmanli Mimarisi,
Mimari
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ABSTRACT
FOUNTAINS BUILT BY PERTEVNIYAL VALIDE SULTAN

Handan YERLI
Karabiik University

Water, one of the most important elements needed for the continuity of human life, has also
contributed to the development of civilizations throughout history. The fact that the settlements
were generally established near water sources such as lakes and streams is one of the biggest
proofs of this. The fountain, which is one of the smallest structures in the street texture, is a work
of art designed in accordance with the architectural styles of the period with its sound and appear-
ance, as well as meeting the water needs of the people functionally. Ottoman women have always
had an important place in philanthropy and patronage, and they even left their mark on a period
called “women’s reign” in history. Ottoman women, especially the valide sultans, spent most of
their wealth on charitable works. Sultan II. Pertevniyal Valide Sultan, wife of Mahmud and moth-
er of Sultan Abdulaziz, is one of them. Pertevniyal Valide Sultan was in a very good position in
terms of philanthropy and building activities despite the economically difficult conditions of the
period. Although the construction activities of Pertevniyal Valide Sultan, who was the last valide
sultan to leave a work, were mostly concentrated in Istanbul, she also had charitable works built in
the city of Senice in Serbia in the Balkans and the cities of Tarsus, Konya, Samsun, Sebinkarahis-
ar in Anatolia, and the buildings that were in ruins. He had it repaired and had foundation charters
arranged for these structures.

There are sixteen foundation charters in the Archives of the General Directorate of Founda-
tions and one in the Macedonian State archive. It is seen that fountains take the first place among
the structures he has built especially in Istanbul. The subject of this study is the fountains built by
Pertevniyal Valide Sultan. In this study, 5 fountains commissioned by Pertevniyal Valide Sultan
will be examined in the light of foundation and archive documents, the structures in question will
be evaluated in terms of architectural definitions, plan and facade features, ornament programs,
materials and techniques, then compared with their contemporaries, the position and importance
of the structures in Ottoman architecture. will be highlighted.

Keywords: Fountain, Pertevniyal Valide Sultan, Water Architecture, Ottoman Architecture,
Architecture
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OZET

RUSTEM PASA’NIN ISTANBUL’DAKI IMAR FAALIYETLERI HAKKINDA
YENi BULGULAR

Murat ALKAN

Kanuni Sultan Siileyman’mn damadi ve bas veziri Riistem Pasa’nin Istanbul’da gerceklestird-
igi imar faaliyetleri, bu bildirinin konusunu olusturmaktadir. Osmanli Imparatorlugu’nun en genis
sinirlara ulagtigi X VI. yiizyilda, 15 yila yakin siire (14 y1l 7 ay 19 giin) sadaret makaminda bulunan
Riistem Paga, elde ettigi kisisel servetinin énemli bir boliimiinii yatirim ve hayir amach mimari
eserlerin insasina sarf ederek Osmanli tarihinin en dikkat ¢ekici banilerinden birine donligsmiistiir.
Oyle ki Riistem Pasa ile ilgili tarihi kaynaklar bir araya getirildiginde, 6liimiinden sonra arkasinda
biraktig1 mimari eser sayisinin- 26’s1 Anadolu cografyasi diginda olmak tizere- 180’e yaklastigi
goriiliir. imar faaliyetlerin en yogun oldugu baskent Istanbul’da, kendisi ile dogrudan iliskilendir-
ilebilen mimari yapilar, tiirlerine gore: 1’er cami, sadirvan, medrese, tiirbe, sebil ve sarnig, 2 siby-
an mektebi, 8 han, 3 han mescidi, 4 saray ve 6 ¢esme seklinde, dagilim gostermektedir. Bu yapilar
arasinda, hepsi birer Mimar Sinan eseri olan, bagta Riistem Pasa’nin prestij yapisi konumunda-
ki Istanbul Riistem Pasa Camii ve Kiilliyesi, Medresesi, Tiirbesi, Galata’daki Kursunlu Han ve
Kapaligarsi’daki Cebeci Hani; cesitli arastirmalara konu edinilmis, farkli agilardan incelemeye
tabi tutulmus yapilardir. Bu bildiri kapsaminda, Osmanli arsivleri ve tarihi kaynaklar tizerinden
Riistem Pasa’nin bagkentteki imar faaliyetlerinin bir biitiin halinde ele alinarak degerlendirilmesi
amaglanmigtir. Bu dogrultuda, g6z 6niinde olan, glinliimiize ulagamayan ve kismen veya tamamen
mevcut oldugu halde simdiye kadar Riistem Pasa ile iligkisi bilinmeyen tiim yapilarin; insa tar-
ihleri, mimari 6zellikleri ve tarihi stirecleri hakkinda elde edinilen yeni bilgi ve bulgular, sanat
tarihi disiplini igerisinde bilim diinyasi ile paylasilacaktir.

Anahtar Kelimeler: Riistem Pasa, Istanbul, Mimari, Sultan Odalar Hani, Hipodrom Sarnici
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ABSTRACT

NEW FINDINGS ABOUT RUSTEM PASHA’S RECONSTRUCTION
ACTIVITIES IN iSTANBUL

Murat ALKAN

The subject of this paper is the construction activities of Riistem Pasha, the son-in-law and
grand vizier of Suleiman the Magnificent, in Istanbul. Riistem Pasha was in the office of grand vi-
zier for about 15 years in the 16th century, when the Ottoman Empire reached its widest borders.
In this period, he spent a significant part of his wealth on the construction of architectural works
for investment and charitable purposes, turning into one of the most remarkable building patrons
in Ottoman history. When the historical sources about Riistem Pasha are brought together, it is
seen that the number of architectural works he left behind after his death (26 of them are located
outside the Anatolian geography) approaches 180. The architectural structures that can be directly
associated with Riistem Pasha in Istanbul are distributed according to their types: one mosque,
fountain, madrasah, tomb, fountain and cistern, 2 primary schools, 8 caravanserais, 3 caravanserai
mosques, 4 palaces and 6 fountains. Among these structures are the Riistem Pasa Mosque and
Complex in Tahtakale, the Madrasah in Cagaloglu, the Tomb in the Sehzade Mosque cemetery,
the Kursunlu Inn in Galata and the Cebeci Inn in the Grand Bazaar, all of which are works of
Mimar Sinan; They are structures that have been the subject of various researches and examined
from different perspectives. Within the scope of this paper, it is aimed to evaluate Riistem Pasha’s
reconstruction activities in the capital as a whole through the Ottoman archives and historical
sources. In this direction, new information and findings about the construction dates, architectural
features and historical processes of Riistem Pasha’s architectural structures in Istanbul will be
shared with the scientific world within the discipline of art history.

Keywords: Rustem Pasha, Istanbul, Architecture, Sultan Chambers Caravanserai, Hippo-
drome Cistern
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OZET

ONDOKUZ MAYIS UNIVERSITE KAMPUSUNDE BiR GRUP MADENI
CESME

N. Tuba YIGITPASA
Ondokuz May1s Universitesi

Toprak, hava ve su canli hayatinin vazgegilmez ti¢ temel unsurudur. Bunlardan birinin eksik
olmas1 durumunda hayat durur. Tiim canlilarin biiytiyiip gelismesinde en etkin rol suya diismekte-
dir. Yeryiiziinde farkl1 yorelerde; tatli su gdlleri, irmaklar veya yer altindan ¢ikarilan sularla hayati
stire¢ devam ettirilmistir.

Tarih boyunca giderek sosyallesen insanligin yasam birimlerinde suya duyulan ihtiyag art-
tikca, bu ihtiyaci gidermek igin gesitli yollar denenmistir. Kaynaklardan bu ihtiyaci gidermek
amaciyla da su kanallari, bentler, kemerler vasitastyla sehirlere akitilan sular, sarniglarda depolan-
mis, maksemler, savaklar, su terazileri, borular, kiinkler vasitasiyla da gereken yerlere taginarak,
cesmelerle halkin istifadesine sunulmustur. Temini gii¢ olan yerlerde, farkli derinliklerde kuyular
acilarak bu ihtiyac giderilmistir.

Devletler, hakimiyetleri altindaki insanlarin su vb. temel ihtiyaglarii karsilamak igin ¢esitli
faaliyetlerde bulunmuslardir. Ayrica Islami gelenekte suyun kutsal nitelikleri bilindiginden hayur,
dua kazanmak amaciyla pek ¢cok kimse, bu ihtiyaci karsilamak i¢in seferber olmustur. Kur’an’da
gecen bazi dyet ve hadislerin de bu hususta rolii biiyiiktiir.

Tiirk sanatinda ¢esmeler, 6zellikle XII. yiizyildan itibaren belirgin bir tipoloji kazanmustir.
Kesme tastan, moloz tastan, tugladan, hatta bazi ormanlik bdlgelerde aga¢ kovugundan sular
akitilarak bunlara estetik kazandirilmis ve klasik ¢esme drnekleri ortaya konulmustur.

Osmanli’nin hakimiyeti altindaki bolgelerde XVIII. ylizyilin basindan itibaren mimaride
farklilasan barok, rokoko, ampir, eklektik iislup 6zelliklerinin devam ettigi donemleri takiben,
madeni gesmeler de dnemli bir grup olarak karsimiza ¢ikmaktadir. Kaynaginim Istanbul ve gevre-
si oldugu bilinen madeni gesmelerden birka¢ 6rnek Samsun’da Ondokuz Mayis Universitesi
kampiisiinde goriilmektedir. Fen, Edebiyat, Egitim, Ilahiyat... Fakiilteleri ile Kampiis Camii’nin
oniindeki madeni ¢esme Orneklerini bu bildiride bilim insanlarinin dikkatine sunmak istedik.
Belirli standartlarda, iddiasiz, sade, basit, fazla sanat degeri tasimayan bu ¢esmelerin farkinda
olmasak da burada tanitimlarini gerekli gérdiikk. Madenden kolayca imal edilmis olan bu ¢esm-
eler, fazla tarihi nitelige ve sanat degerine sahip olmasalar da kiiltiiriimiiziin bir parcasi olmay1
stirdiirmektedirler.

Anahtar Kelimeler: Samsun, Kampiis, Fakiilte, Madeni Cesme, imalat
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ABSTRACT

A GROUP OF MINERAL FOUNTAINS AT THE ONDOKUZ MAYIS
UNIVERSITY CAMPUS

Nadire Tuba YIGITPASA
Ondokuz May1s Universitesi

Soil, air and water are the three essential elements of life. Life stops if one is missing. Water
plays a key role in the growth and development of all living things. The vital process is sustained
with freshwater lakes, rivers or water extracted from underground in different parts of the Earth.

As humanity has become increasingly socialized throughout history, the need for water in
living environments has grown. Various methods have been attempted to meet this need from the
sources. Water channels, dams, and aqueducts have been used to transport water to cities, where
it has been stored in cisterns. Reservoirs, locks, water scales, pipes, and water wheels have been
employed to transport water to the necessary locations and made available to the public through
fountains. Wells have been dug at different depths to meet this need in places where access to
water was difficult.

States have undertaken various activities to meet the basic needs of their people, such as
water. Additionally, since the sacred qualities of water are known in the Islamic tradition, many
people have mobilized to meet this need to gain blessings and prayers. Some verses and hadiths
in the Qur’an also play a major role in this regard.

Fountains have gained a distinct typology in Turkish art, especially since the XII™ century.
For an aesthetic look, water was poured from cut stone, rubble stone, brick, and even tree hollows
in some forested areas, and thus, examples of classical fountains were set.

In the regions under Ottoman rule, following the periods in which the baroque, rococo, em-
pire, and eclectic style features that differentiated in architecture from the beginning of the X VIII™
century continued, metal fountains also emerged as an important group. Some examples of metal
fountains known to have originated in Istanbul and its environs can be seen on the campus of
Ondokuz Mayis University in Samsun.

In this paper, we wanted to present the examples of the metal fountains located in front of the
Faculties of Science, Literature, Education, Divinity... and the Campus Mosque to the attention of
scholars. Although the public is unfamiliar with these fountains, which possess certain standards,
exhibit an unpretentious, modest, and simple design, and do not carry much artistic value, we
deemed it necessary to introduce them here. These fountains, easily manufactured from metal,
continue to be a part of our culture even though they have little historical quality and artistic value.

Keywords: Samsun, Campus, Faculty, Mineral Fountains, Manufacturing
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OZET

SELCUKLU’DAN ERKEN CUMHURIYET DONEMI’NE GOZLEMEVLERI
INCELEMESI

Ozlem KOZANOGLU DURU
Gazi Universitesi

Yiizyillardir insanoglu uzayi, gokyiiziinii, yildizlart merak etmis, gdzlemlemis ve incele-
mistir. Uzay, gokyiizii bilinmezligi; gézlemevleri ya da rasathaneler kurmaya neden olmustur.

Gozlemevi ya da Rasathane; rasat gdzlem, hane ise ev anlamina gelir. Astronomi gozlem-
leri yapilan mekan, gozlemevi uzay1 gozlemlemek incelemek, veriler toplamak, yildizlarin
hareketlerini gozlemek, gokbilim egitimi i¢in kurulmuslardir. Bildirinin kapsami; tarih boyunca
Anadolu’da rasathane fonksiyonu ile kullanilmis olan yap1 gruplari olacaktir.

Aydinlik fenerli kubbe ve kapali medrese plan semasindaki ilk 6rnek; Tokat Cukur (Yagibasan)
Medresesi, (1154-1164) yilinda Nizameddin Yagibasan tarafindan yaptirilmis, gokbilim ve tip
egitimi i¢in kullanilmistir.

Kirsehir Emiri olan Cacaoglu Nureddin Cebrail tarafindan 1272-73 yilinda insa ettirilmis
olan Kirsehir Cacabey Medresesi ise avlu iizerinde yer alan kubbe aydinlik fenerli ve acikligin
orta aksinda sadirvan yerlesim program gostermektedir. Doneminde astronomi egitim i¢in kul-
lanilmustir.

Osmanli Devleti’nde 1450 yilinda Semerkand Rasathanesi’ni kurmus olan Ali Kuscu’nun
6liimiinden sonra uzun bir siire astronomi bilimiyle ilgilenen olmamistir. 1577 yilinda Misir Me-
dresesi miiderrislerinden Takiyiiddin tarafindan ilk rasathane kurulmustur. Takiyiiddin, 1577 se-
nesinde Istanbul gokyiiziinde goriinen kuyruklu yildiz1 izlenmis ve Padisaha kuyruklu yildizin,
fran ordusuna kars1 kazanilacak galibiyetin habercisi olduguna dair kehanette bulunmustur. 1578
yilinda baglayan veba salgini iizerine Seyhiilislam Ahmet Semseddin Efendi’nin verdigi fetva ile
rasathane 21 Ocak 1579 giint yikilmustir.

Cumbhuriyet’in ilan1 ile Anadolu’da ilk kurulan rasathane 1934-1936 yillar1 arasinda, Mimar
Arif Hikmet Holtay in tasarimudir. Yapi, giiniimiizde islevine uygun olarak Istanbul Universitesi
Gozlemevi olarak kullanilmaktadir.

Her ne kadar Cumhuriyet Déneminin ilk rasathanesi olarak Istanbul Universitesi Gézlemevi
olarak kaynaklarda anilsa da baskent Ankara’da 1929 yilinda yapimi tamamlanan giiniimiizde
Gazi Universitesi Rektorliik binasi olarak kullanilan yapida cati katinda tarih boyunca faaliyete
gecmemis gozlemevi bulunmaktadir. Erken Cumhuriyet donemi ’milli mimari” yaklagiminin

fonksiyoncu, rasyonelligi 6n planda tutan yaklasimi benimsemistir.

Bildiri ile tiim bu yapilarin tarih boyunca gézlemevi olarak sergiledikleri ortak igslev baglhigin-
da yapisal ve plan bazinda farkliliklar1 da dikkate alinarak Anadolu’daki rasathane mimari ince-
leme altinda alinmis olacaktir.

Anahtar Kelimeler: Gozlemevi, Restorasyon, Rasathane, Sel¢uklu, Erken Cumhuriyet
Donemi
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ABSTRACT
OBSERVATORIES FROM SELJUK TO EARLY REPUBLICAN PERIOD

Ozlem KOZANOGLU DURU
Gazi University

For centuries, mankind has wondered, observed and studied space, the sky and the stars.
Space, the unknown of the sky; led to the establishment of observatories or observatories.

Observatory or Observatory; ‘’rasat’” means observation and ‘’hane” means house. The place
where astronomical observations are made, observatories were established to observe and exam-
ine the space, to collect data, to observe the movements of the stars, and for astronomy education.

The scope of the paper will be the building groups that have been used as observatories in
Anatolia throughout history.

The first example in the plan scheme of dome and closed madrasah with luminous lanterns;
Tokat Cukur (Yagibasan) Madrasah, built by Nizameddin Yagibasan in (1154-1164), was used for
astronomy and medicine education.

Kirsehir Cacabey Madrasah, which was built in 1272-73 by Cacaoglu Nureddin Cebrail, the
Emir of Kirgehir, shows a layout program with a dome on the courtyard with a dome light lantern
and a fountain on the central axis of the opening. It was used for astronomy education during the
period.

After the death of Ali Kuscu, who founded the Samarkand Observatory in 1450 in the Otto-
man Empire, no one was interested in astronomy for a long time. In 1577, the first observatory
was established by Takiyiiddin, observed the comet that appeared in the sky of Istanbul in 1577
and prophesied to the Sultan that the comet was a harbinger of victory against the Iranian army. In
1578, the observatory was demolished on January 21, 1579, following a fatwa issued by Sheikhu-
lislam Ahmet Semseddin Efendi in response to a plague outbreak.

The first observatory established in Anatolia with the proclamation of the Republic was de-
signed by architect Arif Hikmet Holtay between 1934 and 1936. Today, the building is used as
Istanbul University Observatory in accordance with its function.

Although it is referred to in sources as the Istanbul University Observatory as the first ob-
servatory of the Republican Era, there is an observatory on the roof floor of the building, which
was completed in 1929 in the capital Ankara and is now used as the Gazi University Rectorate
building, which has not been operational throughout history. The “national architecture” approach
of the early Republican period adopted a functionalist approach that prioritized rationality.

With this paper, the observatory architecture in Anatolia will be analyzed by considering the
structural and plan-based differences under the common function of all these buildings as obser-
vatories throughout history.

Keywords: Observatory, Restoration, Seljuk, Early Republican Period
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OZET
GEVAS’TA SELCUKLU CAGI’NA AiT KAYIP KUMBET’iN iZLERIi

Resul YELEN
Istanbul Medeniyet Universitesi

Tarihi yapilarda tercih edilen insa ve silisleme malzemeleri bina edildigi donemin mimarlik
anlayisi ile cografi — jeolojik durumlarini gdsterebilmektedir. Ayrica savas, go¢ ve deprem gibi
toplumsal yasami derinden sarsan olaylarin izleri de yine yapilarin mimari 6zelliklerinden ve
kitabelerdeki anlatilardan anlasilabilmektedir. Van Goli’niin kiyisinda bulunan, ilk yapim tarihi
tartismali olsa da arastirmacilarin 14. yiizyilda insa edildigini belirttigi Gevas’taki izzettin Sir
Cami, mihrap 6nii kubbesi ve gerisindeki enine sahinlarla Ortagag Tiirk-Islam cami mimarisini
yansitmaktadir. ibadet mekaninin kuzey cephesine 1594-95 yilinda medrese birimi, yakin bir
tarihte de bat1 cephesine minare eklenmistir. Kiilliye halindeki eserin duvarlar1 tizerindeki izle-
rden ve restorasyon raporlarindan uzun yillara yayilan bir onarim siireci gegirdigi anlasilmaktadir.
Fakat bu yenileme ¢alismalar1 bazi sorulari da beraberinde getirmistir. Mihrap onii biriminin dogu
tarafinda yer alan mezar anit1 kitabesi ve yapinin muhtelif kisimlarinda bulunan bazi taglarin bas-
ka bir esere ait oldugu asikardir. izzettin Sir Cami’nin harim mekaninda kuzeydeki sahin duvari
iizerinde ve dig cephede bulunan baz1 madalyon siislemeler dikkat ¢ekmektedir. Cephelerde yine
tag bordiir siislemesine ait izler bulunmaktadir. Ayrica palmet ve rumi bezemeli yarim birakilmig
bir tas ile bitkisel siislemeli ve askili kandil motifi bulunan kesme tas da mevcuttur. Cephelerde
kullanilan, 6zgiin oldugu diisiiniilen andezit ve kalker taslar siyah, agik kahverengi ve sarimsi
renk tonu olusturmaktadir. Yapinin 6zellikle dogu cephesinin iist boliimiindeki tas dokusunun
degistigi goriilmektedir. Buradaki beyaz renkli kalker taslarin da yogun kullanimi dikkat ¢ekme-
ktedir. Bu kitabe ve devsirme malzemelerin hangi yapidan getirilmis oldugunun anlasilmasinin
yant sira ikinci kullanimina sebep olan toplumsal olaylarin da ipuglarinin yakalanmasi bolgedeki
mimarlik tarihi ¢alismalarina katkida bulunacaktir. Bunun yani sira farkli yapiya ait devsirme
taslarmn Izzettin Sir Cami’nde tekrar kullanilmasinda goriilen bdlgesel mimari kiiltiir gelenegi de
tartisilacaktir.

Anahtar Kelimeler: Selcuklu Mimarisi, Gevas, Izzettin Sir Cami, Kiimbet, Tas Siisleme
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ABSTRACT
TRACES OF THE LOST KUMBET OF THE SELJUK AGE IN GEVASH

Resul YELEN
Istanbul Medeniyet University

The construction and decoration materials preferred in historical buildings can show the ar-
chitectural understanding of the period in which they were built and their geographical-geological
conditions. In addition, the traces of events that deeply shook social life such as war, migration
and earthquake can also be understood from the architectural features of the buildings and the
narratives in the inscriptions. Located on the shores of Lake Van, the Izzettin Shir Mosque in
Gevash, which researchers say was built in the 14th century, although its first construction date is
controversial, reflects the Medieval Turkish-Islamic Mosque architecture with its dome in front
of the mihrab and transverse naves behind it. The madrasah unit was added to the northern fagcade
of the place of worship in 1594-95, and a minaret was added to the western facade recently. It is
understood from the traces on the walls and the restoration reports that the work, which is in the
form of a social complex, has undergone a repair process spanning many years. It is obvious that
the epitaph of the tomb monument on the east side of the mihrab unit and some stones found in
various parts of the building belong to another monument. Stone fragments with different orna-
ments were found in the interior and exterior of the mosque and it was observed that the stone
texture of the facades changed. In addition to understanding from which building this inscription
and spolia materials were brought, catching the clues of the social events that led to their second
use will contribute to the architectural history studies in the region. In addition, the regional ar-
chitectural culture tradition seen in the reuse of spolia stones belonging to different structures in
Izzettin Shir Mosque will also be discussed.

Keywords: Seljuk Architecture, Gevash, Izettin Shir Mosque, Tomb, Stone Ornament
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OZET
AYDINOGLU iSA BEY’IN iZMIiR KiRAZ’DAKI CAMISI

Riichan BUBUR - Buket ILTER ALPER
Ege Universitesi

Antik dénemde pek cok medeniyete ev sahipligi yapmis olan izmir’in Kiraz ilgesi 10. ve 13.
yiizyillar arasinda Bizans ve Tiirkler arasinda sik sik el degistirmistir. 14. yiizyilin baslarindan iti-
baren ise; Aydinoglu Mehmet Bey’in merkezi Birgi (Odemis) olmak iizere Biiyiikk Menderes’ten
Tire ve Ayasuluk’a (Sel¢uk) kadar uzanan bolgede kurmus oldugu Aydinoglu Beyligi’nin haki-
miyetinde kalmigtir.

Bu doneminde Keles adi ile anilan bugiinkii Kiraz’ i merkezinde yer alan cami, isa Bey’in
adi ile bilinmektedir. Cami gerek giris kapist lizerinde yer alan onarim kitabesinde yazili olan
tarihi, gerekse bugiinkii goriintimiiyle 19. ytlizy1l sonlarina ait mimari ve siisleme 6zelliklerine
sahiptir.

Yap1 icte diiz ahsap tavanl dista ise kiremit kapli kirma catiyla ortilii dikdortgen plan-
It harimiyle ilk bakista Anadolu’da 18. yiizyildan giiniimiize kadar hemen her bdlgede goriilen
camilerin bir 6rnegidir. Ancak yapi; temelinde yer alan bazilikal planli ve devsirme malzemeler
iceren bodrum kat1 ile ayr1 bir 6neme sahiptir. Yapinin tugladan insa edilmis minaresi ise, sekiz-
gen planl kaidesi ve pabug¢ boliimiiniin prizmatik karakterli tiggenleri ile beylikler devri 6zel-
likleri gostermektedir. Kiraz’in yakin ¢evre ve kdylerinde 20. ylizyila tarihlenen bazi camilerde
de benzer ozellikler gosteren minarelere rastlanmaktadir.

Vakif kayitlarina gore Aydinoglu Isa Bey adina, Ayasulug (bugiinkii Selcuk), Birgi ve Keles’te
(bugiinkii Kiraz) insa edilmis ii¢ caminin bulundugu bilinmektedir. Belgelere dayali ¢aligmalarda
Kiraz’daki isa Bey camisinin, Aydmoglu Isa Bey’in heniiz emir olmadig1 donemde Selguk taki
Isa Bey (1375) Camii’nden 6nce insa edilmis olabilecegi ifade edilmektedir.

Bildiride gerek minaresi, gerekse bodrum kat ve avlusunda goriilen devsirme Bizans pargalari
ile beylikler devri 6zelliklerine isaret eden yapi; mimari ve siisleme 6zellikleri ile tanitilacaktir.
Hazirlanan rolove plantyla bodrum kat ile birlikte yapinin insa evreleri tartigilacaktir.

Anahtar Kelimeler: Kiraz, Aydmoglu Beyligi, isa Bey, Beylikler Devri, Cami
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ABSTRACT
AYDINOGLU iSA BEY MOSQUE IN iZMiR, KiRAZ

Riichan BUBUR - Buket ILTER ALPER
Ege University

The Kiraz district of today’s Izmir, hosted many civilizations during antiquity. It was dom-
inated by the Byzantines and the Turks from 10" to 13% centuries. By the 14" century; it re-
mained under the rule of Aydinoglu Principality, which Aydinoglu Mehmet Bey founded in the
region extending from Biiyilk Menderes to Tire and Ayasuluk (Selguk), with the center being
Birgi (Odemis).

The mosque, located in the center of today’s Kiraz, which was called Keles during the time,
is known by the name of Isa Bey. The current appearance of the mosque carries architectural and
ornamental features of the late 19" century, which is supported by the date given on the inscription
above the entrance door, regarding a repair that the mosque had underwent.

The mosque, with its rectangular planned prayer hall covered with flat wooden ceiling inside
and tiled hipped roof on the outside represents an example of the mosques seen in almost every
region in Anatolia from the 18" century to the present day. However, the mosque has a special im-
portance because of its basement floor that has basilical plan and spolia. The brick minaret of the
mosque which has an octagonal planned base and prismatic triangles at the transitional segment
shows the characteristics of the Anatolian principalities period. Minarets with similar character-
istics can be found in some mosques dating to the 20" century in Kiraz’s immediate surroundings
and villages.

According to the foundation records, there were three mosques built in the name of Aydinog-
lu Isa Bey: in Ayasulug (today’s Selguk), Birgi and Keles (today’s Kiraz). Previous studies based
on these documents state that the Isa Bey Mosque in Kiraz may have been built before the Isa Bey
Mosque in Sel¢uk (1375), when Aydimoglu Isa Bey did not yet take the throne.

In this paper, Isa Bey Mosque in Kiraz (Keles), will be introduced with its architectural and
ornamental features, and the construction phases of the structure will be discussed with survey
plans, including the basement floor.

Keywords: Kiraz, Aydmoglu Principality, Isa Bey, The Anatolian Principalities Period,
Mosque
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OZET
UNYE’DE TARIHI BIR COMLEK FIRINI

Mehmet Sami BAYRAKTAR
Ondokuz May1s Universitesi

Ordu’nun, Unye ilgesi, Burunucu Mahallesi’nde bulunan ve bilimsel yayinlara konu olmayan
tarihi bir ¢gomlek firmi bu ¢alismanin konusunu olusturmaktadir. Yapinin sanat tarihi baglaminda
tanitilip degerlendirilmesi ¢odmlek firini tiirlinden yapilarin pek fazla érneginin bulunmadigi he-
saba katilirsa faydali olacaktir. Ozel miilkiyetteki yap1 korunmasi gerekli tasinmaz kiiltiir varligt
olarak tescillidir. Yorede yasayanlarin ifadelerine dayanarak ¢omlek firininin 1930 yili dolayinda
inga edildigi anlagilmaktadir. Vaktiyle yapinin dogu yoniinde sonradan ortadan kalkan ¢omlekgi-
ye ait bir evin bulundugu bilinmektedir. Son yillarda islevini kaybederek atil halde kalan yap1
kismen tahrip olmustur. Binanin 6rtii ve duvarlarinda i¢ten ve distan kismi dokiilmeler, ¢atlaklar,
zamana bagli erime ve tabii yipranmalar bulundugu goriilmektedir. Kubbesinin ¢okme tehlikesi
bulunmasi, uzun siiredir metruk olmasi nedeniyle gayri sihhi ortama sahip olmasi gibi saglik ve
giivenlik gerekgeleri yiiziinde yapinin istenilen diizeyde ayrintili bir sekilde incelenmesi miimkiin
olamamistir. Comlek firini, dairevi planl tek mekanli kagir bir yapidir. Silindirik gévdeli ¢omlek
firin1 basik bir kubbe ile ortiiliidiir. Kubbe biiyiik ve kii¢iik blok kesme tas levhalarla kaplanmis
olup orta kesiminde 60 cm capinda bir agiklik bulunmaktadir. Kubbe agikliginin i¢ ¢eperinde
tugla iscilik goriiliir. Yer yer muntazam sirali ve muntazam kesme tas iscilikli 70 cm kalinlikta
duvarlarda moloz tag siralarina da yer verilmistir. Yapinin i¢ kesiminde orta alanda muntazam tas/
tugla doseli zeminin dairevi sekilde bombe yapacak sekilde 30-40 cm kadar yiikseltildigi, duvar-
larin muntazam sirali ve kesme tas ile birlikte yer yer tugla iscilige sahip oldugu saptanabilmek-
tedir. Yapinin i¢ mekanindaki silindirik duvar yiizeylerinde simetrik diizende niglere yer verildigi
goriilmektedir. Ilgenin tarihi yap1 mirasmin bir parcas1 konumundaki kagir yigma ¢émlek firminim
yapim sistemi, malzeme-insa teknigi, mekan ve cephe kurgusu ve mimari elemanlar1 geleneksel
mimariyle uyumludur. Yap1 Karadeniz Bolgesinde giiniimiize ulasabilen nadir geleneksel ¢omlek
firinlarindan olmasi bakimindan da énemli addedilmelidir.

Anahtar Kelimeler: Karadeniz Bélgesi, Unye, Mimari, Comlek Firmni, Comlekgilik
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ABSTRACT
A HISTORICAL POTTERY KILN IN UNYE

Mehmet Sami BAYRAKTAR
Ondokuz Mayis University

The subject of this study is a historical pottery kiln located in Ordu, Unye District, Burunucu
District, which is not the subject of scientific publications. It will be useful to introduce and
evaluate the building in the context of art history, considering that there are not many examples
of structures such as pottery kilns. The privately owned building is registered as an immovable
cultural property to be protected. Based on the testimonies of the people living in the region, it is
understood that the pottery kiln was built around 1930. It is known that there used to be a house
belonging to a potter, which later disappeared, on the east side of the building. The building,
which has lost its function and remained idle in recent years, has been partially destroyed. It is
seen that there are partial spills, cracks, time-related melting and natural wear on the cover and
walls of the building. Due to health and safety reasons such as the danger of collapse of the dome,
the fact that it has an unsanitary environment due to being abandoned for a long time, it was not
possible to examine the structure in detail at the desired level. The pottery kiln is a single-spaced
masonry structure with a circular plan. The pottery kiln with a cylindrical body is covered with a
flat dome. The dome is covered with large and small block cut stone slabs and there is an opening
with a diameter of 60 cm in the middle. Brickwork is seen on the inner wall of the dome opening.
There are also rows of rubble stones on the 70 cm thick walls with regular cut stone workmanship
in places. In the inner part of the building, it can be determined that the regular stone/brick-paved
floor in the middle area was raised 30-40 cm in a circular curved shape, and the walls were neatly
lined and with cut stone and brickwork from place to place. It is seen that there are niches in a
symmetrical order on the cylindrical wall surfaces in the interior of the building. The construction
system, material-construction technique, space and facade setup and architectural elements of the
masonry pottery kiln, which is a part of the historical building heritage of the district, are in har-
mony with the traditional architecture. The subject of this study is a historical pottery kiln located
in Ordu, Unye District, Burunucu District, which is not the subject of scientific publications.

Keywords: Black Sea Region, Unye, Architecture, Pottery Kiln, Pottery
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OZET

ANADOLU TURK MIMARISINDE ONiKiGEN VE DAIRE PLANLI
TURBELER UZERINE BiR DEGERLENDIRME

Sibel SEVINC

Anadolu’da 1243 Mogol istilas1 sonrasinda siyasi, sosyal ve kiiltlirel agidan bir degisimin
basladig1 goriilmektedir. Istila ile birlikte Tiirkistan, Horasan, Azerbaycan ve Iran’dan gelen Tiirk-
men gruplar ve topluluklar yasanan degisimin en énemli nedenlerinden biridir. Bu yeni ortamin
yarattig1 degisim mimariye de yansimistir. Bu degisimin goriildiigii yapi tiplerinden biri de tlirbe
ve kiimbet olarak adlandirdigimiz mezar yapilaridir. Mogol istilasi 6ncesi Selguklu donemine ait
mezar yapilarinin kare, dikdortgen, sekizgen, ongen, dilimli ve eyvan seklinde insa edilmislerdir.
Mogol istilast sonrasinda tiirbe plan semalarinin ¢esitlenmeye basladigi ve yeni tiplerin ortaya
ciktig1 goriiliir. Mogol istilas1 sonrasinda Selguklu donemindeki kare, dikdortgen, sekizgen, on-
gen, dilimli ve eyvan seklindeki tiirbelerin insasina devam edilmis ve bunlara yeni tipler eklen-
mistir. Yeni ortaya ¢ikan tiirbe tipleri besgen, altigen, on iki gen, daire ve eyvan-kiimbet terkibinin
bulundugu yapilardir. Bu tip yapilarin Anadolu’daki dagilimina bakildiginda daha ¢ok Orta ve
Dogu Anadolu bolgesinde yer aldiklar1 goriilmektedir. Yeni ortaya gikan bu tiplerden 6zellikle on
iki gen ve daire planli olanlarin kare kaideli, on iki gen veya silindirik gdvdeli ve konik kiilahla
ortiilii bir tipin de olustugu goriilmektedir. Bu ¢alisma kapsaminda 13. yilizyilin ikinci yarisindan
sonra goriilmeye baslanan on iki gen ve daire planl tiirbeler incelenecektir. Konusunu olugturan
on iki gen ve daire planl tlirbeler; plan semalarinin yan1 sira mimari 6zellikleri, yap1 malzemel-
eri ve siisleme ozellikleri agisindan ele alinacak ve degerlendirilecektir. Ayrica Anadolu’da 13.
ylizy1ilin ikinci yarisindan itibaren goriilmeye baglayan bu tipin kaynak ve kokenleri irdelenecek,
Kafkasya ve Iran gibi Islam ve Hristiyan kiiltiir cevrelerinin bu tipin Anadolu’da ortaya ¢tkmasin-
daki rolleri tizerinde durulacaktir.

Anahtar Kelimeler: ilhanh, Selguklu, Anadolu, Mezar Yapilari, Plan Tipi
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ABSTRACT

AN EVALUATION ON DODECAGONAL PLANNED TOMBS IN ANATOLIAN
TURKISH ARCHITECTURE

Sibel SEVINC
Ondokuz Mayis University

After the 1243 Mongolian invasion in Anatolia, it is seen that a political, social and cultur-
al change began. Along with the invasion, Turkmen groups and communities from Turkistan,
Khorasan, Azerbaijan and Iran are one of the most important reasons for the change. The change
created by this new environment is also reflected in the architecture. One of the building types we
see this change is the tomb structures, which we define as tombs and cupolas. Before the Mongol
invasion, tomb structures belonging to the Seljuk period were built in square, rectangular, octago-
nal, decagon, sliced and iwan schemes. After the Mongol invasion, it is seen that the mausoleum
plan schemes began to diversify and new types emerged.

After the Mongol invasion, the construction of square, rectangular, octagonal, decagon, sliced
and iwan shaped tombs continued and new types were added to them during the Seljuk period.
The newly discovered tomb types are structures with pentagonal, hexagonal, dodecagonal, circle
and iwan-cupola compositions. Considering the distribution of these types of structures in Anato-
lia, it is seen that they are mostly located in the Central and Eastern Anatolia region. Among these
newly emerging types, especially those with dodecagonal and circular plans, it is seen that there
is a type with a square base, dodecagon or cylindrical body and conical cone.

Within the scope of this study, dodecagonal and circular shaped tombs, which started to be
seen after the second half of the 13" century, will be examined.

Dodecagonal and circular shaped tombs constituting our subject; It will be discussed and
evaluated in terms of architectural features, building materials and ornamental features, as well as
plan schemes. In addition, the sources and origins of this type, which started to be seen in Ana-
tolia since the second half of the 13™ century, will be examined, and the influence of neighboring
cultural environments such as the Caucasus and Iran on this building type will be emphasized.

Keywords: Ilkhanid, Seljuk, Anatolian, Tomb Structures, Plan Type
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OZET

KUTAHYA SEHIR MERKEZi’NDE BULUNAN TURK iSLAM DONEMI
CESMELERI

Yasemin VERIM
Siileyman Demirel Universitesi

Kiitahya’da Germiyanoglu Beyligi ve Osmanli imparatorlugu déneminde ¢ok sayida ¢esme
insa edildigi bilinmektedir ancak sehir merkezinde yer alan ¢esme yapilari incelendiginde bu
¢cesme Orneklerinden yalnizca 28 tanesi giiniimiize ulasmistir. Mevcut olan ¢esmelerin biiyiik
oranda orijinal Ozelliklerini kaybettigi goriilmektedir. Giiniimiizde, Hiirriyet Cesmesi, Cinili
Cesme ve Kiitahya Ulu Camii Sakahane Cesmesi gibi ¢ok az sayidaki drnek orijinal durumunu
korumaktadir.

Kiitahya’da sehir merkezinde yer alan ¢cesmelerin tarihsel gelisim siirecine bakildiginda sa-
dece bir tanesi Germiyanoglu Beyligi déneminde insa edilmisken diger ¢esmeler Osmanli im-
paratorlugu doneminde insa edildigi anlasilmaktadir. Bu ¢esmelerin igerisinde kitabeli ¢esme
ornekleri oldugu gibi kitabesi mevcut olmayan ¢esme drnekleri de bulunmaktadir. Ayrica kentteki
cesme kitabelerinin tahrip edildigi ve bazi ¢esme kitabelerinin ise yapim tarihi igermedigi tespit
edilmistir. Birkag cesme yapisinda ise yapinin muhtelif yerlerinde kullanilan kitabelerin bagka bir
yapidan getirilerek kullanildig: anlasilmaktadir. insa tarihi bilinmeyen gesmeler, yakin ve uzak
cografyalardaki benzer mimari ve siisleme 6zelliklere sahip ¢esmeler temel alinarak tarihlendi-
rilmistir. incelenen gcesme yapilar1 arasinda Roma ve Bizans Donemi’ne ait mezar stellerinin,
dogrudan bir ¢esme formu kazandirilarak kullanilan 6rnekler oldugu goriiliirken birkag 6rnek de
ise cesme yapilarinin muhtelif yerlerinde devsirme olarak kullanildigi 6rnekler olarak da karsimi-
za ¢ikmaktadir.

Kiitahya c¢esmeleri, kendine has mimari ve siisleme ozellikleri ile Osmanli mimarlig1 ve
¢esme mimarisi i¢inde onemli bir yere sahiptir. Sehrin Tiirk-Islam dénemi icerisinde 6nemli bir
yere sahip olmasi bir¢ok tarihi yapinin da yapimina olanak tanimistir. Bu tarihsel siirecte cesmeler
yap1 ve form itibariyle kentin dokusunu olusturan 6nemli bir sembol haline gelmistir.

Anahtar Kelimeler: Kiitahya, Tiirk-Islam, Kiitahya Cesmeleri, Cesme, Cesme Mimarisi
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ABSTRACT

TURKISH-ISLAMIC PERIOD FOUNTAINS LOCATED IN KUTAHYA CITY
CENTER

Yasemin VERIM
Stileyman Demirel University

It is a well known that numerous fountains were built in Kiitahya during the Germiyanoglu
Principality and the Ottoman Empire, however, when these fountain structures in the city center
are examined, it is understood that only 28 of these fountain examples have reached the present
day. It is observed that the existing fountains have lost their original characteristics substantially.
In the present day, very few examples such as the Hiirriyet Fountain, the Cinili Fountain and the
Kiitahya Ulu Mosque Sakahane Fountain, preserve their original condition.

When we study the historical process of the fountains in the city center of Kiitahya, only one
of these fountains was built during the Germiyanoglu Principality, while the others are dated to
the Ottoman Empire period. Among these fountains, there are examples of fountains with inscrip-
tions, as well as examples of fountains without an inscription at all Furthermore, it is determined
that the fountain inscriptions in the city were demolished and some fountain inscriptions did not
contain a construction date. In several fountain structures, it is understood that the inscriptions
used in various parts of the structure were brought from another structure and used. The fountains
with unknown construction date, are dated on the basis of fountains with similar architectural and
ornamental features in near and far geographies. Amongst the fountain structures examined, it is
observed that the grave stellers belonging to the Roman and Byzantine Periods are the examples
used directly by giving a fountain form, while a coupe of examples are also encountered as exam-
ples where the fountain structures were used as spolia in various places.

Fountains of Kiitahya have an important place in Ottoman architecture and fountain architec-
ture with their unique architectural and ornamental features. The fact that the city had a significant
place in the Turkish-Islamic period enabled the construction of many historical structures. Foun-
tains have become an important symbol that forms the texture of the city in terms of structure and
form during this historical process.

Keywords: Kiitahya, Turkish-Islamic, Fountains of Kiitahya, Fountains, Fountain
Architecture
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OZET
SASANIi SANATINDA FiGURLU TASVIRLER: GELENEK VE DEVAMLILIK

Hidanur BOZTAS - Belgin AKSOY
Bursa Uludag Universitesi

Bu calismanin amaci Sasani Donemi kiiltiir ve sanatinin Ortagag arastirmalarinda sahip old-
ugu potansiyeli ortaya koymaktir. Tarihsel olarak bakildiginda Roma Imparatorlugu’na kars: gi-
ristigi miicadele dolayisiyla kaynaklarda kendisinden s6z edilen bu devletin yayildig1 topraklar,
Hindistan, Orta Asya ve Dogu Akdeniz gibi koklii uygarliklarin bulundugu bolgelerin birbirine
baglayan yollarin kesistigi biiylik bir bolgedir. Ancak bu uygarlik hakkindaki bilgilerimizin temel
kaynagini bir taraftan hasim durumundaki Roma kaynaklari teskil ederken, diger tarafta ise, Islami
bakis acist ile sekillenmis bir kiiltiiriiniin siizgecinden gegmis olarak, birkac asir dncesine yonelik
bir geri bakis niteligindeki kaynaklardir. Bu durumda Iran’in Islamiyet 6ncesindeki bu doneminin
en 6zgiin kaynaklariin biiyiik 6l¢iide maddi kiiltiir varliklarinda oldugunun alti gizilmelidir. Bu
eser gruplarina yakindan bakildiginda bir taraftan kokii eski Mezopotamya uygarliklarina degin
uzanan bir siireklilik, diger taraftan ise kendisinden sonraki bu birikimi Ortagag Islam kiiltiiriiniin
farkli unsurlarina yansitabilmis bir uygarligi tanimliyoruz. Bu ¢alismada yukarida ifade edilen
durumu 6rneklerle ortaya koymay1 amagladik. Bu amagla sectigimiz ornekler plastik ve el sanat-
larindan 6rnekleri kapsamakta olup kraliyet ve onun yakin gevresine aittir. Bu sosyal baglama ait
olan sanat eserlerinde ilk olarak kendilerini onciil kiiltiirlerle iliskilendiren unsurlar ele alinacak-
tir. Bir diger eser grubu olan giimiis kaseler de gene kraliyet ve yliksek sinifa ait tasvirleri tagi-
maktadir. Burada karsimiza ¢ikan sahnelerin ve unsurlarin sonraki donemlerdeki tasvir sanatlari-
na etkisi incelenecektir. Her iki eser grubunu ele alarak cevap arayacagimiz soru hangi noktalarda
gelenekten kopus, hangi noktalarda ise Islam sanatina degin uzanan bir devamlilik oldugudur.

Anahtar Kelimeler: Sasaniler, Kraliyet Ikonografisi, Hellenistik Sanat, Mezopotamya San-
at1, Pers Sanat1, Erken Islam Sanati
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ABSTRACT

FIGURATIVE DEPICTIONS IN SASANID ART: TRADITION AND
CONTINUITY

Hiidanur BOZTAS - Belgin AKSOY
Bursa Uludag University

The aim of this study is to highlight the potential of Sassanian Period culture and art in medi-
eval research. Historically, the territories in which this state, mentioned in sources due to its strug-
gle against the Roman Empire, spread are a vast region where ancient civilizations such as India,
Central Asia, and the Eastern Mediterranean intersected. However, while our knowledge about
this civilization is primarily based on Roman sources, which were in an adversarial relationship,
on the other hand, it relies on sources shaped by an Islamic perspective, providing a retrospective
view of several centuries ago. In this case, it should be emphasized that the most authentic sources
of Iran’s pre-Islamic era largely lie in its material cultural assets. When closely examining these
works, we define a continuity that extends back to ancient Mesopotamian civilizations on the one
hand, and on the other hand, we describe a civilization that was able to reflect this accumulation
onto various elements of medieval Islamic culture. In this study, we aimed to illustrate the situa-
tion described above with examples. For this purpose, the examples we have chosen encompass
examples from plastic and applied arts and belong to the royal court and its close circle. Elements
that relate themselves to precursor cultures will be addressed first in these artworks belonging to
this social context. Another group of artworks, silver bowls, also carry depictions belonging to
the royal court and the upper class. The influence of the scenes and elements encountered here on
subsequent periods of representational arts will be examined. By addressing both groups of art-
works, the question we will seek answers to is at which points there is a departure from tradition
and at which points there is a continuity that extends to Islamic art.

Keywords: Sasanians, Royal Iconography, Hellenistic Art, Mesopotamian Art, Persian Art,
Early Islamic Art
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OZET

RUSYA FEDERASYONU DAGLIK ALTAY, ADAR KAYA KUTSAL
ALANINDAKIGEYIK TASI VE KAYA RESIMLERI

Yasar CORUHLU
Mimar Sinan Giizel Sanatlar Universitesi

Bugiinkii Rusya Federasyonu’nun Dogu Avrupa, Sibirya ve Daglik Altay gibi bolgeleri,
ylzyillar boyunca ¢esitli Tiirk halklarinin yasadiklar1 ve bazen de kurulan Tiirk devletlerinin
siirlart igerisinde kalan ¢ok genis cografi alanlardir. Altay Tirklerinin yasadiklari, Daglik Altay
Ozerk Cumhuriyeti, sinirlar1 igerisinde, Tiirk Sanati’nin kaynaklarin1 olusturan pek cok sanat
eseri ve arkeolojik kalintty1 barimdirir. Tiirk Sanati ve arkeolojisinin erken devirlerine 151k tut-
an ¢ok sayida 6nemli kurgan ve bunlardan cikarilan sanat ve maddi kiiltiir eserleri, ayrica tas
heykeller, dikili taslar, kaya resimleri vb. bu bolgelerde yapilan kesifler, arkeolojik kazilar ve
incelemeler sonucunda ortaya konulmustur. Giin 15181na ¢ikarilan ¢esitli tiirden eserlerin sayist
yapilan ¢alismalara bagli olarak giin gectik¢e artmaktadir. 2021 yili Temmuz-Agustos aylarinda
inceleme maksatli olarak ziyaret ettigimiz yerlerden biri olan inya Yerlesmesi yakimindaki “Adar
Kaya Kutsal Alani’nda bulunan bir “geyik tasi” ile arka taraftaki siralar halinde uzanan kayalarin
bir boliimiinde yer alan kaya resimleri Sanat Tarihi agisindan dikkat ¢ekici bazi 6zellikler sergile-
mektedir. “Adirhan Tas1” veya “Cuy Geyik Tag1” adiyla da bilinen, 220 cm yiiksekligindeki geyik
taginin yukari kisminda bir insan yiizii tasviri, orta kesiminde ise bir kemer ve ona bagh kilig, bir
sadak ve bir at figiirii bulunmaktadir. Geyik tasinin bulundugu alanda kurganlar da yer almaktadir.
Arka kesimde yan yana siralanan kayalik tepelerin bir boliimiinde kayalar iizerine yapilmis res-
imler (petroglifler) 6zellikle belli bir donem tislubunu yansitmalar ile dikkati ¢cekmektedir. Yiize
yakin sayida olan resimlerde ¢ogunlukla hayvan figiirleri yer almaktaysa da bazi yerlerde insan
figliriiniin de bulundugu sdylenebilir. Bir yerde de iki tekerlekli bir araba resmi goze carpmak-
tadir. Bildirimizde sozii edilen geyik tasi ile kaya resimlerini tanitacak ve karsilagtirmali olarak
Sanat Tarihi acgisindan degerlendirmelerini yapmaya ¢alisacagiz.

Anahtar Kelimeler: Daglik Altay, Tiirk Sanati, Adar Kaya, Geyik Tas1, Kaya Resmi
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ABSTRACT

RUSSIAN FEDERATION, MOUNTAINOUS ALTAIL, DEER STONE AND
PETROGLYPHS IN THE ADAR KAYA SANCTUARY

Yasar CORUHLU
Mimar Sinan Fine Arts University

Regions of today’s Russian Federation such as Eastern Europe, Siberia and Mountainous
Altai are very large geographical areas where various Turkish peoples lived for centuries and
sometimes within the borders of Turkish states. The Mountainous Altai Autonomous Republic,
Where Altai Turks live, contains many works of art and archaeological remains, which constitute
the sources of Turkish Art, within its borders. Many important Kurgans and art and material cul-
tural artifacts extracted from them, as well as stone sculptures, standing stones, rock paintings,
etc, that shed light on the early periods of Turkish Art and archeology, have been revealed as a
result of the archaeological excavations and examinations made in these regions. The number of
works unearthed is increasing day by day depending on the work done. A “deer stone” found in
the “Adar Kaya Sanctuary” near the Inya settlement, one of the places we visited for research
purposes in July-August 2021, and the rock paintings located in a part of the rocks lying in rows at
the back, are remarkable in terms of Art History, exhibits some features. Also known as “Adirhan
Stone” or “Cuy Deer Stone”, the 220cm high deer stone has a human face depiction on the upper
part, a belt and a sword attached to it, a quiver and a horse figure in the middle part. Kurgans are
also located in the area where the deer stone is located. The rock paintings (petroglyphs) found in
some of the rocks at the back attract attention, especially because they reflect the style of a certain
period. Although there are mostly animal figures in nearly a hundred paintings, it can be said that
there are also human figures in some places. In one place, there is a picture of a two-wheeled car
(chariot 7). We will introduce the deer stone and rock paintings mentioned in our report and try to
make comparative evaluations in terms of Art History.

Keywords: Mountainous Altai, Turkish Art, Adar Kaya, Deer Stone, Rock Painting
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OZET

TURKIYE SELCUKLU DONEMINDE MOGOL BiR KADIN BANI:
IL DUZMIS HATUN

Demet KARA
Anadolu Universitesi

Kosedag Savasi sonrasinda Tiirkiye Selguklularinin egemenligi altinda bulunan Anadolu
topraklar1 1256 yilindan énce Mogol, bu tarihen sonra Ilhanli adiyla Tebriz merkezli devletin
sehirlere atadiklari valiler tarafindan yonetilmistir. Valiler ¢ogunlukla atandiklar illerde ikamet
etmisler ve gorevde kaldiklari siire zarfinda esleriyle birlikte yasamuslardir. IThanlhlar’da levira-
tus gelenegine gore evlilikler gergeklestirildiginden, Anadolu’da 14. ylizyilda yasamis ve burada
banilik de yapmus olan Il Diizmis Hatun énce Ilhanli hiikiimdarlarindan Abaka Han ile evlen-
mis, onun vefatindan sonra Abaka Han’in ikinci oglu Geyhatu ile evlendirilmistir. Geyhatu’ nun
eslerinden biri olan Padisah Hatun’un {ivey kardesi ile arasindaki anlagmazlik dolayisiyla Padisah
Hatun’u Tebriz’den uzaklastirmak maksadiyla Geyhatu Anadolu’ya gonderilmis, esi Padisah Ha-
tun da beraberinde Erzurum’a gelerek annesinin dliimiine kadar burada kalmistir. Ancak buradaki
o6nemli ayrinti, Geyhatu’nun Anadolu’ya gelirken biitiin eslerini yaninda getirip getirmediginin
bilinmemesidir. Sayet, Geyhatu’nun yaninda gelmis oldugu kabul edilirse, 11 Diizmis Hatun’un
Padisah Hatun gibi Erzincan ve Erzurum civarinda yasayip yasamadigi da bilinmemektedir. Diger
taraftan 1308 tarihli Amasya Bimarhanesi’nin insa kitabesinin yeniden okunmastyla birlikte, ismi
1304 yilinda ilhanl Devlet’nin bagma gegen Olcaytu ile birlikte bimarhanenin insa kitabesinde
gecmis olmasi bir siire Amasya’da yasamimi devam ettirdigini gdstermektedir. 1285 yilinda il-
hanli Devleti tarafindan Anadolu’nun idaresi Geyhatu’ya verilmis, onunla birlikte Anadolu’ya
geldigi kabul edilen il Diizmis Hatun’un 1304 yilina kadar burada yasayip yasamadigi kesin
olarak bilinmemektedir. Ancak bu donemde yasamis Mevlana’nin torunu Ulu Arif Celebi, Gazan
Han Doénemi’nde Tebriz’e giderek burada kendisi igin il Diizmis Hatun’un yemek tertip ettigini
bir hikayesinde belirtmektedir. Buradan hareketle Kongurat kabilesinden Turakay Giiregan’in kiz
kardesi ve Kutluk Timur Giiregan’in kiz1 olan il Diizmis Hatun’un, Islamiyet’i kabul ettigi ve
Mevlevilige ilgi duydugu anlasilmaktadir. Ayrica yine ayni bilgi dogrultusunda Gazan Han’in
hiikiimdarlik yillarinda kendisinin Tebriz’de yasadig1 diistiniilmektedir.

Anahtar Kelimeler: Kadin Bani, Bimarhane, ilhanli, Amasya, Mimari
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ABSTRACT

A MONGOLIAN WOMAN BUILDER IN THE TURKISH SELJUK PERIOD:
IL DUZMIS HATUN

Demet KARA
Anadolu University

After the Kosedag War, the Anatolian lands, which were under the rule of the Turkish Seljuks,
were ruled by the Mongols before 1256, and after this date by the governors appointed by the state
centered in Tabriz under the name of {lhanli to the cities. Governors mostly resided in the provinc-
es to which they were appointed and lived with their spouses during their tenure. Since marriages
were carried out according to the leviratus tradition in the Ilkhanate, I1 Duzmis Hatun, who lived
in Anatolia in the 14th century and was also a patron here, first married one of the Ilkhanid rulers,
Abaka Han, and after his death, she was married to Abaka Han’s second son Geyhatu. Due to the
disagreement between Padigah Hatun, one of Geyhatu’s wives, and her half-brother, Geyhatu was
sent to Anatolia in order to drive Padisah Hatun away from Tabriz, and her husband Padisah Ha-
tun came to Erzurum with her and stayed here until her mother’s death. However, the important
detail here is that it is not known whether Geyhatu brought all his wives with him when he came
to Anatolia. If it is accepted that she came with Geyhatu, it is not known whether il Diizmis Hatun
lived in the vicinity of Erzincan and Erzurum like Padisah Hatun. On the other hand, with the
re-reading of the construction inscription of the Amasya Bimarhanesi dated 1308, the fact that his
name was mentioned in the construction inscription of the bimarhane together with Olcaytu, who
became the head of the Ilkhanate State in 1304, shows that he continued his life in Amasya for a
while. The administration of Anatolia was given to Geyhatu by the Ilhanl State in 1285, and it is
not known for certain whether Il Diizmis Hatun, who is accepted to have come to Anatolia with
him, lived here until 1304. However, Ulu Arif Celebi, the grandson of Mevlana who lived in this
period, states in a story that il Diizmis Hatun arranged a meal for him by going to Tabriz during
the Gazan Khan Period. From this point of view, it is understood that il Diizmis Hatun, who is the
sister of Turakay Giiregan from the Kongurat tribe and the daughter of Kutluk Timur Giiregan,
accepted Islam and was interested in Mevlevi. In addition, in line with the same information, it is
thought that Gazan Khan himself lived in Tabriz during his reign.

Keywords: Woman Builder, Madhouse, Ilkhanete, Amasya, Architectural
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OZET
DELHI, SULTAN GHARIi TURBESI UZERINE BiR DEGERLENDIiRME

Mehmet TOP - Ozgiin CAN
Van Yiiziincii Y1l Universitesi

Hindistan’da yaklasik olarak ti¢ yiiz yirmi y1l boyunca hiikiim siirmiis ve bes ayr1 hanedanlik
tarafindan yonetilmis olan Delhi Tiirk Sultanligi mimariye biiyiik 6nem vermistir. Cesitli tesirler
altinda gelisen ilk mimari eserler zaman igerisinde goriilen Hint-Tiirk-Islam sentezi ile 6zgiin
yapilar ortaya ¢ikmasini saglamistir. Agirlikli olarak tiirbe ve cami insasinin 6n planda oldugu
Delhi Tiirk Sultanligi mimarisinde bilinen en eski mezar anit1 Hindistan Delhi’de bulunan Sultan
Ghari Tirbesidir. Erken Saltanat doneminin mimari tarzini temsil eden tiirbe Kélemen hanedan-
ligimnin iigiincii hiikiimdar1 olan Semsettin Iltutmus tarafindan en biiyiik oglu ve veliaht: Ebul Fath
Mahmud (Nasiriiddin Mahmitid) i¢in 1231-1232 yillarinda yaptirtlmistir. Dort cephesinin kose
hatlarinda bulunan burglar ile kiigiik bir kale goriiniimiine sahip olan tiirbe Kutub Kiilliyesinin
yaklasik sekiz km. giineybatisinda bulunmaktadir. Biiyiik ¢ogunlugu giiniimiize saglam sekilde
ulagabilmis olan yapmin bir tapmagin iizerine insa ettirildigi diisiiniilmekte olup Hint-Tiirk-Is-
lam sentezi unsurlari belirgin sekilde goriilmektedir. Yapiya Tugluk hanedanligi doneminde Firuz
Sah Tugluk tarafindan gesitli bakim ve eklemeler yaptirilmistir. Bu eklemelerden en 6nemlisi
kible duvarinda bulunan ve siitunlar ile ¢evrelenmis halde olan mermer mihraptir. Mihrap, ti-
poloji ve siisleme Ozellikleri ile yapida 6ne ¢ikmaktadir. Ayrica 13. yy’da tiirbenin ¢evresinde
kurulmus ve giinlimiizde ¢ogunlugu harabe halde olan “Malikpur” adli yerlesim alani, bir dergah
ve tiirbenin giiney yaninda Sultan iltutmus’un diger iki oglu Ruknuddin Firuz Sah ile Miizid-
din Behram Sah’in da mezar yapilari bulunmaktadir. Ruknuddin Firuz Sah’in mezar1 1236°da
ve Miiziddin Behram Sah’in mezar1 1241°de insa edilmistir. Bugiin bu binalardan yalnizca biri,
sekizgen kubbeli bir ¢atri (chhatri) veya stitunlu kosk seklinde ayaktadir. Catri’nin yuvarlak kub-
besi, Sultan Ghari Tiirbesi’nde bulunan kubbelerden oldukga farklidir. Bunun nedeni, onun emri-
yle Firuz Sah Tugluk’un saltanati sirasinda degistirilmesidir. Bu bildiri kapsaminda Hindistan’da
en eski Tiirk-Islam tiirbesi olan Sultan Ghari Tiirbesi, plan, mimari ve siisleme &zellikleri agisin-
dan ayrmtili tanitilacaktir. 2019 yilinda yerinde yapilan aragtirma sirasinda yapi gozlemlenmis
ve Tiirk-Islam mezar anit1 geleneginden farkli 6zelliklere sahip oldugu saptanmustir. Biitiin bu
saptamalar, Hint-Tiirk-Islam sentezi ¢er¢evesinde ele alinarak iislup ve estetik dzellikleri biitiin
yonleriyle degerlendirilecektir. Boylece Delhi Tiirk Sultanligi mezar anitlari igerisinde mimari ve
tarihsel agidan 6nemli bir yere sahip Sultan Ghari Tiirbesinin Tiirk mezar gelenegi icerisindeki
yeri iizerinde durulacak ve Tiirk-Islam mimarisindeki yeri ortaya konmaya ¢alisilacaktr.

Anahtar Kelimeler: Delhi Sultanligi, Sultan Ghari, Mimari, Tiirbe, Mihrap
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ABSTRACT
AN ASSESSMENT ON THE TOMB OF SULTAN GHARI, DELHI

Mehmet TOP - Ozgiin CAN
Van Yiiziincii Y1l University

The Delhi Turkish Sultanate, which ruled India for about three hundred and twenty years and
was ruled by five separate dynasties, attached great importance to architecture. The first architec-
tural works that developed under various influences enabled the emergence of original structures
with the Indo-Turkish-Islamic synthesis seen over time. The oldest known tomb monument in
the architecture of the Delhi Turkish Sultanate, where the construction of tombs and mosques
is mainly at the forefront, is the Sultan Ghari Tomb located in Delhi, India. The tomb, which
represent the architectural style of the early Reign period, was built by Shams-ud-din Iltutmish,
the third ruler of the Slave dynasty, for his eldest son and crown prince Abul Fath Mahmud (Na-
siruddin Mahmud) in 1231-1232. The tomb, which has the appearance of a small castle with the
bastions located on the corner lines of its four facades, is located about eight km southwest of
the Qutb Complex. It is thought that the structure, the vast majority of which has survived intact
to the present day, was built on a temple, and the elements of the Indo-Turkish-Islamic synthesis
are clearly visible. Various maintenance and additions to the structure during the Tughluq dynasty
were built by Firoz Shah Tughluq. The most important of these additions is the marble mihrab
located on the Qibla wall and surrounded by columns. The mihrab stands out in the structure
with its typology and ornamental features. Furthermore, there is a settlement called “Malikpur”,
which was established around the tomb in the 13th century and is mostly in ruins today, a durgah,
and the tombs of Rukn-ud-din Firoz Shah and Muiz-ud-din Bahram Shah, the other two sons of
Sultan Iltutmish, on the south side of the tomb. The tomb of Rukn-ud-din Firoz Shah was built
in 1236 and the tomb of Muiz-ud-din Bahram Shah was built in 1241. Today, only one of these
buildings stands in the form of an octagonal domed chhatri or columned pavilion. The round
dome of Chhatri is quite different from the domes found in the Sultan Ghari Tomb. This is due
to the fact that it was replaced during his reign by Firoz Shah Tughluq. Within the scope of this
notice, the Sultan Ghari Tomb, which is the oldest Turkish-Islamic tomb in India, will be intro-
duced in detail in terms of plan, architectural and ornamental features. During the on-site research
in 2019, the structure was observed and it was determined that it had different features from the
Turkish-Islamic tomb monument tradition. All these determinations will be considered within the
framework of the Indo-Turkish-Islamic synthesis and their stylistic and aesthetic characteristics
will be evaluated in all aspects. Thus, the place of the Sultan Ghari Tomb, which has an architec-
turally and historically important place in the tomb monuments of the Delhi Turkish Sultanate,
will be focused on the Turkish tomb tradition and its place in Turkish-Islamic architecture will be
tried to be revealed.

Keywords: Delhi Sultanate, Sultan Ghari, Architecture, Tomb, Mihrab
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OZET
BURSA KENT BELLEGININ OLUSUMUNDA MEZARLIKLAR

Biilent Nuri KILAVUZ
Uludag Universitesi

Bir kenti olusturan unsurlar; tarihindeki toplumsal katmanlar, yonetim bi¢imi, sosyo-kiiltiirel
yapi etkisinde sekillenir. Bu basliklar arasinda 6ne ¢ikan bir diger 6nemli faktdr, bolgeye hakim
inang sistemidir.

Osmanli Devletine karakterini veren Islam dininin prensip ve usulleri, sehir hayatina dogru-
dan yansimistir. Mahalle ve sokaklarin yerlesiminden, sivil ve kamusal mimariye, anitsal eserle-
rden mezar taglarina kadar Islam medeniyetinin anlayigini izlemek miimkiindir.

Bursa, eski caglardan itibaren gesitli toplum ve devletlerin yasadigi, zengin bir kiiltiirel arka
plana sahiptir. Arkeolojik calismalar, yerlesik hayata dair ilk izlerin M.O. 6500’ lere kadar gittigini
gostermektedir. Tiirklerin idaresine gectigi XIV. Yiizyilda (1326) yeni kimligine kavusan Bursa,
cografi konumu da goz oniinde bulundurularak kisa siirede payitaht ilan edilmis, askeri ve ticari
merkez haline gelmistir (1335).

Bursa, sehirlesme siireci, iskan sistemi, mimari diizenleriyle, Osmanli kentlerine model
olmustur. Bu donemde sehir, sur i¢ginde ii¢ bes bin kisilik niifusa sahip kiiciik bir yerlesim yeri-
yken, ¢esitli etnik kokenlerden insanlarin bir arada yasadigi kozmopolit bir kimlige biirtinmiistiir.
Hiristiyan, Yahudi ve Tiirkmenlerden olusan gruplar Bursa’ya getirilip yerlestirilmistir. Kentte,
Setbasi’nda Ermeni mahallesi, kalenin dogu kapisinin hemen kuzeyinde Yahudilik denilen ma-
halleler olusturulmustur. Rum niifusun ise genellikle Muradiye bdlgesinin giineyinde ve kalenin
kuzey dogusundaki Balik Pazar1 diye isimlendirilen yerde ikamet etmeleri saglanmistir. Tiirkler,
stratejik nedenlerle, kale ve civarina yerlestirilmistir.

Sehir bellekleri acisindan, mezarliklar ve mezar taslari tarihi birer belge niteligindedir.
Osmanli hakimiyeti sonrasi, Bursa sehrinin demografik, manevi, sosyo-kiiltiirel yapisina dair bir-
inci elden kaynak sayilabilecek mezar taslari, bazen bolgeyle ilgili yeni bilgiler veren bazen de
mevcut bilgilerimizi dogrulayan arsivlerdir. Mahalleler gibi mezarliklar da civarinda yerlesmis
halka gore isimlendirilmislerdir. Garibler, Deveciler, Emir Sultan, Zeyniler, Veziri, Yogurtlu Baba
ve Zindankap1 mezarliklar1 bunlardan bazilardir.

Islamiyet, davranis biitiinliigii olarak ifade ettigimiz, ahlaki disiplinini bu 6te diinya inanist
cercevesinde diizenler. Mezarliklar bu ciddiyeti ve 6zeni en iyi okudugumuz mekanlar arasindadir.
Osmanli dénemi mezar taglari, kisinin bu diinyada yasadigi hayattan isaretler tasidigi gibi, sonsuz
yasamina gondermeler yapan sembollerle de siislenmistir.

Calisma kapsaminda, kent bellegine hizmet eden mezarliklar ve mezar taslari, Osmanli
donemi Bursa sehri 6rnegi izerinden okunacaktir.

Anahtar Kelimeler: Kent, Osmanli, Bursa, Mezar Tas1
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ABSTRACT
CEMETERIES IN THE FORMATION OF BURSA URBAN MEMORY

Biilent Nuri KILAVUZ
Uludag University

The elements that constitute a city are shaped by the social strata, its form of governance,
and its socio-cultural structure in its history. Among these headings, another important factor that
stands out is the dominant belief system in the region.

The principles and practices of Islam, which characterized the Ottoman Empire, have directly
reflected in urban life. It is possible to observe the understanding of Islamic civilization from the
layout of neighborhoods and streets to civil and public architecture, as well as monumental works
and tombstones.

Bursa has a rich cultural background where various societies and states have lived since
ancient times. Archaeological studies show that the first traces of settled life date back to around
6500 BC. Bursa, gaining a new identity when it came under Turkish rule in the 14th century
(1326), was quickly declared as the capital, taking into account its geographical location, and
became a military and commercial center (1335).

Bursa has served as a model for Ottoman cities with its urbanization process, settlement sys-
tem, and architectural arrangements. During this period, Bursa, which was a small settlement with
a population of three to five thousand people inside the city wall, took on a cosmopolitan identity
where people from various ethnic backgrounds lived together. Groups consisting of Christians,
Jews, and Turkmen were brought to Bursa and settled. Armenian neighborhoods were established
in Setbasi, while Jewish neighborhoods were formed in the north of the eastern gate of the castle.
The Greek population mostly resided in the southern region of Muradiye and an area called Balik
Pazari, located northeast of the castle. Turks were settled around the castle and its surroundings
for strategic reasons.

In terms of city memories, cemeteries and tombstones serve as historical documents. Tomb-
stones, which can be considered as primary sources regarding the demographic, spiritual, and
socio-cultural structure of Bursa city after Ottoman rule, sometimes provide new information
related to the region and sometimes confirm our existing knowledge. Cemeteries were named ac-
cording to the settled population around them like neighborhoods. Some of these include Garibler,
Deveciler, Emir Sultan, Zeyniler, Veziri, Yogurtlu Baba, and Zindankap1 cemeteries.

Islam organizes its moral discipline, which we refer to as the integrity of behavior, within
the framework of this other-worldly belief. Cemeteries are among the places where we read this
seriousness and care best. The tombstones of the Ottoman period are decorated with symbols that
refer to eternal life, as well as bearing signs from the life lived in this world.

Islam, as the integrity of behavior, organizes its moral discipline within the framework of
belief in the hereafter. Among the places where we can best observe this seriousness and care are
cemeteries. Ottoman-era tombstones are adorned not only with signs of the individual’s life in this
world but also with symbols that refer to their eternal life. Within the scope of this study, cem-
eteries and tombstones that serve the city’s collective memory will be examined through Bursa
during the Ottoman period.

Keywords: City, Ottoman, Bursa, Tombstone
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OZET

TOKAT ALi MEZARLIGI’NDA BULUNAN OSMANLI DONEMi MEZAR
TASLARINDAN ORNEKLER

Canan HANOGLU
Tokat Gaziosmapagsa Universitesi

Tokat’ta, Tiirk-Islam dénemine ait pek ¢ok tarihi eser bulunmaktadir. Sehrin koklii gegmisi,
bu tarihi eserler sayesinde kent dokusu igerisinde agik¢a goriilebilmektedir. Gegmisin izlerinin
takip edildigi alanlardan biri de tarihi mezarhiklardir. Tokat’in, Tiirk-Islam dénemine ait tar-
ihi mezarlik alanlar1 ve mezar taslar1 konusunda hatir1 sayilir bir yeri vardir. Tokat il merkez-
inde genellikle sehre bakan yliksek yerleri mezarliklar kaplamigtir. Bu bilylik mezarliklarin yani
sira, daha kiiclik mezarliklar ve hazire alanlar1 da olusturulmustur. Bu bildiride Tokat il merkez-
inde yer alan tarihi mezarlik alanlarindan biri olan Ali Mezarligi’'nda bulunan mezar taslaridan
ornekler sunulacaktir. Ali Mezarligi, sehrin dogu yakasina diisen Gijgij Dagi’nin eteginde egimli
bir arazi lizerine kurulmustur. Konum olarak, Ortmeli Onii Mahallesi’nde, Cekenli Is Merkezi’nin
dogusunda yer almaktadir. Mezarlik olduk¢a genis bir alan1 kaplamakta ve igerisinde ¢ok sayi-
da tarihi mezar tagini barindirmaktadir. 2018-22 yillart itibari ile yapilan arazi ¢alismalari net-
icesinde alanda yaklasik 150’ye yakin mezar tasi tespit edilmistir. Cogu zarar gérmiis, yipranmis
ve kirilmis vaziyette olan mezar taslarinin her gecen giin yok olup gittigi gézlemlenmistir. Bun-
dan dolay1 bu mezarlik alaninda 6nceleri ¢ok daha fazla mezar tasinin oldugu diisiiniilmektedir.
16-20. ylizyil tarih araliginda olan bu mezar taslart Osmanli donemi mezar taslarinin genel 6zel-
liklerini yansitmaktadir. Taglar; baslik formlari, kitabe ve siisleme 6zellikleri ile gesitlilik arz et-
mektedir. Mezar taslar1 sanat tarihi agisindan daha 6nce ele alinip incelenmediginden bu ¢alisma
0zglin bir calisma niteligindedir. Tespiti yapilan 150’ye yakin mezar tasi ¢alismanin boyutunu
hayli asacagindan bu mezar taslar1 arasindan 6rnekler secilip genel bir degerlendirme yapilacak-
tir. Secilen ornekler; malzeme, form, kitabe ve siislemeleri acgisindan ayrintili bir sekilde incele-
necek, Tiirk-Islam mezar taslar1 ve sanat tarihi igindeki yeri ve dnemi vurgulanacaktir.

Anahtar Kelimeler: Tokat, Ali Mezarligi, Mezar Tasi, Kitabe, Siisleme
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ABSTRACT

SAMPLES FROM OTTOMAN PERIOD GRAVESTONES FOUND
IN TOKAT ALi GRAVEYARD

Canan HANOGLU
Tokat Gaziosmapasa University

There are many historical artifacts belonging to the Turkish-Islamic period in Tokat. The
deep-rooted past of the city can be clearly seen in the urban fabric thanks to these historical ar-
tifacts. One of the areas where signs of the past are traced is historical graveyards. Tokat has a
considerable place in historical graveyard areas and gravestones belonging to the Turkish-Islamic
period. In the city center of Tokat, graveyard usually cover the high places overlooking the city. In
addition to these large graveyards, smaller graveyards, and graveyard areas were also created. In
this paper, samples of gravestones in Ali Graveyard, which is one of the historical graveyard areas
in the city center of Tokat, will be presented. Ali Graveyard is built on a sloping land at the foot of
the G1jg1j Mountain, which falls on the city’s eastern side. It is located in the Ortmeli Onii Neigh-
borhood, east of Cekenli Business Center. The graveyard covers a vast area and contains many
historical gravestones. As a result of the field studies carried out as of 2018-22, approximately
150 gravestones have been identified in the area. It has been observed that the gravestones, most
of which are damaged, worn, and broken, are disappearing day by day. Therefore, it is thought
that there were many more gravestones in this graveyard area. These gravestones, which are from
the 16th and 20th centuries, reflect the general characteristics of the gravestones of the Ottoman
period. The stones vary in their title forms, inscriptions, and ornamentation features. Since the
gravestones have not been studied before in terms of art history, this study is original. Since these
identified approximately 150 gravestones would exceed the size of the study, samples are to be
selected among these gravestones, and a general evaluation will be made. Selected samples will
be examined in detail regarding materials, forms, inscriptions, and decorations, and their place
and importance in Turkish-Islamic gravestones and art history will be emphasized.

Keywords: Tokat, Ali Graveyard, Gravestone, Inscription, Ornament
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OZET
ERZURUM NARMAN MEZARLIGI MEZAR TASLARI

Alper ATICI
Ondokuz Mayis Universitesi

Osmanli Dénemi mezarliklarinda bulunan mezar taslarinda, belirli bir diizen goriilmese de
mezar taglarinin kendine has birtakim 6zellikleri vardir. Mezar taslari, bigim ve ebatlariyla mezar
sahibinin kadin, erkek ya da cocuk oldugu hakkinda konuya vakif kisilere bilgiler vermektedir.
Ayrica mezar taglari, siisleme, malzeme ve teknik Ozellikleri itibariyle de yapildiklari dénem-
lerin sanat anlayiglarini yansitmalari bakimindan da birer tarihi vesika hiiviyetindedir. Kitabe
icerikleriyle, bulundugu bolgede yasamis insanlarin tespit edilmesinde secere galigmalarina da
onemli katkilar saglamaktadir. Mezar tasi ¢aligmalari, unutulmus bir¢ok kisinin yeniden hatir-
lanmasi, bolgedeki insanlarin ge¢misleriyle temas saglamasi ve kusaklar arasindaki baglar kuv-
vetlendirmesi gibi hususlarda da 6nem arz etmektedir. Ne yazik ki kiiltlir varliklarimiz arasinda
boyutlarmin kiiciik olmas1 nedeniyle tahribata en kolay ugrayan mezar taslarimin sayilar1 giin
gectikge azalmaktadir. Bilimsel ¢aligmalarla toplumsal farkindaligin arttirilip, mezar taslariin
korunmasi ve gelecek nesillere aktarilmasi elzemdir.

Bu baglamda Erzurum ili, Narman il¢esinde bulunan mezarlik alaninda Osmanli ve Cum-
huriyet Donemi’nde Osmanli gelenegini devam ettiren dokuz mezar tespit edilmistir. Mezarlarin
ikisi gerceveli mezar, yedisi toprak mezar tiirlinde olup, en erken tarihlisi 1868-1869, en geg
tarihlisi 1965 yilina aittir. Bagucu sahidelerinin kitabelerinde, siiliis hatli Osmanlica yazilar tercih
edilmistir. Mezar taglar1 form, malzeme ve teknik 6zellikleri itibariyle bolgedeki 6rneklerle ben-
zer niteliktedir.

Anahtar Kelimeler: Erzurum, Narman, Mezar Tasi, Osmanli Donemi Mezar Taslari, Cum-
huriyet Dénemi Mezar Taglar1
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ABSTRACT
TOMBSTONES OF ERZURUM NARMAN CEMETERY

Alper ATICI
Ondokuz Mayis University

Although there is no specific order the tombstones found in the cemeteries of the Ottoman
Period, the tombstones have their own characteristics. Tombstones, with their shapes and sizes,
provide information to people who are familiar with the subject about whether the owner of the
grave is a woman, man or child. In addition, tombstones are also historical documents in terms
of their ornament, material and technical characteristics, reflecting the understanding of art of the
periods in which they were made. The contents of the inscription, it also makes important contri-
butions to genealogy studies in identifying the people who lived in the region where it is located.
Tombstone studies is of importance in such matters as remembering many forgotten people again,
providing people in the region with contact with their past and strengthening ties between gener-
ations. Unfortunately, the number of tombstones that are the most easily destruction among our
cultural assets due to their small size is decreasing day by day. It is essential to increase social
awareness through scientific studies, protect gravestones and pass them onto future generations.

In this context, nine graves continuing the Ottoman tradition during the Ottoman and Repub-
lican Periods have been identified in the cemetery area located in the Narman district of Erzurum
province. Two of the graves are framed graves, seven of them are earthen graves, the earliest dat-
ed is from 1868-1869, the latest dated is from 1965. In the inscriptions of the bedside witnesses,
Ottoman writing with the siiliis line where preferred. Tombstones are similar in form, material and
technical characteristics to the examples in the region.

Keywords: Erzurum, Narman, Tombstone, Tombstones of the Ottoman Period, Tombstones
of the Republican Period
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OZET
SIVAS IMRANLI BORULAR KOYUNDEKI TAS SANDUKALAR

Umran ERZURUMLU
Ondokuz Mayis Universitesi

Sunacagimiz bildiride Sivas’in Imranli ilgesi, Borular kdyiinde yer alan tas sandukar tanitila-
cak ve degerlendirilecektir. Imranli tarih kaynaklarinda Cit veya Koggiri olarak adlandirilan bl-
genin merkezini olusturmaktadir. Koggiri bolgesi giintimiizde ¢ogunlugu Alevi mesrepli olan
Koggiri asiretine mensup insanlarin yasadigi bir bdlgedir. Bolge kdylerindeki mezarliklarda
cok sayida tas sandukali mezar tespit edilmis ve bunlarin bir kismi ¢alisilmistir. Borular kdyii
mezarlig1 da bu 6rneklerden biridir. Mezarlik hakkinda simdiye kadar bir yayin tespit edilmemis
olup 6zgiin bir 6rnektir. Mezarlikta sanduka tipinde 10 tas mezar tespit edilmistir. Calismamizda
mezarlar Giiney’den Kuzey’e dogru numaralandirilmis ve bu sira igerisinde tanitilmistir. Dik-
dortgen prizma govdeli ve yuvarlak kemer alinlikli sandukalar, kaideler iizerine oturmaktadir. 9
numarali sanduka hari¢ tiim sandukalar kaidelidir. 10 numarali sanduka kapaklidir. 5, 6, 7, 8, 9
ve 10 numarali sandukalarin bas ve ayak taglari kaybolmustur. Sandukalar iizerinde bitkisel, geo-
metrik, figilir, nesne, ara¢ ve mimari 6gelerin kullanildig1 bir bezeme program tespit edilmistir.
6, 8, 9 (9 Numarali sandukanin Dogu yiizii) ve 10 numarali sandukanin dogu ve bati yiizlerinde
bezeme bulunmamaktadir. Sanduka oSlgiileri; 25 ile 30, yiikseklikleri 52 ile 115, uzunluklar1 59
ile 144 cm arasinda degismektedir. Kaidelerdeki kademe sayis1 1 ile 7 arasinda degismektedir. 2
ve 3 kademeli kaideler daha yaygindir. Kaidelerin enleri 32 ile 103 c¢cm, uzunluklart 66 ile 200
cm, ylikseklikleri ise 10 cm ile 36 cm arasinda degismektedir. Kaideler tek parca ya da bir kag
par¢adan meydana gelmektedir.

Anahtar Kelimeler: Sanduka, Tiirkler, Mezar, Kurgan, Kademe
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ABSTRACT
STONE CIST GRAVES IN SiVAS iMRANLI BORULAR VILLAGE

Umran ERZURUMLU
Ondokuz Mayis University

In the report we will present, the stone sarcophagi located in the Borular village of the imranl
district of Sivas will be introduced and evaluated. Imranli forms the center of the region called Cit
or Kocgiri in historical sources. Koggiri region is a region where people from the Kocgiri tribe,
mostly Alevis, live. Many stone cist graves were found in the cemeteries in the villages of the re-
gion and some of them have been studied. Borular Village cemetery is one of these examples. No
publication has been found about the cemetery so far, and it is an original example. 10 cist graves
have been found in the cemetery. In our study, the tombs were numbered from South to North and
introduced in this order. Coffins with rectangular prism bodies and round arch pediments sit on
pedestals. Except for the coffin number 9, all coffins have pedestals. The chest number 10 has a
lid, the head and foot stones of the chests 5, 6, 7, 8, 9, and 10 have been lost. On the crates, a dec-
oration program using herbal, geometric, figured, and architectural objects, tools, and elements
have been detected. There are no decorations on the east and west faces of the sarcophagi number
6, 8, 9 (East side of the sarcophagus numbered 9), and 10. The dimensions of the sarcophagi vary
between 25 and 30 cm in width, 52 and 115 cm in height, and 59 and 144 cm in length. The num-
ber of levels on the pedestals varies between 1 and 7. 2 and 3-tiered bases are more common. The
widths of the pedestals vary between 32 and 103 cm, their lengths vary between 66 and 200 cm,
and their heights vary between 10 cm and 36 cm. The pedestals consist of one piece or several
pieces.

Keywords: Sarcophagus, Turks, Grave, Kurgan, Stage
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OZET

2023 MARAS DEPREMININ ELBIiSTAN iLCE MERKEZINDEKI TARIHI
YAPILARDAKI ETKIiSi

A. Asim DIVLELI] - Ali SARIALIOGLU - Muhammet Talha OKSUZOGLU -
Mustafa Furkan GUNDUZ
Samsun Universitesi - Samsun Ro16ve ve Anitlar Miidiirliigii

Tiirkiye, ytizol¢limii bakimindan biiyiik bir kisminda aktif fay hatlarin1 barindiran bir tilkedir.
Ulkemiz, Kuzey Anadolu Fay Sistemi (KAFS) ve Dogu Anadolu Fay Sistemi (DAFS) etkisinded-
ir. 06.02.2023 tarihinde Kahramanmarag Pazarcik ve Elbistan Merkez {issline sahip Mw 7.7 ve
Mw 7.6 biiyiikliiglinde iki deprem meydana gelmistir. Depremler 04:17 ve 13:24 saatlerinde mey-
dana gelmis, toplamda 11 ilde ¢ok ciddi can ve mal kayiplarina neden olmus, bolgede bulunan
binalarda ciddi yapisal hasarlara sebep olmuslardir. Bolgede bulunan tiim yapilarin hasar tespitler-
inin yapilmasi, enkaz kaldirma ve yap1 onarim siireclerinin daha saglikli sekilde yiiriitiilebilme-
si agisindan 6nem arz etmektedir. Depremin tarihi yapilar {izerindeki yikici etkisinin goriildiigii
yerlerden biri de Kahramanmaras ili, Elbistan ilgesidir. Elbistan Ilcesi’nde yeni yapilarda hasarlar
meydana geldigi gibi bolgede bulunan tarihi yapilar da depremlerin yikict etkilerinden olum-
suz yonde etkilenmislerdir. Bu ¢alismanin amaci, Kahramanmaras ili Elbistan ilge merkezinde
bulunan ve depremden olumsuz anlamda etkilenen tarihi yapilarin hasar tespitlerinin yapilmasi
ile birlikte hem tarihi yapilara 6zel olan molozlarin dikkatle kaldirilmasi ve tekrar kullanilmasi
stirecine katkida bulunmak, hem de belirlenen yapilarin onarim siireglerinin hizlanmasina kat-
kida bulunmaktir. Iice merkezinde gergeklestirilen dn ¢alisma sonucunda Elbistan Ulu Camii,
Cars1 Atik Camii, Himmet Baba Camii, Ceyhan Camii, Kizilcaoba Camii, Elbistan Kent Miizesi
olmak iizere alt1 adet tarihi yapinin varligi saptanmustir. {lce merkezindeki Selguk Hamami ve El-
bistan Carsisi, bu ¢calismanin kapsami disinda tutulmustur. Bunun sebebi Selguk Hamam1’nin de-
prem oncesinde de metruk halde bulunmasi, Elbistan Carsisi’nin ise depremde herhangi bir hasar
gérmemis olmasidir. Bu iki tarihi yap1 haricinde tespit edilen alt1 adet tarihi yapida meydana gelen
hasar ve bozulmalar, depremin hemen sonrasinda 11-14 Subat tarihleri arasinda yerinde yapilan
gozlemlerle incelenmis ve fotograflanmistir. Belirlenen tarihi yapilarda hasar ve bozulmalarin
incelenmesi siirecinde hasar tespitleri yap1 elemani 6lgeginde ifade edildigi gibi tasiyici sistem
Olceginde de ifade edilmistir. Ayrica ¢caligma kapsaminda bir yandan yapilarin miistakil hasar-
lar1 incelenirken, bir yandan da yapilarin bulunduklar1 konumlara ve zemin durumlarina gore
aldiklar1 hasarlar incelenmistir. Saha gozlem ve verilerine dayanarak tarihi yapilarin sivalarinda
dokiilmeler mevcut oldugu, minarelerde yikilmalar meydana geldigi, 6zellikle minarelerin serefe
i¢ mekan sivalarinda ciddi bozulmalarin meydana geldigi, yigma yapilarda tasiyici gérevi goren
duvarlari olusturan taslarda bozulma ve yikilmalarin meydana geldigi, 6zellikle pencere bosluk-
larina yakin kisimlarda yikilmalarin ve ¢atlaklarin daha yogun sekilde olustugu gézlemlenmistir.
Calismada arastirma sorusu su sekilde ifade edilebilir; Kahramanmaras Elbistan Ilgesi’nde bulu-
nan tarihi yapilarda meydana gelen hasar ve bozulmalar ne seviyededir.

Anahtar Kelimeler: Elbistan, Deprem, Tarihi Eser, Hasar Tespit, Koruma
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ABSTRACT

EFFECT OF 2023 MARAS EARTHQUAKE ON HISTORICAL BUILDINGS
IN ELBIiSTAN DISTRICT CENTER

A. Asim DIVLELI - Ali SARIALIOGLU - Muhammet Talha OKSUZOGLU -
Mustafa Furkan GUNDUZ
Samsun University - Samsun Relay and Monuments Directorate

Turkey is a country that hosts active fault lines in a large part of its territory. Our country
is influenced by the North Anatolian Fault System (NAFS) and the East Anatolian Fault System
(EAFS). On February 6, 2023, two earthquakes with magnitudes of Mw 7.7 and Mw 7.6 occurred
in Kahramanmaras, specifically in the Pazarcik and Elbistan districts. The earthquakes occurred
at 04:17 and 13:24, respectively, causing significant loss of life and property in a total of 11 prov-
inces and resulting in severe structural damage to buildings in the region. It is important to assess
the damages of all structures in the region to facilitate the process of debris removal and building
repairs. One of the places where the destructive effects of the earthquake were observed on his-
torical structures is the Elbistan district of Kahramanmarag province. In addition to the damages
in newly constructed buildings in Elbistan district, historical structures in the region have also
been negatively affected by the destructive effects of the earthquakes. The aim of this study is
to contribute to the process of careful debris removal and reuse of historical structures-specific
rubble, as well as to accelerate the repair process of identified structures. As a result of the pre-
liminary study conducted in the district center, the presence of six historical buildings has been
determined: Elbistan Grand Mosque, Atik Mosque in the Bazaar, Himmet Baba Mosque, Ceyhan
Mosque, Kizilcaoba Mosque, and Elbistan City Museum. The Selguk Bath and Elbistan Bazaar
in the district center are excluded from this study. The reason for this is that Selcuk Bath was
already in a ruinous state before the earthquake, and Elbistan Bazaar did not suffer any damage
during the earthquake. The damages and deteriorations in these six identified historical structures
were examined and documented through on-site observations and photography carried out im-
mediately after the earthquake between February 11 and 14. During the examination of damages
and deteriorations in the identified historical structures, the assessments were made both at the
building element scale and at the structural system scale. Furthermore, while investigating the in-
dependent damages of the structures, the damages they have suffered according to their locations
and ground conditions were also examined. Based on field observations and data, it was observed
that there were plaster peelings on the facades of historical structures, collapses in minarets,
particularly more collapses in the lower parts of minarets with lower structural rigidity between
the balconies and spires, serious deteriorations in interior plaster, damages and collapses in stone
blocks forming the load-bearing walls of masonry structures, and particularly more collapses and
cracks in the areas near window openings. The research question of the study can be expressed as
follows: What is the level of damages and deteriorations in historical structures in Elbistan district
of Kahramanmaras?

Keywords: Elbistan, Earthquake, Historical Monument, Damage Detection, Protection
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OZET

iZNiK MERKEZ VE KOYLERINDE TURK DONEMi ESERLERI
2022 YILI YUZEY ARASTIRMASI

Ahmet Vefa COBANOGLU - Ayse DENKNALBANT COBANOGLU
Istanbul Universitesi

Caglar boyunca tarihi, kiiltiirii ve dogasiyla taninan Iznik’in merkezindeki 6nemli anit eserler
disinda, kdylerinde de gerek sivil mimari, gerekse de cami, hamam, koy hazireleri, eski yerlesim
alanlari, yap1 kalintilar1 gibi 6nemli bir yap1 envanterinin oldugu ¢esitli kaynaklardan takip
edilebilmektedir. Iznik Merkez ve Kdylerinde Tiirk Dénemi Eserleri baslikl1 yiizey arastirmasinin
kapsaminda 2022 senesinde ilk ¢alisma gerceklestirilmis olup, iznik merkezdeki anit eserlerden
ziyade, hamam, cami, imaret, hazire, kervansaray gibi bazi boliimleri kismen giiniimiize ulasan
yapilarin ziyareti ve giincel tespitleri saglanmistir. Tescil durumlari kontrol edilmis, yeni yapilan
bazi tespitlerin ise (duvarlar ve duvar bakiyeleri gibi) ilgili kurum ve kuruluslarda dosya/evrak
incelemelerinin tamamlanmasinin ardindan tescile Onerilebilecegi ongoriilmiistiir. Koylerdeki
eski sivil mimari dokunun nispeten varligini siirdiirdiigii, ancak Koruma Amagl Imar Plani
olmayan bu alanlarda evlerin bakimsizlik, zamanin getirdigi tahribat gibi sebeplerle hizli bir yok
olusa dogru gittigi/gidecegi, ayrica kirsal mimariye uygun olarak vaktiyle tas, kerpi¢ ve ahsap
ile yapilmis olan evler, depolar, ahirlar gibi mekanlarin hizla betonarmeye dondiigii izlenmistir.
Iznik’te gerceklestirilen ¢aligmalarin sonunda mimari agidan 6nemli tespitler yapilmistir. Birkag
ornege deginmek gerekirse; iznik merkezinde 16. yiizyilm ikinci yarisinda insa edilmis olan
Riistem Pasa Kervansarayi’nin iki duvar i¢ten ve digtan kismen goriilebilmektedir. Ayrica,
yine Huysuzlar Tiirbesi, Afyon Sultan Tiirbesi, Seyh Kutbiiddin Cami Haziresi Iznik merkezi
icinde ele alinan yapilar olup bakim ve restorasyon calismalart gerekmektedir. Yiizey aragtirmast
esnasinda iznik’e bagli dort kdyde de calismalar gerceklestirilmistir. Kdylerde mimari yapilar ve
izler disinda, sivil mimarlik dokusu da incelenmeye calisilmistir. Bunlardan Drazali K&yii’niin
giineyinde, Eski Mezarlik Mevkii olarak belirtilen alanda tepe iizerinde moloz tas ile Oriilmiis
gozetleme yapist oldugu tahmin edilen kalintilar tespit edilmistir. Cigekli Koyii’'nde Kisiklar
Mevkii’nde Osmanli dénemine ait bir yapi kalintis1 (tahminen su deposu olmali) da tespitler
arasindadir. Drazali ve Camdibi kdy mezarliklarinda Osmanli dénemi mezar taslari ile sahideler,
devsirme siitun pargalari, profilli parcalar bulunmaktadir. Kurul dosyalarinin incelenmesiyle
paralel olarak s6z konusu alanlardan tescilsiz olan bazilarinin tescile onerilmeleri diistiniilmektedir.

Anahtar Kelimeler: iznik, Tiirk Dénemi, Drazali, Cicekli, Camdibi
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ABSTRACT

2022 SURVEY OF TURKISH PERIOD BUILDINGS
IN iZNiK CENTER AND VILLAGES

Ahmet Vefa COBANOGLU - Ayse Denknalbant COBANOGLU
Istanbul University

Apart from the important monuments in the center of Iznik, which has been known for its
history, culture and nature throughout the ages, it can be followed from various sources in its vil-
lages, where there is an important building inventory such as civil architecture, mosques, baths,
village burials, old settlements, building remains. Within the scope of the survey titled Turkish
Period Buildings in the Center and Villages of Iznik, the first study was carried out in 2022, and
instead of the monumental buildings in the center of Iznik, visits and up-to-date determinations
of structures such as baths, mosques, imarets, cemeteries, caravanserais, some parts of which
have partially survived, were provided. The registration status has been checked, and it has been
foreseen that some new determinations may be suggested for registration after the completion of
the file examinations in the relevant institutions and organizations. In these areas, where the old
civil architectural texture in the villages relatively survives, but there is no Conservation Plan,
the houses are/will go to a rapid extinction due to neglect and destruction brought by time, and
also houses that were built with stone, adobe and wood in accordance with the rural architecture,
it has been observed that places such as warehouses and barns are rapidly turning to reinforced
concrete. At the end of the works carried out in Iznik, important architectural determinations were
made. To mention a few examples; the two walls of the Riistem Pasha Caravanserai, which was
built in the second half of the 16th century in the center of Iznik, can be partially seen from the
inside and outside. In addition, Huysuzlar Tomb, Afyon Sultan Tomb, Seyh Kutbiiddin Mosque
Cemetery are structures that are considered in the center of [znik, and maintenance and restoration
works are required. During the survey, studies were carried out in four villages of Iznik. Apart
from the architectural structures and traces in the villages, the texture of civil architecture has also
been tried to be examined. Of these, in the south of the Drazali Village, in the area designated as
the Old Cemetery Site, the remains that are presumed to be an observation structure built with
rubble stone were found on the hill. Among the finds are the remains of a building from the Ot-
toman period (presumably a water reservoir) in Kisiklar Mevkii in Cigekli Village. In the village
cemeteries of Drazali and Camdibi, there are Ottoman period tombstones and sahides, spolia col-
umn pieces, and profiled pieces. In parallel with the examination of the files, some unregistered
areas are considered to be proposed for registration

Keywords: Iznik, Turkish Period, Drazali, Cigekli, Camdibi
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OZET
KEYKUBADIYE SARAYT 2021 YILI KAZI CALISMALARI

Ali BAS - Remzi DURAN - Necla DURSUN - Siikrii DURSUN
Selcuk Universitesi - Erciyes Universitesi - Kayseri Universitesi

Kiiltiir ve Turizm Bakanh@ ile Selcuk Universitesi adina yiiriittiigiimiiz Keykubadiye
Sarayi’ndaki 2021 yili kazi ¢aligmalari, saray yerleskesindeki mevcut iki yap1 kalintisinin etrafin-
da gerceklestirilmistir. 2021 yilina kadar “Dort Kemerli Yap1” gevresinde siirdiiriilen ¢alismaya,
gerekli giivenlik tedbirlerinin alinmasindan sonra “Tonozlu Yap1” ve ¢evresi de dahil edilmistir.
Dort Kemerli Yapi’nin kuzey yoniinde gergeklestirilen calismalarda daha 6nceki sezonlarda agiga
¢ikarilan duvarlarin devami niteliginde, bazilar1 biraz daha erken bazilari ise daha ge¢ donem 6zel-
likleri gosteren duvarlar ve temeller agiga ¢ikarilmistir. Yine daha 6nceki ¢alismalarda oldugu gibi
farkl seviyelerde zemin dosemesi ve tandirlarin bulunmasi bu bdliimde yasamin farkli tarihlerde
stirdiigiinii gosterir. Tonozlu Yap1 ¢evresinde yiiriitiilen ¢aligmalarda, 6zellikle mimari agidan ¢ok
onemli verilerle karsilasilmistir. Calismalar yapmin dogu ve glineydogu yoniinde gerceklestir-
ilmistir. Dort Kemerli Yapi gevresine gore daha diizgiin bir is¢ilik gosteren bu boliimdeki mimari
bulgular arasinda en 6nemli veri Divanhanenin a¢iga ¢ikarilmasi olmustur. Dogu-bat1 yonde insa
edilen Divanhane onde tag doseli ve ortasinda altigen bir havuz bulunan avlu ile avlunun dogu
yoniinde 50 cm yiiksekliginde ve tugla déseli boliimden olusur. Tugla doseli boliimiin st Ortiisii
ile ilgili kesin bir sey sdylemek zor olsa da bilinen 6rnekler ¢er¢evesinde tonoz ortiilii eyvan sek-
linde olmalidir. Ayrica Divanhanenin glineyine bitisik ve avlu ile irtibatli iki mekén daha bulun-
maktadir. Caligmalar sirasinda her iki alanda da daha onceki senelerde oldugu gibi tasimir kiiltiir
varlig1 baglaminda ¢ini, seramik, metal, cam vb. gibi buluntularla karsilasiimistir ve ne yazik ki
yine bu buluntular arasinda saglam veya saglama yakin eser bulunmamaktadir.

Anahtar Kelimeler: Keykubadiye, Kayseri, Dort Kemerli Yapi, Tonozlu Yapi, Cini
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ABSTRACT
KEYKUBADIYE PALACE EXCAVATIONS IN 2021

Ali BAS - Remzi DURAN - Necla DURSUN - Siikrii DURSUN
Selguk University - Erciyes University - Kayseri University

The 2021 excavations in the Keykubadiye palace, which we carried out on behalf of the
Ministry of Culture and Tourism and Selguk University, were carried out around the remains of
two existing structures in the palace campus. The Vaulted Building and its surroundings were also
included in the work carried out around the Four Arched Building until 2021, after the necessary
security measures were taken. During the studies carried out in the northern direction of the Four
Arched Building, some earlier and some later period walls were unearthed as a continuation of the
walls unearthed in previous seasons. Again, as in previous studies, the presence of floor coverings
and tandoors at different levels indicates that life in this section took place on different dates. In
the studies carried out around the Vaulted Building, very important data were encountered, es-
pecially in terms of architecture. The works were carried out in the east and southeast directions
of the building. The most important data among the architectural findings in this section, which
shows a better workmanship compared to its surroundings, is the discovery of the Divanhane.
Built in east-west direction, Divanhane consists of a stone paved courtyard with a hexagonal
pool in the middle, and a 50 cm high brick paved section in the east direction of the courtyard.
Although it is difficult to say anything definite about the top cover of the brick-paved section, it
can be said that it is in the form of a vaulted iwan within the framework of known examples. In
addition, there are two more rooms adjacent to the south of the Divanhane and connected to the
courtyard. During the studies, tiles, ceramics, metal, glass, etc., in the context of movable cultural
assets, in both areas, as in previous years. finds such as these were encountered, and unfortunately,
there are no solid or near-solid artifacts from these finds.

Keywords: Keykubadiye, Kayseri, Four-Arched Building, Vaulted Building, Tile
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OZET
SILIFKE KALESI 2022 YILI KAZI CALISMALARI

Ali BORAN
Hac1 Bayram Veli Universitesi

Silifke ilgesinin merkezinde, deniz seviyesinden 185 m yiikseklikte bir tepe lizerinde yer alan
Silifke Kalesi, tarihte Daglik Kilikya olarak adlandirilan bdlgenin giineyinde, sehrin bat1 tarafin-
da, Akdeniz sahillerinden i¢ Anadolu’ya gegisini saglayan giizergahta, kara ve deniz ticaretinin
kesistigi bir konumdadir. 11k yerlesim Orta Kalkolitik ¢agda baslamis olup Hitit ve Asur déne-
minde de iskanin gorildigii bilinmektedir. Silifke Kalesi 2022 yil1 kaz1 ¢aligmalari; belgeleme,
temizlik, arkeolojik kazi ve gegici koruma asamalari olmak tizere dort boliim halinde yapilmustir.
2022 donemi kazi calismasi basarili bir sekilde tamamlanmistir. 2022 kazi ¢alismalar1 kazi ca-
lismalar1 kale igerisinde daha dnceki yillarda agilan mekanlarda olusan tahribatin gegici koruma
uygulamalariyla yabani otlarin temizligiyle baslanmistir. Temizlik ¢alismalarinin ardindan 2016
yilinda hatlar1 belirlenmis olan A-16 mekaniyla A-20 burcu arasindaki mekanlarda ve A-12 to-
nozlu mekanina bagli mekanlarda kazi galigmalart yapilmistir. Ayrica dnceki kazi donemlerinde
arkeolojik kazis1 yapilmig A-10 tonozlu mekanin kuzeyindeki mekanlarda seviye inme caligma-
lar1 yapilmistir. Bu kaz1 doneminde 1800 m2’lik alani kapsayan 56 agmada ¢alisma yapilmistir.
Calismalar sonucu ortaya ¢ikarilan duvarlar giiclendirilmis ve gecici koruma uygulamalar1 yapil-
mustir. Kazi ¢aligmalarinin arazi ¢aligmalarindan giinliik gelen olarak kazi laboratuvarina teslim
edilen eserler genel ve detayli incelenmek tizere teknik islem ve asamalardan gegirilmektedir.
Malzemesine gore ayristirilan eserlerden pismis toprak, cam ve kemik eserler asamali olarak su,
firga vd. aletler ile temizlendikten sonra kurutularak kilitli posetler igeresinde depoya teslim edil-
mistir. Madeni tiirde buluntular ise mikroskop, ince uclu dis¢i motoru, bisturi, spatiil gibi alet ve
teknik araglarla temizligi yapilmistir. Aralarindan segilen nitelikli eserler kazi katalog numarasi,
envanterlik ve etiitliik numaras1 verilerek cinsi, malzemesi, teknigi tespit edilmistir. Eserlerin
cinsine gore kazi buluntu bilgileri esas alinip (seramik, cam, tas ve bir kistm madeni eserler)
belgelenerek dijital ortama aktarilmistir. Devaminda 6l¢iimii, teknik el ¢izimi ve Autocad progra-
miyla ¢izimi yapilmistir. Caligmalar sonucunda ortaya ¢ikarilan eserlerden igeresinden segilen 1
envanterlik eserle 113 etiitliik eser miizeye teslim edilerek kazi donemi sonlandirilmistir. Resto-
rasyon c¢aligmalar1 kapsaminda ise 2021 yilinda baglayan “Sur Duvarlar1 Restorasyon Projesi” 2.
Etabiyla birlikte “Silifke Kalesi ¢evre diizenlenme ve peyzaj projesi” tamamlanmistir.
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ABSTRACT
SILIFKE CASTLE EXCAVATION WORKS FOR THE YEAR 2022

Ali BORAN
Haci Bayram Veli University

Silifke Castle, located in the center of Silifke district, on a hill 185 m above sea level, is lo-
cated in the south of a region called Mountainous Cilicia in history, on the west side of the city,
on the route that provides the transition from the Mediterranean coast to Central Anatolia, at a
location where land and sea trade intersect. The first settlement started in the Middle Chalcolithic
age, and it is known that settlement was also seen in the Hittite and Assyrian periods.

Silifke Castle 2022 excavation works; Documentation, cleaning, archaeological excavation
and temporary protection phases were made in four parts. The 2022 period excavation work has
been successfully completed. The 2022 excavations started with the removal of weeds with the
temporary protection practices of the destruction in the places opened in previous years in the
castle. After the cleaning works, excavations were carried out in the spaces between the A-16
space and the A-20 bastion, whose lines were determined in 2016, and also in the spaces conne-
cted to the A-12 vaulted space. In addition, leveling studies were carried out in the places to the
north of the A-10 vaulted space, which had been archaeologically excavated during the previous
excavation periods. During this excavation period, work was carried out in 56 trenches covering
an area of 1800 m? The walls unearthed as a result of the studies were strengthened and temporary
protection applications were made. The artifacts delivered to the excavation laboratory as daily
returns from the field studies of the Excavation Works are passed through technical processes and
stages for general and detailed examination. The terracotta, glass and bone artifacts, which were
separated according to their material, were gradually cleaned with tools such as water and brus-
hes, then dried and delivered to the warehouse in locked bags. Metal finds were cleaned with tools
and technical tools such as microscope, fine-tipped dental motor, scalpel, spatula. The quality,
material and technique of the selected works were determined by giving the excavation catalog
number, inventory and study number. Based on the excavation finds according to the type of ar-
tifacts (ceramic, glass, stone and some metal artifacts), they were documented and transferred to
the digital environment. A fterwards, the measurement was made with technical hand drawing and
AutoCAD program. The excavation period was ended by delivering 1 inventory work and 113
studies selected from among the artifacts unearthed as a result of the studies. Within the scope of
the restoration works, the “Silitke Castle environmental arrangement and landscaping Project”
was completed with the 2nd phase of the “Walls Restoration Project”, which started in 2021.

Keywords: Medieval, Castle, Excavation, Place, Silitke
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OZET

BiR HACLI KALESINDEN OTE: KOZKALESI/ HATAY MiMARI ANALIZ VE
YUZEY ARASTIRMASI

Ayse HENRY - Emre KOLAY
Bilkent Universitesi - Necmettin Erbakan Universitesi

Kozkalesi Mahallesi ismini yaklagik 3,5 km x 7 km boyutlarindaki bir alana yayilan idari
siirlarinin yaklasik merkezinde konumlanan kale yapisiyla paylasir. Kale yapisi, 6zellikle 12. ve
13. yy Arap ve Hagli yazili kaynaklarinda al-Qusayr/Cursat/ Cursarium olarak bahsi gegen kale
olarak tanimlanir. Diger yandan, bugiine dek kalenin mimarisi ve arkeolojik baglamina dair ver-
iler oldukea kisitlt kalmistir. Bugiine dek Kozkale ile ilgili arastirma ve yayinlarda yalnizca tarihi
kaynaklara ve mimari analizlere odaklanilmistir. 2018’de baslatilan Kozkalesi Arkeolojik Proje-
si, kalenin mimari 6zelliklerini ve evrelerini analiz etmenin yani sira, kale ve yakin ¢evresinde
yogun bir ylizey arastirmasi gerceklestirerek kaleyi arkeolojik verilerin 1g18inda degerlendirmeyi
hedefleyen bir ¢aligma olarak baslatilmistir. Bu baglamda kale ve ¢evresinden toplanan seramik
buluntularin degerlendirilmesinin yani sira kale yapisinin vaziyet planin yeniden diizenlenme-
si, yanlis belgelenmis alanlarin diizeltilmesi ve kale ¢evresindeki yerlesim izlerinin tespiti pro-
je kapsaminda yiiriitilmektedir. Belgeleme calismalarinda geleneksel yontemlerin kullaniminin
yani sira LIDAR kamera ile ii¢ boyutlu modeller olusturulmasi gibi teknolojinin sundugu yeni
yontemlerden de faydalanilmaktadir. Bu proje heniiz tamamlanmamis olsa da kalenin yerlesim
Ozelliklerine dair 6nemli bulgular elde edilmis, Kozkalesi’nin bir Hagli Kalesi olarak 6zellikleri-
nin belirlenmesinden 6te, bu donemin Oncesi ve sonrasinda kale ve yakin ¢evresindeki gelismeler
ortaya ¢ikmaya baslamistir. Bildirimizde bu yeni bulgularin kisa bir 6zeti sunulacak ve 2018
yilindan bugiine kadar siirdiirmekte oldugumuz Kozkalesi yiizey arastirmasinin ortaya koydugu
ilk bulgular tartisilacaktir.

Anahtar Kelimeler: Hagli, Kale, Kuseyr, Antakya, Kiirsat
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ABSTRACT

BEYOND A CRUSADER FORTRESS:
KIZKALESi/ HATAY ARCHITECTURAL ANALYSIS AND SURVEY

Ayse HENRY - Emre KOLAY
Bilkent University - Necmettin Erbakan University

The Kozkalesi village shares its name with the castle located approximately at the center
of its administrative boundaries, spreading across an area of about 3.5 km x 7 km. The castle is
already defined as the al-Qusayr/Cursat/Cursarium, mentioned in Arab and Crusader texts and is
dated to the 12th and 13th centuries. And yet so far, the available architectural and archaeological
data on the castle and its close vicinity remained quite limited. To date, research and publications
on Kozkale have focused only on historical sources and architectural analysis. The Kozkalesi
Archaeological Project, initiated in 2018, aims at analyzing the architectural characteristics and
building phases of the castle, as well as conducting an intensive survey in order to evaluate its ar-
chaeological context. In this context, in addition to the evaluation of ceramic finds collected from
the castle and its surroundings, the project includes the reorganization of the site plan of the castle
structure, the correction of incorrectly documented areas and the identification of settlement trac-
es around the castle. In addition to the use of traditional methods in documentation studies, new
methods offered by technology, such as creating three-dimensional models with LIDAR cameras,
are also utilized. Although the project is not yet complete, the settlement characteristics of the
castle have been already evaluated further with an emphasis on the periods prior and following
the Crusader phase. In this presentation, a summary of these new finds will be presented and the
preliminary results of the Kozkalesi survey, which we have been conducting since 2018, will be
discussed.

Keywords: Crusader, Castle, Al-Qusayr, Antioch, Cursat
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OZET

ORTACAG’DAN GUNUMUZE ANKARA iLi VE KUZEYBATI iLCELERIi
YUZEY ARASTIRMASI 2022 CALISMALARI

Tolga BOZKURT - Ceren Tugge VAROL KOYUNCU
Ankara Universitesi

Galatia ve Bithynia sinirlar1 arasina tekabiil eden arastirma sahasinin erken Osmanli
donemi yayilma alani olmasi ve Osmanli’nin klasik ¢agindan itibaren Anadolu’nun orta - sol
kol glizergahi {izerinde yer alan eski yerlesimlerden Ayas, Beypazari ve Nallthan’in bu yolun
Ankara sinirlarinda yer alan dnemli menzillerini teskil etmesi; yani sira bolgenin yazili donem
kaynaklarinin zenginligine karsilik, bugiine kadar Tiirk dénemine dair arkeolojik bir incelemeye
dahil edilmeyisinden hareketle, Ortagag’dan Giiniimiize Ankara ili ve Kuzeybat1 Ilgeleri konulu
ylizey aragtirmasinin ilk yil ¢aligmalari, Eyliil-Ekim 2022 doneminde gergeklestirilmistir. Arastir-
ma konusu iki temel hedef iizerine sekillendirilmis olup; alt 6lgek, Ankara merkez ve kuzeybati
ilcelerinde yer alan Ortacag ve Tiirk donemi mimari eserlerinin tespit ve belgelenmesi; tist 6lgek
ise kentin Osmanli Caginda payitaht Istanbul ile baglantisini saglayan kervan yolundaki menzil
yapilar ve yerlesimlerinin lokalizasyon sorunudur. Bu kapsamda kentin tarihi ¢ekirdegi Ulus-
Kale bolgesinden baglayarak sirasiyla; Kegioren, Yenimahalle, Etimesgut, Sincan, Ayas, Gudiil,
Beypazar1 ve Nallihan il¢elerini kapsayan aragtirma sahasindaki Ortagag ve Tiirk donemi anit-
lar1 ve yerlesim alanlarinin incelenmesi planlanmistir. Bu baglamda yiizey arastirmasinin birinci
doneminde, tarihi kent merkezini teskil eden Altindag ilgesinden baslanilarak, kuzeybati yoniinde
Kecioren, Yenimahalle, Etimesgut, Sincan ve Beypazari ilgelerinde ¢alisilmis, kentin Ortagagdan
kalan sur sistemi ile Kalei¢i ve Hamamonii bolgesinde yer alan vakif yapilari incelenerek, tar-
ihsel topografya ve yol agina dair mevcut veriler toplanmaya ¢alisilmistir. Arastirma daha son-
ra, kentin kuzeybati istikametinde, eski Istanbul yolu olarak da bilenen giizergah ve gevresinde
genigletilmistir. Ankara surlari, kent merkezi ve yakin ¢eperindeki kiiltiir varliklarinin belgelen-
mesi agirlikli siirdiirtilen ¢aligma sonunda, gelecek donemde daha ¢ok Ayas-Giidiil ve Beypazari
ticgeninde gerceklestirilmesi planlanan galigmalar igin stratejik bir planin olusturulmasi lizerine
odaklanilmistir. Bu sunumda, s6z konusu yiizey arastirmasinin 2022 yilinda gergeklestirilen arazi
uygulamalari ve sonuglarina deginilecektir.

Anahtar Kelimeler: Ankara, Kervan Yolu, Menzil Yapilari, Yerlesim Tarihi, Ortagag Arke-
olojisi
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ABSTRACT

SURVEY OF ANKARA PROVINCE AND ITS NORTHWESTERN DISTRICTS
FROM THE MIDDLE AGES TO THE PRESENT

Tolga BOZKURT - Ceren Tugge VAROL KOYUNCU
Ankara University

The research area for between the borders of Galatia and Bithynia is the spreading area of
the early Ottoman period and Ayas, Beypazar1 and Nallthan, which are ancient settlements on
the middle-left route of Anatolia since the classical period of the Ottoman Empire, are important
areas of this route located on the borders of Ankara. Despite the richness of the written period
resources of the region, it has not been included in an archaeological study of the Turkish period
until today and the first-year studies of the research on Ankara and its northwest districts from the
Middle Ages to the present were carried out in September-October 2022. The research subject has
been shaped on two main objectives; the subscale is identification and documentation of medieval
and Turkish period architectural works in the central and northwestern districts of Ankara; the
upper scale is the problem of localization of the range structures and settlements on the caravan
route, which connected the city with the capital Istanbul in the Ottoman Era. In this context, start-
ing from the historical core of the city, Ulus-Kale; it has been planned to examine the monuments
and settlements of the medieval and Turkish periods in the research area, which includes the dis-
tricts of Kecioren, Yenimahalle, Etimesgut, Sincan, Ayas, Glidiil, Beypazari and Nallithan. In this
context, in the first period of the research, starting from the Altindag district, which constitutes
the historical city center, the districts of Kecioren, Yenimahalle, Etimesgut, Sincan and Beypazar1
in the northwest direction have been studied. Existing data on the historical topography and route
network has been tried to be collected by examining the foundation structures in the Kaleici and
Hamamonii region, along with the city’s medieval fortification system. Later on, the research has
been expanded on the route, also known as the old Istanbul route, in the northwest direction of
the city and its surroundings. At the end of the study, which has been carried out mainly on the
documentation of the cultural properties in the city walls, the city center and its vicinity; the focus
has been set on creating a strategic plan for the works planned to be carried out in the Ayas-Giidiil
and Beypazar1 triangle in the future. In this presentation, the land applications and results of the
said research carried out in 2022 are discussed.

Keywords: Ankara, Caravan Route, Range Structures, Settlement History, The Archeology
of Middle Ages
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OZET
ALIAGA VE KOYLERI’NDEKIi TURK ESERLERI

Ertan DAS
Ege Universitesi

Aliaga, Izmir-Canakkale karayolu iizerinde, daha ¢ok sanayi kuruluslariyla giindemde olan
bir ilgedir. Kent 19. yiizyilda kurulmustur ancak bolge Saruhanogullart ve Osmanli doneminde
ozellikle konar-gocer yoriik gruplari tarafindan iskan hareketlerine sahne olmustur. Tiirk varliginin
izleri, tarihi eserler iizerinden, 18. ylizyil baslarindan itibaren yogun olarak izlenebilmektedir.
[k calismalarimizda Aliaga’ya bagli 21 kdyde birer cami, cesme, sarni¢ ya da hamam gibi su
yapilari, kiigiik boyutlu ancak iglevleri bakimindan bir gelenegin devami durumunda olan koy
odas1 ve misafir odas1 gibi miitevazi yapilar ile tiirbe ve mezar tas1 6rnekleri tespit edilmistir.
Camilerin biiyiik bir kism1 kuzey giiney dogrultusunda kareye yakin dikdortgen planl ve {i¢ ke-
mer goziliyle kuzeye acilan bir son cemaat yerinden olusmaktadir. Bir kismi, ayn1 plan semasi
korunarak yakin zamanda betonarme olarak yeniden insa edilen bu kdy camilerinden yedisi kita-
beli digerleri kitabesizdir. Aliaga’nin merkezindeki bir Rum kilisesinden doniistiiriilmiis Bazilikal
planli Cars1 Camii bunlarin i¢inde en anitsal olanidir. Cars1 Camii de dahil olmak {izere camilerin
tamaminda son cemaat yeri ve harim diiz ahsap tavanlidir. Saruhanogullar1 doneminden itibaren
goger yoriikler tarafindan iskan edilmis olan ve glinlimiizde tamamen terkedilmis bir dag koyiinde
heniiz yayinlanmamis kare planli bir tiirbe tek mezar anit1 6rnegidir. Kirma taslarla insa edilmis
olan tlirbe pandantif gr¢isli ve tugla orgiilii bir kubbeyle ortiiliidiir. Cami hazirelerinde ya da koy
mezarliklarinda 18. yiizyilin baglarindan giiniimiize kadar yaklasik 300 yillik bir zaman dilimi-
ne taniklik eden ¢ok sayida mezar tasi 6rnegi bulunmaktadir. Bu eserler Bat1 Anadolu’daki pek
cok mezarlikta yer alan benzerlerinin yani sira farkli 6zellikleriyle de dikkat ¢ekmektedir. Her
koyde ¢ok sayida 6rnegi bulunan ydreye 6zgii kuyu tipi sarniglarin yan sira Giizelhisar’da ilk
kez bu ¢alismada tanitilacak olan bugiin yikint1 halindeki Anonim Hamam ve Evliya Celebi’nin
de soziini ettigi ¢esmeler, su yapilarinin 6nemli 6rnekleri arasindadir. Bu bildiride, bu unutulmus
yoredeki Tiirk donemi eserleri benzer 6rneklerle karsilastirilarak tanitilacaktr.

Anahtar Kelimeler: Aliaga, Cami, Hamam, Mezar Tas1, Tlirbe
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ABSTRACT
TURKISH WORKS IN ALIAGA AND ITS VILLAGES

Ertan DAS
Ege University

Aliaga is a district on the Izmir-Canakkale highway, which is mostly on the agenda with its
industrial establishments. The city was founded in the 19th century, but the region was the scene
of settlement movements especially by the nomadic groups during the Saruhanogullar1 and Ot-
toman periods. Traces of Turkish existence can be traced intensively through historical artifacts
since the beginning of the 18th century. In our first studies, a mosque and water structures such
as fountains, cisterns or baths, modest structures such as village rooms and guest rooms, which
are small in size but a continuation of a tradition in terms of their functions, and examples of
tombs and tombstones were identified in 21 villages of Aliaga. Most of the mosques consist of a
narthex, which has a rectangular plan close to the square in the north-south direction and opens
to the north with three arches. Some of these village mosques, some of which were reconstructed
as reinforced concrete by preserving the same plan scheme, seven of them with inscriptions and
the others without inscriptions. The Basilica planned Cars1t Mosque, which was converted from
a Greek church in the center of Aliaga, is the most monumental one among them. The narthex
and sanctuary in all mosques, including the Cars1 Mosque, have flat wooden ceilings. There are
many examples of tombstones in mosque burials or village cemeteries, from the beginning of the
18th century to the present day, witnessing a period of approximately 300 years. These artifacts
draw attention with their different features as well as the similar ones found in many cemeteries
in Western Anatolia. In addition to the well-type cisterns unique to the region, of which there are
many examples in each village, the Anonymous Hamam, which will be introduced for the first
time in this study, and the fountains mentioned by Evliya Celebi, which are in ruins today, are
among the important examples of water structures. In this paper, Turkish period works in this
forgotten region will be introduced by comparing them with similar examples.

Keywords: Aliaga, Mosque, Turkish Bath, Tombstone, Turbeh
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OZET

ESKi AHLAT SEHRI ZAVIYE KALINTILARININ CEVRESINDE
YERRADARI (GPR) YONTEMI iLE ARKEOJEOFiZiK CALISMALAR

Fethi Ahmet YUKSEL - Celil ARSLAN
Istanbul Universitesi - Erciyes Universitesi

Van Goélii'niin kuzey-bat1 kenarinda yer alan Ahlat Bitlis {li’nin bir ilgesidir. Ahlat Tlgesi,
etrafindaki volkanik icerikli daglarinin ¢ikardigi lav ve tiiflerden olusan bir jeolojiye sahiptir. Araz-
inin topografyasi ve jeomorfolojisi bu jeolojiye bagl olarak sekillenmistir. Ahlat ve gevresinde-
ki tarihi yapilarda kullanilan taslar (Ahlat Tas1) volkanik kdkenli jeolojik olusumun bir dogal
{iriiniidiir. Ahlat Ilgesi Van Gélii sahili boyunca uzanan hafif meyilli sirtlar iizerinde, birbirlerin-
den ayr1 mahalleler seklinde, kurulmustur. Deniz seviyesinden yiiksekligi 1750 metre olan ilgenin
kuzeyinde Siiphan Dagi, batisinda Nemrut Dag1 ve giineyinde Van Golii bulunmaktadir. Cografik
olarak, tarih boyunca, Ahlat Tung ve Paleolitik Caglarindan giiniimiize kadar hiikiim siiren bir¢ok
kadim devlet ve medeniyetin yerlesim merkezi olmustur. Ahlat Ilcesinde agirlikli olarak Osman-
11, Akkoyunlu, Karakoyunlu, Ilhanli ve Selguklu devirlerine ait, giiniimiize kadar ulasan, yapilar
bulunmaktadir. Eski Ahlat Kentinde, mezarlik, Cifte Hamam, Kii¢ciik Hamam, Ulu Cami-i, Bezir-
hane (imalathane), zaviye gibi yap1 kalmtilarini bulunduran alanlarda, gegmiste ve giinlimiizde
kismenve detayli arkeolojik kazilar yapilmistir. 2017 Yilindan daha 6nceki yillarda Zaviye (Dini
egitim ve dgretimin yapildig1 miiessese) yapisinin arkeolojik kazist kismen yapilmistir. Bu alanin
cevresinde jeofizik (GPR) ¢aligsmalari yapilarak, daha 6nce ortaya cikarilan yapilarin devamliligt
gorlintiilenmistir. Yer Radar1 (GPR) dl¢limlerine ait radargramlarin veri islem analizinden sonra
iki ve li¢ (2D ve 3D) Boyutlu yeralt1 goriintiileri elde edilmistir. Kiiltiirel mirasin korunmasi ve
gelecege aktarilmasi ¢alismalarinda yapilan Jeofizik dlgtimler Tahribatsiz Test (NDT) Yontem-
lerindendir. Arkeojeofizik ¢alismalar Arkeolojik alanlarin kazi planlamasinda ekonomik ve zaman
bakimindan biiyiik avantajlar saglamaktadir. Ozellikle, iki boyutlu kat haritalarinda, yiiksek gen-
likli anomalilerin lokalize oldugu kesimler, dnceden yapilan kazilarda ortaya ¢ikan kalintilarin
uzantilar1 ve mimarisi dikkate alinarak, kazi planlamasi yapilmalidir. Arkeolojik kazi yapilmasi
planlanan Zaviyeye ait kalintilarin ¢evresinde mimari geometrik formlar veren yiiksek genlikli
GPR anomalilerinin zaviye kalmtilarini igeren mimari ile uyumlu oldugu gériintiilenmistir. Zavi-
ye ¢evresinde Onceki arkeolojik kazilara ait molozlarin bulundugu lokasyonlarin altinda zaviye
mimarisine ait kalitilarin oldugu GPR o6lgiileriyle belirlenmistir.

Anahtar Kelimeler: Ahlat, Eskisehir, Zaviye, GPR, Arkeojeofizik
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ABSTRACT

ARCHEOGEOPHYSICAL STUDIES WITH GROUND RADAR (GPR) METHOD
AROUND THE OLD AHLAT CITY ZAVIYE REMAINS

Fethi Ahmet YUKSEL - Celil ARSLAN
Istanbul University - Erciyes University

Located on the north-western edge of Lake Van, Ahlat is a district of Bitlis Province. Ahlat
District has a geology consisting of lava and tuffs produced by the surrounding volcanic moun-
tains. The topography and geomorphology of the land has been shaped depending on this geology.
The stones (Ahlat Stone) used in the historical buildings in and around Ahlat are a natural product
of volcanic origin geological formation. Ahlat District was established on gently sloping ridges
along the coast of Lake Van, in the form of separate neighborhoods. There is Mount Siiphan in
the north, Mount Nemrut in the west and Lake Van in the south of the district, which is 1750 me-
ters above sea level. Geographically, throughout history, Ahlat has been the settlement center of
many ancient states and civilizations that have ruled from the Bronze and Paleolithic Ages to the
present day. In Ahlat District, there are structures that have survived to the present day, mainly
belonging to the Ottoman, Akkoyunlu, Karakoyunlu, Ilhanli and Seljuk periods. In the Old Ahlat
City, partial and detailed archaeological excavations have been carried out in the past and present,
in areas containing the remains of structures such as the cemetery, Cifte Hamam, Kii¢ciik Hamam,
Ulu Mosque, Bezirhane (manufacturing house), zawiya. In the years before 2017, the archaeo-
logical excavation of the Zaviye (the institution where religious education and training is carried
out) was partially carried out. Geophysical (GPR) studies were carried out around this area, and
the continuity of previously unearthed structures was observed. After the data processing analysis
of the radargrams of the Ground Radar (GPR) measurements, two and three (2D and 3D) dimen-
sional underground images were obtained. Geophysical measurements made in the protection and
transfer of cultural heritage to the future are among the Non-Destructive Test (NDT) Methods.
Archeogeophysical studies provide great advantages in terms of economy and time in excavation
planning of archaeological sites. Excavation planning should be done, especially in two-dimen-
sional floor maps, taking into account the sections where high amplitude anomalies are localized,
the extensions and architecture of the remains unearthed in previous excavations. It has been
observed that the high amplitude GPR anomalies, which give architectural geometrical forms
around the remains of the Zawiya, which is planned to be excavated, are compatible with the ar-
chitecture containing the remains of the Zawiyah. It was determined by GPR measurements that
there were remains of the zawiya architecture under the locations where the rubble of previous
archaeological excavations was found in the vicinity of the zawiya.

Keywords: Ahlat, Old City, Zaviye, GPR, Archeogeophysics
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OZET
GIiRESUN ADASI KAZILARI

Gazanfer I[LTAR
Giresun Universitesi

Pontus Bolgesinin 6nemli yerlesimlerinden biri olan Giresun/Kerasous kentinin yaklagik 1.6
km agiginda bulunan Giresun Adasi, Dogu Karadeniz’de Antik Cagda ve Ortagagda yerlesime
sahne olmus tek adadir. Antik kaynaklardan edindigimiz bilgilere gore, ada Klasik Cagda Aretias,
Roma Imparatorluk Déneminde ise Khalkeritis Adas1 olarak adlandirilmistir. Yaklasik 40.000 m?2
yiiz dl¢cime ve denizden 30 metre yiikseklige sahip olan ada iizerinde yogun olarak Ortacag’a
tarihlenen kalintilar bulunmaktadir. Adadaki ilk kazilar ise 2011 ve 2012 yillarinda gergeklestir-
ilmistir. 2013 ve 2014 yillarinda kazilara ara verilmis ve 2015 yilindan itibaren Giresun Miize
Midiirliigii baskanliginda tekrar baslanmistir. 2016, 2017, 2021 yillarinda kazi caligsmalar
stirdiiriilmiistiir. Bu siire¢ igerisinde yiiriitiilen ¢aligmalarda bir¢ok mimari yap1 kalintisi tespit
edildi. Kazilar sonucu elde edilen seramik buluntulari, ylizeyde goriilen yogun Ortacag buluntu-
larinin aksine adanin tarihinin Klasik donemlere kadar uzandigini ortaya koymaktadir. Adadaki
kazilar; Kilise, Sapel, Pitoslu Alan ve Kule olmak iizere dort farkli bolgede siirdiiriilmiistiir. Kilise
kazisinin yapildigi alanda tapinak, saray ve kilise olmak iizere iist iiste 3 fakli yapinin bulundugu
tespit edilmistir. Burada bulunan taban mozaiklerinin saraya ait oldugu ancak kilise olarak kul-
lanildig1 donemlerde gergeklestirilen gomiiler nedeniyle tahrip oldugu goriilmiistiir. Kilise i¢i ve
cevresindeki mezarlar Bizans gelenegine gore defnedilmistir. Sapel kazilarinda, sapelin beden du-
varlari, sapele ait mimari plastik pargalar ve sapel ¢evresinde ¢cok sayida mezar agiga ¢ikarilmstir.
Kilise ¢evresinde daha ¢ok erkeklerin, sapel ¢evresinde ise kadin ve ¢ocuklarin defnedildigi an-
lasilmistir. Pitoslu alan ¢evresinde yapilan kazilarda irili ufakli 9 adet pitos agiga ¢ikarilmistir.
Bunlardan 3 tanesi 2 metrenin iizerinde derinligi olan biiyiik boyutlu kaplar olup digerleri kiigiik
orneklerdir. Sonraki donemde alanda yapilan gémiiler ve tarimsal kullanim nedeniyle bunlardan
pek cogu tahrip olmustur. 2021 yilinda gerceklestirilen kule kazisinda bulunan kitabe, adadaki
yapilarin banisi hakkinda detayli bilgi vermesi bakimindan en 6nemli buluntu olarak degerlendi-
rilmektedir.

Anahtar Kelimeler: Karadeniz, Pontus, Giresun, Giresun Adasi, Aretias/Khalkeritis Adasi
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ABSTRACT
EXCAVATIONS OF GIRESUN ISLAND

Gazanfer ILTAR
Giresun University

The Island of Giresun located approximately 1.6 km to the city of Giresun/Kerasous, one of
the significant settlement centers of the Pontus region, is the only island in the Eastern Blacksea
region that experienced settlement during the Ancient Era and the Middle Ages. According to the
ancient sources, the island was called “Aretias” in the Classical Era, and the name “Khalkeritis”
was used for the Island during the reign of Roman Empire. The island which covers an area of
40.000 m? and has an altitude of 24 m. above sea level, bears remains dating mainly to the Middle
Ages. The first archeological excavations in the island was carried out in 2011 and 2012. After an
interval in 2013 and 2014, the excavations were restarted by the Giresun Museum management
in 2015. Excavations continued in 2016, 2017 and 2021. Since then, several remains of architec-
tural structures have been identified. During the excavations carried out during this period, many
architectural remains were identified. The ceramic finds obtained as a result of the excavations
reveal that the history of the island dates back to the Classical periods, unlike the dense medieval
finds seen on the surface. Excavations on the island; It continued in four different regions, namely
Church, Chapel, Pitos Area and Tower. In the area where the church excavation was carried out,
it was determined that there were 3 different buildings on top of each other: a temple, a palace
and a church. It has been seen that the floor mosaics found here belong to the palace, but were
destroyed due to the burials carried out during the times when it was used as a church. The tombs
in and around the church were buried according to the Byzantine tradition. During the chapel
excavations, the main walls of the chapel, the architectural plastic parts of the chapel and many
tombs around the chapel were unearthed. It was understood that mostly men were buried around
the church, and women and children around the chapel. During the excavations carried out around
the pithos area, 9 large and small pitos were unearthed. Three of them are large vessels with a
depth of more than 2 meters and the others are small specimens. In the following period, many of
them were destroyed due to burials and agricultural use in the area. The inscription found in the
tower excavation carried out in 2021 is considered as the most important find in terms of giving
detailed information about the builder of the structures on the island.

Keywords: Black Sea, Pontus, Giresun, Giresun Island, Aretias/Khalkeritis
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OZET
BECIN 2022 YILI KAZI VE RESTORASYON CALISMALARI UZERINE

Kadir PEKTAS
Istanbul Medeniyet Universitesi

Begin 2022 yili programi dogrultusunda I¢ Kale ve eteklerinde, I Nolu Tiirbe ile Hazire-
sinde, Sapelin giineyinde ve Karsilama Merkezinin giris yoniindeki surlarda kazilar yapilmistir.
I¢ Kalede yer alan yap1 topluluklarinm birbiriyle iliskisini ve I¢ Kalenin bilinmeyen ydnlerine
aydinlatmak i¢in baslayan kazilar 2022 yilinda da stirdiirilmustiir. Surlarin dogu kenarma yakin
alanda yiiriitiilen kazilarla1960’11 yillara kadar kullanildig: anlasilan mescid ve ilkokul ile evler
belgelenmistir. Buraya yakin alandaki sarnicin altinda ve giris tarafinda bulunan antik mezarda
kazilar yapilmis, Helenistik donemden Osmanlinin son donemine kadar kullanimi1 belgelenmistir.
I¢ Kale eteklerinde antik surlarda kazi ve temizlik yapilmigtir. Mentese Mezarhigi'nda tespit
ettigimiz kalintida yapilan kaziyla kiiciik 6l¢ekli bir yapiyla karsilasiimistir. Sapel ile avlulu evler
arasinda, kaz1 dncesi rolovede apsisli bazilikal yapi izlerinin goriildiigii alanda yapilan kazilarda
14-15. yiizyillarda kullanildig1 anlasilan evler ortaya ¢ikarilmistir. Kargilama Merkezi giriginden
baslayan surlarm kazis1 yapilmis, surlarin I¢ Kaleye uzandig tespit edilmistir. i¢ Kalede 2020
yilinda ortaya ¢ikarilan sarnigli mekanin cam ¢ati koruma projesi ile 2021 yilinda ortaya ¢ikarilan
antik kuyu ile basamakli yapinin koruma ve giliclendirme projesi, Koruma Kurulu onayindan
sonra uygulama asamasi i¢in gerekli 6denek temin edilmis ve uygulamasi yapilmistir. Bildiride
yukarida kisaca degindigimiz kazilardan elde edilen bulgular tartisilacak, yapilan restorasyonlar
degerlendirilecektir.

Anahtar Kelimeler: Becin, Beylikler, Surlar, Ev, Restorasyon
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ABSTRACT
ON THE EXCAVATION AND RESTORATION WORKS IN BECIN-2022

Kadir PEKTAS
Istanbul Medeniyet University

In line with the Begin 2022 program, excavations were carried out in the Inner Castle and
its skirts, in the Tomb No I and its Treasury, in the south of the Chapel and on the walls in the
entrance direction of the Welcome Center. The excavations, which started to illuminate the rela-
tionship between the building communities in the Inner Castle and the unknown aspects of the
Inner Castle, continued in 2022. The excavations carried out in the area near the eastern edge of
the walls documented a masjid, a primary school and houses that were apparently used until the
1960s. Excavations were carried out under the cistern in the area near here and in the ancient tomb
at the entrance, and its use from the Hellenistic period to the late Ottoman period was document-
ed. Excavations and cleaning were carried out on the ancient walls on the skirts of the citadel. The
excavation of the remains in the Mentese Cemetery revealed a small-scale structure. In the area
between the chapel and the courtyard houses, where traces of a basilical building with an apse
were observed in the pre-excavation survey, excavations revealed houses that were apparently
used in the 14th-15th centuries. The walls starting from the entrance of the Welcome Center were
excavated and it was determined that the walls extend to the Inner Castle. The glass roof protec-
tion project of the cistern space unearthed in 2020 in the inner castle and the protection and rein-
forcement project of the ancient well and stepped structure unearthed in 2021, after the approval
of the Conservation Board, the necessary funds for the implementation phase were obtained and
implemented. In this paper, the findings of the excavations mentioned above will be discussed and
the restorations will be evaluated.

Keywords: Begin, Beyliks, Walls, House, Restoration
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OZET
2022 YILI KALEHISAR ARKEOLOJIK KAZI CALISMALARI

Mustafa Kemal SAHIN - Ali Riza BILGIN
Aydin Adnan Menderes Universitesi - Siileyman Demirel Universitesi

Corum 1li, Alaca Ilcesi, Mahmudiye Koyii, Kalehisar Oren Yerinde 05 Agustos 2022-
09 Eyliil 2022 tarihleri arasinda, 112/262 numarali parselde yer alan yapinin tespiti i¢in kazi
oncesinde gerekli belgelendirme ve temizlik caligmalart yapilmis, alan plan kare sistemi
igerisinde 10.00x 10.00 m. boyutlarinda bélimlere ayrilarak ¢aligmalar siirdiirilmiistiir. Saglam
durumda kandilin bulunmasi Kalehisar’in seramik ve ¢ini tiretim yeri oldugunun kaniti olmakla
birlikte Kayseri Keykubadiye ve Beysehir Kubadabad buluntulari ile benzerlikler gdstermesi
oldukca 6nemlidir. Kaz1 alaninda varligini belirmeye calistigimiz yap1 (112/262 parsel) Kalehisar
kentinin 6nemli yapilarindan birisi oldugunu, medrese-kervansaray ile biiyiikliigli/boyutlart
(yaklasik 25.00x 25.00 m.), ayn1 diizlem {izerinde olmas1 ve buluntularin zenginligi gosteriyor.
Ayrica 2019 yilinda yaptigimiz jeo-manyetik aragtirmalar sonucunda belirlenen yapilarin yogun
oldugu merkezde burasi yani medrese- kervansaray ve 262 numarali parselin arasinda kalmasi,
kentin bir anlamda merkezini olusturdugu kanisini gii¢lendirmektedir. Dolayisiyla su anda han/
saray (?) oldugu diisiiniilen yapinin belirlenen kisimlarmin varligi, ileride yapilacak ¢aligmalar
ve kentin 6neminin ortaya konulmasi yoniinden de 6nem tasiyor. Daha da énemlisi kent oldugu
diisiincesinin kanitin1 olusturuyor. Ozellikle ¢ini ve sirli seramik ve gelismis kalitede seramiklerin
varlig1 bu yapmin 6nemini yine ortaya koyuyor. Diger yandan duvar orgii teknigi yonii ile de
medrese, han ve 112/264 numarali parseldeki yapinin duvar orgii teknigi de moloz tas+ kirma
tagin doniisiimlii kullanilmasi yoniiyle benzerlik gostermesi ayni siiregte, XIII. yilizyilin igerisinde
yapildig1 diisiincesini vermektedir. Dogallikla ilerideki siiregte yapilacak arkeolojik kazi caligma-
lar1 ile s6z konusu yapinin islevsel 6zelliginin belirginlestirilmesi yapi ile ilgili daha genis deger-
lendirmelerin yapilmasini saglayacaktir.

Anahtar Kelimeler: Kalehisar, Kazi, Mimari, Seramik, Bezeme
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ABSTRACT
ARCHEOLOGICAL EXCAVATIONS OF KALEHISAR OF 2022

Mustafa Kemal SAHIN - Ali Riza BILGIN
Aydin Adnan Menderes University - Siilleyman Demirel University

Prior to excavation between 05 August 2022 and 09 September 2022 of the site the documen-
tation and cleansing of the area were carried out in order to locate the body of the building extant
in the plot no 112/262 province of Corum, subprovince of Alaca, Mahmudiye Village, Kalehisar
ruins. The plot of ground was marked by grids measuring 10.00 by 10.00 m and then the research-
es were conducted. The undamaged condition of the candle proves that Kalehisar was as well a
place of production of ceramic and glazed earthenware, and the similarities it shows with the find-
ings unearthed in Keykubadiye, Kayseri and Kubad, Beysehir are of considerable significance.
The structure with lots of archaeological remains we are attempting to prove the existence of is
a significant building of Kalehisar County (parcel 112/262) by the dimension of (about 25.00 x
25.00 m.) suggests that is a Madrasah or a Caravanserai. As a result of the geo-magnetic scanning
we made in the area in 2019 the dense architectural structures detected in the centre and the said
building, being between madrasah-caravanserai and parcel n°® 262, reinforces our opinion that
the vicinity of the building constitutes the city centre. The specified parts of the building that is
observed Han /Caravanserai/Palace bear significance for the further examinations and revelations
to show the importance of the city. More importantly these constitute the proofs that this is a city.
The ceramic and glazed earthenware and advanced ceramic wares are of significance in terms of
revealing the importance of this building. The building technique of the wall in parcel n® 112/264
and the way of usage of rubble stone + hewn stone interchangeably pose similarity, which sup-
ports the opinion that the structure was built within the XIII"" century in the same process. The
further archaeological researches will naturally reveal the functionality of the building better and
lead to better evaluation of the building.

Keywords: Kalehisar, Excavation, Architecture, Ceramic, Ornament
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OZET
SANLIURFA DEPREM ENKAZ KAZI CALISMALARI 2023

Mehmet ONAL - Sevcan OLCER - F. Sebnem KULOGLU YUKSEL - Nazelin PISKIN -
Siimeyra CIFTCI
Harran Universitesi

6 Subat 2023’te art arda gerceklesen Kahramanmaras merkezli 7.7 ve 7.6 siddetindeki de-
premler Giineydogu Anadolu bolgesindeki on ili (Kahramanmarag, Hatay, Adiyaman, Sanliur-
fa, Gaziantep, Adana, Osmaniye, Kilis, Diyarbakir, Malatya) kapsayan genis bir alanda biiyiik
yikimlara neden olmustur. Yasanan depremlerle, resmi kayitlara gore yaklasik 50 binden fazla
kisi hayatin1 kaybetmistir. Bununla birlikte insanlik tarihi boyunca kokli uygarliklara ve gesit-
li kiiltiirlere ev sahipligi yapan bdlgenin 6nemli kiiltiir varliklar1 depremin yikict etkisinden
kagamamugtir. Insan hayatinmn her seyden 6nce geldigi bilinciyle “afet bolgesi” olarak andigimiz
bu cografyada, somut ve somut olmayan kiiltiir varliklarin1 kurtarmak, onarmak ve yeniden ayaga
kaldirmak kiiltiirel mirasin sonraki nesillere akrarilmasi agisindan biiyiik 6nem arz etmektedir. Bu
iradeyle Kiiltiir ve Turizm Bakanligi tarafindan Deprem Enkaz Kazi1 Caligmalari baslatilarak San-
lwarfa ili ve ile bagh ilce, kdy ve beldelerinde depremde yikilan ya da hasar géren yapilarin kisa
vadede mevcut durumlariin belgelenmesi, hasar tespitleri ve bilimsel raporlara dayanarak gerekli
onarimlarinin yapilmasi zaruri goriilmiistiir. Bildirimizde Sanliurfa Arkeoloji Miizesi Miidiirligii
Bagkanligi ve Harran Universitesi Arkeoloji Béliimii 6gretim iiyesi Prof. Dr. Mehmet ONAL’1n
bilimsel sorumlulugunda Sanliurfa’da depremden zarar goren, yikilan ve enkaza doniisen tes-
cilli yapilardan, oncelikle can gilivenligi riski bulunmayan tasinmaz kiiltiir varliklarinda yapilan
caligmalar agiklanmistir. Bu yapilar Sanlurfa ili, Eyyubiye ilgesinde bulunan Sanliurfa Ulu Cami,
Dabakhane Cami ve Sih Maksut (Seyh Mesud) Tiirbesi; Haliliye ilgesi Germus Koyii’nde bu-
lunan Germus Kilisesi; Harran ilgesindeki Harran Ulu Cami; Birecik ilgesindeki Birecik Ulu
Cami ve Halfeti ilgesinde bulunan Halfeti Ulu Cami olarak belirlenmistir. Deprem sonucunda
ulasilabilir hale gelen katmanlarin belgelenmesi koruma siireglerinin baslatilmas1 agisindan old-
ukg¢a onemlidir. Caligmalarin birinci 6nceligi, elimizdeki kiiltiir molozunun korunmasi, mevcut
durumun tespit edilmesi ve afet sonrasi yeniden yapilanma i¢in kullanilabilecek her tiirlii bilimsel
verinin ortak bir alanda toplanarak degerlendirilmesidir. Bu baglamda deprem sonrasi ihtiyag
analizleri yapilarak eserlerde olusan yikintilarin bilimsel yontemlerle molozlardan ayristirilmast,
kayit altina alinmasi, tasnifi, temizlik islerinin tamamlanmasi ve koruma siireclerinin baglatilmasi
i¢in ¢alismalar yapilmistir.

Anahtar Kelimeler: Sanlurfa, 6 Subat 2023 Kahramanmaras Depremi, Hasarli Kiiltiir
Varliklari, Durum Analizi
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ABSTRACT
SANLIURFA EARTHQUAKE DEBRIS EXCAVATION STUDIES 2023

Mehmet ONAL - Sevcan OLCER - F. Sebnem KULOGLU YUKSEL - Nazelin PISKIN -
Siimeyra CIFTCI
Harran University

The earthquakes in Kahramanmarag-centered 7.7 and 7.6 magnitudes, which took place on
February 6, 2023, caused great destruction in a wide area covering the province of Southeast-
ern Anatolia (Kahramanmaras, Hatay, Adiyaman, Sanlurfa, Gaziantep, Adana, Osmaniye, Ki-
lis, Diyarbakir, Malatya). According to official records, more than 50 thousand people lost their
lives in the earthquakes. However, the important cultural assets of the region, which has hosted
deep-rooted civilizations and various cultures throughout human history, could not escape the
devastating effect of the earthquake. In this geography, which we refer to as the “disaster zone™
with the awareness that human life comes first, it is of great importance to save, repair and restore
the tangible and intangible cultural assets in terms of transmitting the cultural heritage to the next
generations. With this approach, the Ministry of Culture and Tourism has initiated ‘“Earthquake
Debris Excavations Studies” and it was deemed necessary to document the current conditions of
the buildings destroyed or damaged in the earthquake in the province of Sanlurfa and its districts,
villages and towns in the short term, and to carry out the necessary repairs based on damage as-
sessments and scientific reports. The paper explains the studies, Sanliurfa Archeology Museum
Directorate and Harran University Archeology Department lecturer Prof. Dr. Under the scientific
responsibility of Mehmet ONAL, the works carried out on immovable cultural properties that
do not have a life safety risk, among the registered buildings that were damaged, destroyed and
turned into debris in the earthquake in Sanliurfa, were explained. These structures are Sanliurfa
Ulu Mosque, Dabakhane Mosque and Sih Maksut (Sheikh Mesud) Tomb located in the Eyyubi-
ye district of Sanlmurfa province; Germus Church located in Germus Village of Haliliye district;
Harran Ulu Mosque in Harran district; Birecik Ulu Mosque in Birecik district and Halfeti Ulu
Mosque in Halfeti district are designated. Documentation of the layers that became accessible as
a result of the earthquake is very important in terms of starting the protection processes. The first
priority of the studies is to collect and evaluate all kinds of scientific data that can be used for the
protection of the cultural rubble, determining the current situation and post-disaster reconstruc-
tion. In this context, post-earthquake needs analyzes were carried out, and studies were carried
out to separate the ruins formed in the artifacts from the rubble using scientific methods, to record
them, to classify them, to complete the cleaning works and to initiate the conservation processes.

Keywords: Sanliurfa, 6 February 2023 Kahramanmaras Earthquake, Damaged Cultural
Heritage, Situation Analysis
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OZET
ANI ORENYERI KAZISI 2023 YILI CALISMALARI

Muhammet ARSLAN - Ahmet SEN - Gonca PAPUCCU - Bekir KARACABEY
Kafkas Universitesi

UNESCO’nun Diinya Kiiltir Miras1 listesinde bulunan Ani, Kars’in 45 km dogusunda-
ki Tiirkiye-Ermenistan smirinin sifir noktasinda konumlanmistir. Orta Asya-On Asya ve Kaf-
kasya-Anadolu baglantisinin giris noktasinda bulunan kent, stratejik cografi konumuyla her donem
hedef halinde olmus; ancak ii¢ yonden akarsularla ¢evrili olmasi ve miistahkem surlar1 nedeniyle
zapt edilmesi gii¢ bir sehir niteligi kazanmistir. Birkag isgal girisimiyle kenti ele geciremeyen
Bizans’in bile hi¢ savasmadan bir hileyle Ani’yi ele gegirmesi, kentin stratejik cografi konumuna
ornektir. Kenti savasarak ele geciren tek ordunun Sultan Alparslan komutasindaki Biiyiik Sel¢uklu
ordusu oldugu apacik ortadadir. 16 Agustos 1064 giinii gerceklesen bu fetihle birlikte Ani, Anado-
lu’daki Tiirk-Islam tarihi ve Tiirk-Islam medeniyetinin de baslangi¢ noktas1 olmustur. Kentteki
ilk kaz1 ¢alismalar1 20. yiizy1l baslarinda Rus oryantalist Nikolai Marr tarafindan ytiriitiilmiistiir.
Sehirdeki bilimsel faaliyetler ayni yilizyilin ortalarinda Tiirk bilim adamlarinca yapilan yiizey
arastirmasi ve kismi kazi ¢alismalari ile devam etmis ve uzun bir aranin ardindan yiizyilin son-
larindan baglayarak giiniimiize kadar devam eden uzun soluklu kazilar yapilmistir. 2019 yilindan
itibaren Kiiltiir ve Turizm Bakanlig1 ile Kafkas Universitesi ortakliginda devam eden arkeolojik
kazilar, bir yandan Ani’nin tarihini aydinlatip kadim mimarisini ortaya ¢ikarmakla birlikte kentin
korunarak saglikli bir sekilde gelecek nesillere aktarilmasinda da énemli bir rol oynamaktadir.
Bu bildiride 2023 yilinda gerceklestirilen kazi ¢aligmalari ile kazilardan ¢ikan tasinir nitelikteki
buluntular tanitilacak, ayrica kentin korunmasina dair yapilan ¢aligmalar ele alinacaktir.

Anahtar Kelimeler: Kars, Ani, Selguklu, Sultan Alparslan, Selguklu Biiylik Hamam
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ABSTRACT
ANI RUINS EXCAVATION WORKS FOR THE YEAR 2023

Muhammet ARSLAN - Ahmet SEN - Gonca PAPUCCU - Bekir KARACABEY
Kafkas University

Ani, which is on the UNESCO World Cultural Heritage list, is located at the zero point of
the Turkey-Armenia border, 45 km east of Kars. The city where located at the entrance point of
the Central Asia-Asia Minor and Caucasus-Anatolia connection, has always been a target with
its strategic geographical location; however, it has gained the quality of a city that is difficult to
capture due to being surrounded by streams from three directions and fortified walls. The fact that
even Byzantium, who could not seize the city with a few invasion attempts, snatched Ani without
a fight, is an example of the strategic geographical location of the city. It is obvious that the only
army that captured the city by fighting was the Great Seljuk army under the command of Sultan
Alparslan. Ani became the starting point of Turkish-Islamic history and Turkish-Islamic civiliza-
tion in Anatolia, with this conquest, which took place on August 16, 1064. The first excavations
in the city were carried out by the Russian orientalist Nikolai Marr at the beginning of the 20®
century. Scientific activities in the city continued with the surface survey and partial excava-
tions carried out by Turkish scientists in the middle of the same century, and after a long break,
long-term excavations were carried out starting from the end of the century and continuing until
today. Archaeological excavations, which have been continuing in partnership with the Ministry
of Culture and Tourism and Kafkas University, since 2019; while illuminating the history of Ani
and revealing its ancient architecture, it also plays an important role in preserving the city and
transferring it to future generations in a healthy way. In this paper, the excavation works carried
out in 2023 and the movable finds from the excavations will be introduced, and the studies on the
protection of the city will be discussed.

Keywords: Kars, Ani, Seljuk, Sultan Alparslan, Seljuk Greath Bath
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OZET
ANI KAZISI CAM SISELER (2020-2022)

Giil GEYIK
Atatiirk Universitesi

Cam siseler, ilk 6rnegi MO 16. yiizyilda Tell Agana hdyiigiinde bulunan, ilk kap formlar: ara-
sindadir. 9. yiizyildan itibaren Islam camciliginda gériilen siselerin en siislii drnekleri ise 13-14.
yiizy1l Memluk doneminde tiretilmistir.

Ani 2020-2022 kazi sezonunda ele gecen cam siselere ait oldugu anlasilan govde, agiz ve
kaide parcalari teknik ve siislemeleri ile zengin bir buluntu grubunu olusturmaktadir. Ani’de bu-
lunan siseler arasinda biitiinii korunmus ya da tiimlenebilecek bir sise yoktur. Ele gecen parcalar
ile sisenin formu ve teknigi hakkinda bilgi edinilmistir.

Ani’de bulunan siseler, igecek i¢in kullanilan biiyiik boyutlu siseler ile kozmetikte kullanilan
kiigiik boyutlu sigselerden olusmaktadir. Yapim teknigi olarak genellikle serbest tifleme tekniginin
uygulanmis oldugu eserlerin siislemelerinde ise aplike teknigi tercih edilmistir. Mavi, yesil, sari,
turkuaz gibi genis bir renk yelpazesine sahip olan siseler, renk olarak Ani’nin diger cam bulun-
tular ile paralellik gdstermektedir. Renk ve form olarak benzer drnekleri 6zellikle Divin kazi
buluntulari arasinda goriilmektedir.

Anadolu’da arkeolojik kazilardan ele gecen ve genis bir zaman diliminde varlik gosteren
cam sise buluntusuna sikca rastlanmaktadir. Ani’de devam etmekte olan ve 2020-2022 yillarinda
yapilan {i¢ y1llik kazidan ¢ikarilan cam siseler, Selguklu Hamami, Selguklu Konutlar1 ve Selguklu
Carsisindan elde edilmistir. Bu kazi alanlarindan ¢ikan eserler Tiirk doneminde isaret etmektedir
ve eserler 11-13. ylizy1l araligina tarihlendirilebilir.

Anahtar Kelimeler: Ani Kazisi, Cam, Sise, Teknik, Siisleme
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ABSTRACT
ANI EXCAVATIONS GLASS BOTTLES (2020-2022)

Giil GEYIK
Atatlirk University

Glass bottles are among the earliest vessel forms, the first example of which was found in the
Tell Agana mound in the 16™ century BC. From the 9th century onwards, the most ornate examp-
les of bottles seen in Islamic glassmaking were produced during the 13®-14" century Mamluk
period.

The body, rim and base fragments of glass bottles recovered during the Ani 2020-2022 exca-
vation season constitute a rich group of finds with their techniques and decorations. Among the
bottles found at Ani, there is no bottle that has been preserved in its entirety or that can be comp-
lete. The recovered fragments provide information about the form and technique of the bottle.

The bottles found at Ani consist of large sized bottles used for beverages and small sized
bottles used for cosmetics. The free blowing technique was generally used as the construction
technique and the applique technique was preferred in the decorations of the bottles. The bottles,
which have a wide range of colours such as blue, green, yellow and turquoise, are in parallel with
the other glass finds from Ani. Similar examples in terms of colour and form are especially seen
among the excavated finds from Divin.

In Anatolia, glass bottles recovered from archaeological excavations and existing in a wide
period of time are frequently encountered. The glass bottles recovered from the ongoing three-ye-
ar excavations in Ani, which were carried out in 2020-2022, were obtained from the Seljuk Baths,
Seljuk Houses and Seljuk Bazaar. The bottles recovered from these excavation sites point to the
Turkish period and the bottles can be dated to the 11"-13™ century.

Keywords: Ani Excavations, Glass Bottles, Technique, Ornament
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OZET

ENKAZ ARKEOLOJiSi: KAVRAMSAL CERCEVE, TERMINOLOJi VE
METODOLOJi (HATAY OLCEKLIi SAHA CALISMALARI)

Muhammet ARSLAN
Kafkas Universitesi

6 Subat 2023 tarihinde 7.7 ile 7.6 ve 20 Subat 2023 giinii 6.4 siddetinde meydana gelen
Kahramanmaras (Pazarcik) ve Hatay (Defne) depremleri 11 ili etkilemis, bu illerde biiyiik bir
can ve mal kaybma neden olmustur. Bu esnada kentlerin kiiltiirel bellegini olusturan taginmaz
kiiltiir varliklar: da agir hasar almistir. Hasarim kiiltiir varliklart yoniinden en yogun oldugu yer
ise Hatay (Antakya) olmustur. Asi Nehri kiyisinda ve Habib-i Neccar Dagi’nin eteklerinde kurulu
olan Antakya, tarih boyunca Akdeniz Havzasi’nin en biiyiik sehirlerinden biri olarak din, ticaret,
kiiltiir, sanat ve spor merkezi olmasiyla her zaman dikkati ¢ekmistir. Cok kiiltiirlii yapist ile her
medeniyetten izler tagiyan kent; cami, mescit, medrese, kilise, ¢arsi, han, hamam, ¢esme ve
sabunhane gibi hemen hemen her tiirden yap1 gruplari ile 6zel bir yere sahiptir. Ancak 6-20 Subat
2023 giinii meydana gelen depremler, Antakya merkezindeki bu nadide kiiltiir riintlisiine maalesef
%80 oraninda hasar vermis ve yok etmistir. S6z konusu depremlerin ardindan, Kiiltiir ve Turizm
Bakanligi’nin onayiyla baglanan Antakya’daki ¢aligmalarin temel amaci tescilli tasinmazlardaki
nitelikli malzemenin enkazdan ayristirilmasi, belgelenmesi ve envanterlenerek saglikl bir sekilde
korunmasini amaglamaktadir. Bir diger amag ise ayristirilan eserlerin restorasyon siireglerinde
yeniden 6zgiin yerlerinde kullanimi igin bir altlik olusturmasi yoniindedir. “Enkaz Arkeolojisi”
olarak adlandirdigimiz bu c¢alismanin bir tanimlamaya muhtag oldugu ortadadir. Zira ¢aligilan
alan klasik arkeolojik kazilarda uygulanan yontemlerden farkli bir metodu zorunlu kilmaktadir.
Bu metot; eserlerin hasar durumu, nasil ve nereye yikildigi, ¢evresindeki enkazlarin durumu,
esere ulagim gibi bazi temel problemler neticesinde yap1 6lgekli farklt metotlarin uygulanma-
sin1 gerektirmektedir. Cati kavram/terim olarak onerdigimiz “Enkaz Arkeolojisi”, ilk dncelikle
bazi yeni terimlerin de sanat tarihi/arkeoloji literatiiriine dahil edilmesini ve tartisilmasini zorunlu
kilmaktadir. Bu terimlerin baginda “kiiltiir molozu/kiiltlir enkazi” gelmektedir. “Nitelikli eser”
tanim1 ise enkaz arkeolojisi icerisindeki problemli bir kavrama isaret etmektedir. Hangi eserin
nitelikli, hangi eserin niteliksiz oldugu da bu bildirinin tartismalarindan biri olacaktir.

Anahtar Kelimeler: Deprem, Antakya, Enkaz Arkeolojisi, Kiiltiir Molozu, Kiiltiir Yikintist
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ABSTRACT

RUBBISH ARCHEOLOGY: CONCEPTUAL FRAMEWORK, TERMINOLOGY AND
METHODOLOGY (FIELD STUDIES WITH SCALE OF HATAY)

Muhammet ARSLAN
Kafkas University

Kahramanmaras (Pazarcik) and Hatay (Defne) earthquakes, which occurred with magnitudes
of 7.7 and 7.6 on February 6, 2023, and 6.4 on February 20, 2023, affected 11 provinces and
caused great loss of life and property in these provinces. In the meantime, the immovable cul-
tural assets that constitute the cultural memory of the cities were also heavily damaged. Hatay
(Antakya) was the place where the damage was most intense in terms of cultural assets. Antakya,
located on the banks of the Orontes River and at the foot of the Habib-i Neccar Mountain, has
always attracted attention as one of the largest cities in the Mediterranean Basin, as a center of
religion, trade, culture, art and sports throughout history. The city, which carries traces of every
civilization with its multi-cultural structure; it has a special place with almost all kinds of build-
ing groups such as mosques, masjids, madrasas, churches, bazaars, inns, Turkish baths, fountains
and soap shops. However, the earthquakes that took place on February 6-20, 2023, unfortunately
damaged and destroyed 80% of this precious cultural pattern in the center of Antakya. After
the earthquakes in question, the main purpose of the works in Antakya, which started with the
approval of the Ministry of Culture and Tourism, is to separate the qualified material from the
debris, document it and inventory it and protect it in a healthy way. Another aim is to create a
base for the re-use of the decomposed works in their original places in the restoration processes.
It is obvious that this study, which we call “Rubbish Archeology”, needs a definition. Because the
studied area necessitates a different method from the methods applied in classical archaeological
excavations. This method; As a result of some basic problems such as the damage status of the
artifacts, how and where they were destroyed, the state of the surrounding debris, and access to
the artifact, it requires the application of different building-scale methods. “Rubbish Archeology”,
which we propose as a roof concept/term, firstly necessitates the inclusion and discussion of some
new terms in the art history/archaeology literature. At the beginning of these terms is “cultural
rubble/cultural ruins”. The definition of “qualified artifact”, points to a problematic concept with-
in the archeology of the rubbish. Which work is qualified and which work is unqualified will be
one of the discussions of this paper.

Keywords: Earthquake, Antioch, Rubbish Archeology, Cultural Rubble, Cultural Ruins
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OZET

SANLIURFA iLi VE iLCELERI TURK-ISLAM DONEMI YUZEY ARASTIRMASI —
2022 YILI CALISMALARI

Razan AYKAC
[zmir Katip Celebi Universitesi

Kiiltiir ve Turizm Bakanligi Kiiltiir Varliklar1 ve Miizeler Genel Miidiirliigii’niin izni ve de-
netiminde 2021 yilinda bagkanligimdaki bir ekip tarafindan Sanlrfa ili ve ilgeleri Tiirk-Islam
Donemi Yiizey Arastirmasi baslamistir ve giiniimiizde devam etmektedir. Sanliurfa sehir dokusu
ve tarihi eserleri Diinya kiiltiir ve medeniyetlerinin merkezi kabul edilen bereketli Hilal olarak
adlandirilan bolge lizerinde olup tarih boyunca cografi konumu nedeniyle farkli uygarliklarin
gecis ve kaynagma alani olmustur. Tarihi eserleri bakimindan Tiirkiye’nin say1ili sehirleri arasinda
yer alan Sanlurfa; Emevi, Abbasi, Selguklu, Eyyubi, Memliklii, Akkoyunlu ve Osmanli hakim-
iyeti altinda Tiirk - Islam mimarisinin 6nemli eserlerini barindirmaktadir. Dinler tarihi ve inang
turizmi yoniiyle diinya kiiltiiriinde 6zel bir yere sahip olan Sanlwurfa ili; Harran, Suayb Sehri,
Sogmatar, Bazda gibi 6ren yerleri, merkez ilgelerdeki tarihi eserler ve Eyiip Nebi’de yogunlagan
kiiltiir varliklar ile Islam medeniyeti agisindan oldukca dnemlidir. Ayrica Peygamberler Sehri
olarak ayr1 bir yere sahiptir. Yeni arastirma ve kazilar Sanliurfa’nin Anadolu’nun en eski kadim
sehri oldugunu ortaya koymaktadir. Sogmatar ve Suayb gibi milattan dnceki ¢aglara uzanan an-
tik kentlerde tarihi vesika niteligindeki belgeler olan ve Tiirk Sanatinda 6nemli bir yere sahip,
Islami doneme ait seramikler yiizey arastirmamiz esnasinda tespit edilmistir. Bu seramikler antik
kentlerin Ortagagda’da kullanilmis oldugunu dolayisiyla bu dren yerlerinin tarihini giin 15181na
cikartacak onemli deliller olarak bu bildirimiz ile literatiire gegecektir. Ayrica yaptigimiz yiizey
arastirmasinda; yolcularin dinlenmesi ve su ihtiyacinin karsilanmasi amaciyla insa edilmis bir
hayir tesisi olan hayrat ve sarni¢ gibi su yapilarmin diiz dami tizerinde yekpare mihrap tasina
rastlanmistir. Bu kismin “Namazgah” olarak kullanildigi anlasilmistir ve bdylece farkli bir mi-
mari yapi tliriiniin 6rnekleri tespit edilistir. Bu bildiride; Sanlurfa ili ve ilgelerinde bulunan ve
bugiine kadar ¢esitli bilimsel yayinlara konu edilen kiiltlir varliklarinin diginda, heniiz tespit ve
tescili yapilmamis Islami donem mimari eserlerin kesfedilerek envantere kazandirilmasi ayrica
bolge tarihinin aydinlatilmas1 amactyla 2021 yilinda baslanan Sanlwrfa ili ve Ilgeleri Tiirk- Islam
Donemi Yiizey Arastirmast 2022 doneminde basta Sogmatar ve Suayb antik kenti olmak {izere
tespit edilen veriler anlatilacaktir.

Anahtar Kelimeler: Sanlurfa, Ortagag, Sogmatar, Suayb, Namazgah
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ABSTRACT

TURKISH-ISLAMIC PERIOD SURFACE EXPLORATION OF SANLIURFA
PROVINCE AND ITS DISTRICTS-2022 STUDIES

Razan AYKAC
[zmir Katip Celebi University

The Turkish-Islamic Period Surface Exploration of Sanliurfa Province and its Districts was
started by a team under my leadership since 2021 under the permission and supervision of the
General Directorate of Cultural Heritage and Museums of the Ministry of Culture and Tourism
and continues today. Sanliurfa city texture and historical artifacts are located in the region called
“Fertile Crescent” which is considered the center of world culture and civilizations and has been
the transition and fusion area of different civilizations throughout history due to its geographical
location. Sanliurfa, which is among the few cities of Turkey in terms of historical artifacts, houses
important works of Turkish-Islamic architecture under Umayyad, Abbasid, Seljuk, Ayyubid,
Mamluk, Akkoyunlu and Ottoman domination. Sanlurfa province, which has a special place
in world culture in terms of religions history and faith tourism, is very important for Islamic
civilization with its ruins such as Harran, Suayb City, Sogmatar and Bazda, historical artifacts in
the central districts and cultural assets concentrated in Eyiip Nebi. It also has a special place as the
City of Prophets. New research and excavations reveal that Sanliurfa is the oldest ancient city of
Anatolia. In ancient cities such as Sogmatar and Suayb dating back to BC, ceramics belonging to
the Islamic period that are historical documents and have an important place in Turkish Art were
discovered during our surface exploration. These ceramics are important evidence and therefore
shall bring the history of these ruins to light with this report and let enter that ancient cities
were also used in the Middle Ages into the literature. In addition, in our Surface Exploration, A
monolithic altar stone was found on the flat roof of water structures such as the cistern, which
was built for the purpose of resting the passengers and meeting their water needs. It was under-
stood that this part was used as a “ Namazgah (Prayer-place) “ and thus examples of modeling
a different architectural structure were discovered. Apart from the cultural assets in Sanliurfa
province and its districts, which have been the subject of various scientific publications until to-
day, discovering and bringing into the inventory the architectural works of the Islamic period that
have not yet been identified and registered, and also data determined, especially the ancient city
of Sogmatar and Suayb during the 2022 period of the Sanliurfa Province and its Districts Turk-
ish-Islamic Period Survey, which started in 2021 in order to illuminate the history of the region
shall be explained in this manifesto.

Keywords: Sanliurfa, Medieval, Sogmatar, Suayb, Namazgah (Prayer-Place)
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OZET
NIKSAR KENT DOKUSUNUN OLUSUMU VE NiKSAR KALESI

Suayip CELEMOGLU
Ondokuz Mayis Universitesi

Niksar, Orta Karadeniz Bélgesi’nin i¢ kesiminde, Dogu ve I¢ Anadolu’yu Karadeniz Bélge-
si’ne baglayan ana yol giizergdhlarinin gegtigi alanda konumlanan tarihi bir kenttir. Kalkolitik
Cag’dan (MO 4500-3000) itibaren iskan edilen Niksar Hitit, Frig, Med, Pers, Makedon, Pon-
tus, Roma ve Bizans egemenligi sonrasinda Tiirkler tarafindan ele gegirilmistir. Tiirk déoneminde
sirastyla Danismentliler, Selguklular, iThanlilar, TAceddinogullar1 ve Osmanlilar yénetimine giren
sehir, Kelkit Cay1’na karisan Canakgi ile bu dere ile birlesen Maduru Deresi arasindaki dogu-bati
dogrultusunda uzanan bir tepenin lizerine ve eteklerine kurulmus kalesiyle dikkat cekmektedir.
Roma Dénemi’nde bir akropol olan, Bizans ve Tiirk donemlerinde genisleyen kent i¢ Kale, seh-
ristan ve surdist olmak iizere ii¢ kistmdan olusmaktadir. Tepenin iist seviyesinde ¢ Kale yer
almaktadir. Batidan doguya dogru giderek yiikselen surlarla kusatilmis olan i¢ Kale egimden
dolay1 ii¢ teras halinde diizenlenmistir. i¢ Kale’nin kuzeyi dik bir yamag seklinde olup yerlesime
uygun olmadigindan dolay1 surlarla cevrili olan sehristan I¢ Kale nin dogu, bat1 ve giiney etekler-
ine yayilmistir. Sehristanin Melik Gazi Mezarligi ile sinirlanan dogu bdliimiinde kilise ve cebe-
hane/zindan, bat1 béliimde Yagibasan Medresesi, Yagibasan Tiirbesi, Kale Hamami ve askeri bina
kalintilar1 yer alirken kalenin giiney yamaglarinda daha ¢ok konut ve ticari alanlar bulunmaktadir.
Baslangicta sur igerisinde olan yerlesim, 12. yiizy1lin ikinci ¢eyreginden itibaren sur digina tagarak
kentin giiney ve gilineybatisina dogru yayilimistir. Sur disindaki iskan sahast Ulu Cami, Kirkizlar
Tiirbesi, Coregi Biiyiik Tekkesi gibi 6nemli yapilart barindirmaktadir. Bu ¢aligmada kentin ana
unsurunu olusturan Niksar Kalesi’nin mimari yapisi ile kent dokusunun olusumu irdelenecek ve
kalede yapilan kazi ¢alismalar degerlendirilecektir.

Anahtar Kelimeler: Tokat, Niksar, Kale, Kent Dokusu, Kazi
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ABSTRACT
FORMATION OF NiKSAR URBAN TEXTURE AND NiKSAR CASTLE

Suayip CELEMOGLU
Ondokuz Mayis University

Niksar is a historical city located in the inner part of the Central Black Sea Region, in the
area where the main road routes connecting Eastern and Central Anatolia to the Black Sea Region
pass. Niksar, which has been inhabited since the Chalcolithic Age (4500-3000 BC), was captured
by the Turks after Hittite, Phrygian, Med, Persian, Macedonian, Pontic, Roman and Byzantine
sovereign. The city, which came under the sovereignty of the Danishment’s, Seljuks, Ilkhanids,
Taceddinogullari and Ottomans respectively during the Turkish period, attracts attention with
its castle built on the Declivity and foothills of a hill running in an east-west direction between
Canakg1, which merges into Kelkit Stream, and Maduru Creek, which merging with this stream.
The city, which was an acropolis during the Roman Period and expanded during the Byzantine
and Turkish periods, consists of three parts: The Inner Castle, the city Wall and the outer wall.
The Inner Castle is located on the upper level of the hill. The Inner Castle, which is surrounded by
fortification that gradually rise from west to east, is arranged in three terraces due to the slope. The
north of the Inner Castle is in the form of a steep slope and is surrounded by fortifications because
it is not suitable for settlement, shahristan spreads to the eastern, western and southern outskirts
of the Inner Castle. There is a church and a cebehane /dungeon in the eastern part of the shahistan,
Yagibasan Madrasa, Yagibasan Mausoleum, Castle Bath and the ruins of a military building in the
western part, while there are more residential and commercial areas on the southern slopes of cas-
tle. The settlement, which was originally inside the fortifications, is located on the 12th. since the
second quarter of the century, it has spread outside the fortifications, and spread to the south and
southwest of the city. The settlement area outside the city walls contains important structures such
as the Great Mosque, Kirkizlar Mausoleum, Coregi Biiyiik lodge. In this study, the architectural
structure of Niksar Castle, which constitutes the main element of the city, and the formation of the
urban fabric will be examined and the excavation works carried out in the castle will be evaluated.

Keywords: Tokat, Niksar, Castle, Urban Texture, Excavation
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OZET
HASANKEYF KAZI BULUNTULARI (2022)

Zekai ERDAL
Mardin Artuklu Universitesi

Hasankeyf, Batman ilinin giineydogusunda yer almaktadir. Hasankeyf”in dogusunda Siirt’in
Kurtalan ve Eruh ilgesi yer almaktadir. Giineyden, Mardin’in Dargegit ilgesi ve Batman’in Gerciis
ilgesi ile gevirili olan ilge kuzeyde Batman ili ve Besiri ilgesi ile sinirlanmaktadir. Dicle Nehri’nin
kiyisinda yer alan eski Hasankeyf (Asagi Sehir), [lisu Baraji’nin yapimiyla sular altinda kalmistir.
2022 yili kazi ¢alismalart kazi sezonunda 5 farkli alanda yiirtitiilmiistiir. Kazi calismalar1 2017
kazi sezonunda kazilan, ancak tamamlanamayan Biilyiik Saray ile, Biiyiik Saray icindeki mekan-
larda, dogusundaki benden duvarlariin kuzeyindeki mezarlik alaninda, miistemilatin dogusun-
da, Talim Meydani ile Yamag Kiilliyesi’ne giden yol lizerinde gergeklestirilmistir. Bu galigmalar
sirasinda toplamda 7 adet metal obje, 4326 adet seramik parcasi kirik halde ele gecirilmistir. Bu
parcalar tasnifi yapilarak incelenmis ve envanter fisleri doldurularak degerlendirilmistir. Sayisal
veri tablosu basta sirli ve sirsiz olmak iizere iki ana gruba ayrilmistir. Bunlardan 1208 tanesi sirli,
3034 tanesi sirsiz seramiktir. Kendi igerisinde ise; kap tiirlerine, siisleme teknigine ve formuna
gore alt basliklar olusturularak tasnif edilmistir. Bu seramiklerden belirli form, tiir, yapim ve
stisleme teknigi gibi farkli 6zellik tagiyan 137 adet seramige envanter numarasi verilerek gerekli
incelemeler ve ¢izimler yapilmistir. Envanter numarasi verilen seramikler kazi evi laboratuvarin-
da mekanik ve kimyasal temizlikleri yapilarak, birlegen eserler yapistirilmustir.

Anahtar Kelimeler: Hasankeyf, Artuklular, Eyyubiler, Kale, Kaz1 Buluntular1
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ABSTRACT
HASANKEYF EXCAVATION FINDS (2022)

Zekai ERDAL
Mardin Artuklu University

Hasankeyf is located in the southeast of Batman province. Kurtalan and Eruh districts of Siirt
are located to the east of Hasankeyf. It is surrounded by Dargecit district of Mardin and Gerclis
district of Batman in the south and is bordered by Batman province and Besiri district in the north.
The old Hasankeyf (Lower City), located on the banks of the Tigris River, was flooded by the
construction of the Ilisu Dam. The excavations in 2022 were carried out in 5 different areas during
the excavation season. The excavations were carried out in the Great Palace, which was excavated
in the 2017 excavation season but could not be completed, in the spaces inside the Great Palace, in
the cemetery area to the north of the walls to the east, to the east of the outbuildings, on the road
leading to Talim Square and Yamag¢ Complex. During these works, a total of 7 metal objects and
4326 ceramic fragments were found broken. These pieces were classified, analysed and evaluated
by filling inventory slips. The numerical data table is divided into two main groups: glazed and
unglazed. Of these; 1208 are glazed and 3034 are unglazed ceramics. They were classified ac-
cording to vessel types, ornamentation techniques and forms. Among these ceramics; 137 ceram-
ics with different characteristics such as form, type, construction and decoration technique were
given inventory numbers and necessary analyses and drawings were made. The ceramics with
inventory numbers were mechanically and chemically cleaned in the excavation house laboratory
and the joined artefacts were glued.

Keywords: Hasankeyf, Artuqids, Ayyubids, Fortress, Excavation Finds
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OZET

SAMSUN TARIHIi ALEMDARZADE CESMESI TASINMASI VE RESTARASYON
UYGULAMALARI

Ali SARIALIOGLU
T.C. Kiiltiir ve Turizm Bakanligi Samsun Rolove ve Anitlar Midirligi

Tarihi su yapilari olan ¢gesmeler bakimindan ¢ok sayida esere sahip olmayan Samsun sehrinde
1892 yilinda insa edilmis olan Alemdarzade Cesmesi uzun yillar bakimsizliktan ve g¢esitli kamu
yapilarmin yapimi esnasinda zarar gérmesinden &tiirii at1il durumda kalmustir. Samsun ili, ilkadim
[lgesi, Cedit Mahallesinde bulunan tarihi gesme bulundugu bélgede bulunan komsu yapimin du-
varindan olumsuz etkilenmesi, bulundugu bolgenin yol kotunun altinda kalmasi ve su desarj hat-
tinda ters egimin olusmasi nedeniyle tasinmasi ihtiyact dogmustur. Ayni zamanda tarihi ¢esmede
uzun yillar yapilmayan bakim ve onarim ¢aligmalartyla birlikte orijinal olmayan eklentilerin
diizeltilmesi gerekmistir. Makalemizde Samsun Tarihi Alemdarzade Cesmesi’nin taginmasi ve
restorasyon c¢alismalar1 proje asamalar1 tagima islemleri ve restorasyon uygulamalari anlatilmistir.

Tarihi ¢esme yaklasik 2.62 x2.62 m 6l¢iilerinde kare planlidir. Cesmenin ¢evresinde topraga
gomiilmiis vaziyette beton harpustali duvar goriilmektedir. Cesme yapisi da bu duvar gibi to-
praga gomiilmiis vaziyettedir ve yiiksekligi yaklasik olarak 2.95 metredir. Duvarlarimin i¢ kismi
tugladan, dis kismi tastan driilen ¢esmenin {stlinde kireg sivali kubbe bulunmaktadir. Yaklasik
35 cm kalinliginda duvarlardan olusan tarihi ¢esme yapisi 2.62x2.62 m dlgiilerinde kare plan-
lidir. Duvarlarin dis cepheye bakan kisimlar: tastan oriilmiisken su haznesine bakan i¢ kisimlart
tugladan oOriilmiistiir. Su deposunun igi yaklagik 1,52 x1,62 cm o6l¢iilerindedir. Yapimin {stlinii
kapatan kubbe tugladan oriilmiistiir ve duvarlardan kubbeye pandantif ile ge¢ilmektedir. Kireg es-
asli s1va ile stvali kubbenin iistiinde dilimli tepelik bulunmaktadir. Cesmenin cephelerinde biiytik
oranda simetri hakimdir. Her cephede iki adet, yaklagik 2 cm derinliginde kemerli nis bulunmak-
tadir. Nislerin tizerinde, biitiin cepheler boyunca devam eden duvarlardan kubbeye kadar dendan
dizilerinden olusan friz, profilli silme, siislemesiz kusak ve profilli silme bulunmaktadir. Diger
cephelerden farkli olarak ¢esmenin bati cephesinde yaklasik 90x70 cm boyutlarindaki mermer
kitabe ve yalak ile, dogu cephesinde su deposunu kontrol etmeye yarayan aciklik yer almaktadir.

Anahtar Kelimeler: Tarihi Yapi, Restorasyon, Cesme, Yap1 Tasima
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ABSTRACT

SAMSUN HISTORICAL ALEMDARZADE FOUNTAIN RELOCATION AND
RESTORATION APPLICATIONS

Ali SARIALIOGLU
T.R. Ministry of Culture and Tourism Directorate of Surveying

The Alemdarzade Fountain, which was built in 1892 in the city of Samsun, which does not
have many works in terms of fountains, which are historical water structures, remained idle for
many years due to neglect and damage during the construction of various public buildings. The
historical fountain in Samsun Province, Ilkadim District, Cedit Neighborhood, has been nega-
tively affected by the wall of the neighboring building in the area where the historical fountain
is located, the area where it is located is below the road level and the need to be moved due to
the formation of a reverse slope on the water discharge line. At the same time, with the mainte-
nance and repair works that were not done for many years in the historical fountain, non-original
additions had to be corrected. In our article, the transportation and restoration works of Samsun
Historical Alemdarzade Fountain, project stages, transportation processes and restoration appli-
cations are explained.

The historical fountain has a square plan, measuring approximately 2.62 x 2.62 m. Around
the fountain, there is a concrete coping wall buried in the ground. The fountain structure is also
buried in the ground like this wall and its height is approximately 2.95 meters. There is a lime
plastered dome on top of the fountain, the inner part of which is made of brick and the outer part
of stone. The historical fountain structure, which consists of walls with a thickness of approxi-
mately 35 cm, has a square plan with the dimensions of 2.62x2.62 m. While the outer parts of
the walls are made of stone, the inner parts facing the water reservoir are made of bricks. The
inside of the water tank measures approximately 1.52x1.62 cm. The dome covering the top of the
building is made of bricks and the walls are passed to the dome with pendentives. There is a sliced
hill on top of the dome, which is plastered with lime-based plaster. The fagades of the fountain
are largely symmetrical. There are two arched niches, approximately 2 cm deep, on each fagade.
On the niches, there is a frieze, profiled molding, unadorned belt and profiled molding consisting
of series of dendans, continuing along all facades from the walls to the dome. Unlike the other
facades, there is a 90x70 cm marble inscription and trough on the western fagcade of the fountain,
and an opening to control the water tank on the eastern fagade.

Keywords: Historical Building, Restoration, Fountain, Building Transport
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OZET

1855 DEPREMi SONRASINDA BURSA EMIiR SULTAN CAMii VE TURBESI’NIN
ONARIMI

Eser CALIKUSU
Bandirma Onyedi Eyliil Universitesi

Bursa; topraklarinda barindirdigi Osmanli sultanlari, evliyalar, alperenler ve sufilerle yiizyil-
lar boyunca manevi dnemini korumustur. 1391°de Buhara’dan Bursa’ya gelen, asil adi Semseddin
Muhammed olan ve Seyyid oldugu i¢in “Emir” olarak anilan Emir Sultan, Bursa’nin dogusun-
daki bir mevkide tekkesini kurmusgtur. Osmanlilarin senlendirme politikasi ¢ergevesinde sehrin
smirlarini belirleyerek yiiksek tepelere insa ettirdikleri sultan kiilliyelerinin haricinde Emir Sul-
tan’in hanimi ve Yildirim Bayezid’in kizit Hundi Fatma Hatun tarafindan 15. yiizyilin ilk yarisin-
da tekkenin yakinina Emir Sultan adina cami, tiirbe ve hamam insa ettirilerek burasi Emir Sultan
Kiilliyesi’ne doniistiirilmistiir. Kiilliye, Emir Sultan Tiirbesi’nin de burada yer almasiyla inang
tarihi acisindan yiizyillardan beri Bursa’nin énemli bir odak noktasi olmustur. Cami ve tiirbe
cesitli zamanlarda depremler sebebiyle yikilarak tekrar insa edilmislerdir. Tek kubbeli cami plan
semasi, sekizgen planl tiirbe ve bu yapilarda tas tugla kullaniminin goriilmesi, her iki yapinin
Tiirk mimarisinin geleneksel izlerini tasidigini gostermektedir. Caminin kuzeyinde bir avlu ol-
mas1 ve avluya karsilikli giris kapilarmin bulunmasi gelenegi, Biiyiik Selcuklu déneminde Iran
ve cevresindeki camilerde goriildiigii gibi, sonraki yiizyillarda da Anadolu Selguklu, Beylikler ve
Osmanli dénemlerinde de devam etmistir. Calismanin amaci inang tarihi agisindan 6nemli olan
Emir Sultan Kiilliyesi’ndeki cami ve tiitbe yapilarmin 1855 depreminde zarar gordiikten sonra
onarimi i¢in hazirlanan kesf-i evvel defterinin incelenmesidir. Calisma gergeklestirilirken dnce-
likle Cumhurbaskanligt Osmanli Arsivi’nde yer alan 1855 depreminde zarar goren Emir Sultan
Camii ve Tiirbesi’nin onarimi i¢in hazirlanan kesf-i evvel defterinden bilgiler aktarilacaktir. Ayri-
ca Mehmed Semseddin Efendi’nin “Yadigar-1 Semsi”, Kamil Kepecioglu’nun “Bursa Kiitiigi”,
Ekrem Hakki Ayverdi’nin “Osmanli Mimarisi I1”, Kazim Baykal’in “Bursa ve Anitlar1”, Mehmed
Safiyiiddin Erhan’in “Bir Zamanlar Bursa’ydi-Bir Payitahtin Payimali” kitaplarindan yararlanila-
caktir. Giincel olarak yerinde yapilacak tespitlerle de yapilar sanat tarihi ac¢isindan degerlendiri-
lecektir. Sonug olarak Emir Sultan Camii ve Tiirbesi’nin 1855 depreminden sonra yapilan onarimi
orijinal belgelerle ve yerinde yapilacak tespitlerle ortaya konulacaktir.

Anahtar Kelimeler: Emir Sultan Cami, Emir Sultan Tiirbesi, Osmanli Mimarisi, Kesf-i
Evvel Defteri, Onarim
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ABSTRACT

REPAIR OF BURSA EMIR SULTAN MOSQUE AND TOMB AFTER THE 1855 EARTH-
QUAKE

Eser CALIKUSU
Bandirma Onyedi Eyliil University

Bursa; it has preserved its spiritual importance for centuries with the Ottoman sultans, saints,
alperens and sufis it housed in its lands. Emir Sultan, who came to Bursa from Bukhara in 1391,
whose real name was Semseddin Muhammed and was known as “Emir” because he was Sayyid,
established his lodge in a place east of Bursa. In the first half of the 15" century, a mosque, tomb
and bath were built in the name of Emir Sultan, by Hundi Fatma Hatun, the wife of Emir Sultan
and daughter of Yildirim Bayezid, besides the sultan’s complexes, which they had built on high
hills by determining the borders of the city within the framework of the festivities policy of the
Ottomans, in the first half of the 15th century has been converted to. The complex has been an
important focal point of Bursa for centuries in terms of faith history, with the Emir Sultan Tomb
located here. The mosque and the tomb were destroyed and rebuilt at various times due to earth-
quakes. The single-domed mosque plan scheme, the octagonal tomb and the use of stone bricks in
these structures show that both structures bear the traditional traces of Turkish architecture. The
tradition of having a courtyard in the north of the mosque and having opposing entrance doors to
the courtyard, as seen in the mosques in and around Iran during the Great Seljuk period, continued
in the Anatolian Seljuk, Principalities and Ottoman periods in the following centuries. The aim of
the study is to examine the book of discovery prepared for the repair of mosques and tombs in the
Emir Sultan Complex, which is important for the history of faith, after they were damaged in the
1855 earthquake. While the study is being carried out, first of all, information will be transferred
from the book of discovery prepared for the repair of Emir Sultan Mosque and Tomb, which was
damaged in the 1855 earthquake in the Presidency Ottoman Archives. In addition, Mehmed Sem-
seddin Efendi’s “Yadigar-1 Semsi”, Kamil Kepecioglu’s “Bursa Kiitiigii”, Ekrem Hakki Ayverdi’s
“Osmanli Mimarisi 117, Kazim Baykal’s “Bursa ve Anitlar1”, Mehmed Safiyiiddin Erhan’s “Bir
Zamanlar Bursa’ydi-Bir Payitahtin Payimali” will be used. The structures will be evaluated in
terms of art history with the determinations to be made on site. As a result, the repair of Emir
Sultan Mosque and Tomb after the 1855 earthquake will be revealed with original documents and
on-site determinations.

Keywords: Emir Sultan Mosque, Emir Sultan Tomb, Ottoman Architecture, Kesf-i Evvel
Register, Repair
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OZET
GIRESUN PIiRAZiZ EMIN BEY KONAGI RESTITUSYON DEGERLENDIRMESI

Seving EREN
Ordu Universitesi

Giresun’a bagl Piraziz ilgesi, adin1 Osmanli’nin klasik devrinde bolgeye hitkmetmis olan ve
Kiiciik Musa koyiiniin timar hissesinde pay sahibi oldugu belirtilen Ibrahim oglu Pir Aziz adl1 bir
beyden almistir. 19. ylizyilin ikinci yarisinda bir kasaba olan Piraziz, kurulan iskele, cami ve hafta
pazari ile sehrin ¢ekirdegini olusturmustur. Tiralizadeler, Piraziz’in 6nde gelen ailelerinden biri
olup 18. ylizyildan itibaren Karadeniz’de ¢ikan ayaklanmalarda devletin tarafinda bulunmus, II.
Mahmut doneminde aileye “ayanlik” payesi verilmistir. Ailenin yaptiklar1 hayir hasenat isleri ile
birlikte Piraziz iskelesi ¢cevresinde yerlesim hizlanmis, 19. yiizyilda burasi iskele-pazar konumun-
dan bir kasabaya doniismiistiir. Tiralizadeler’in Tanzimat sonrasinda meclis {iyeligi ve belediye
reisligi gorevlerini iistlendikleri, devletin uygun gordiigii statiilere getirildigine dair kayitlar da
vardir. Tiralizade ailesi, Giresun-Piraziz’de 7 konak insa ettirmis olup giinlimiizde biri yiktirilmis
ve yerine apartman yapilmistir.

Bu calismada ele aldigimiz sivil mimarlik 6rneklerinden biri olan Tiralizade Emin Bey
Konagi, Abacikiran Mevkii, Eren Mahallesi 81 Ada 2 Parselde yer almaktadir. Yapi, 1920-1921
yillarinda Tiralizade Ali Aga Oglu Emin Bey tarafindan insa ettirilmistir. Tapuda “Kagir ev ve
arsas1” olarak nitelenen yap1, “Altinda iki oda bir mutfak, iistiinde iki oda bir sofali bir bab hane
ve arsas1” olarak tanimlidir. Sonraki yillarda aile iiyelerinden Hikmet Tirali’ye gegen yapi, 2022
tarihinde Aykut Temizel’e devredilmistir.

Konak tipi Piraziz geleneksel sivil mimarisinin tipik bir 6rnegini olugturan yapi, giiniimiizde
yikilmis durumdadir. Bodrumu kismen ayaktadir. Zemin ve birinci kata ait mimari birim ve el-
emanlar {izerinde yapilan rélove analizi ile restitiisyon ¢alismalari dogrultusunda restorasyon
projesi Onerilmistir. Piraziz geleneksel sivil mimarisinin tipik bir 6rnegini temsil eden yapi, Geg
Osmanli donemine tarihleyebilecegimiz Tiralizade’lerin sehirdeki son yapilarindan biridir.

Anahtar Kelimeler: Konak, Ayan, Tirelizade, Piraziz, Giresun
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ABSTRACT
GIRESUN PiRAZiZ EMIN BEY MANSION RESTITUTION EVALUATION

Seving EREN

Ordu University

The Piraziz district of Giresun took its name from a bey named Pir Aziz, son of Ibrahim, who
ruled the region during the classical period of the Ottoman Empire and was stated to have a share
in the grooming share of the village of Kiiclik Musa. Piraziz, a town in the second half of the 19th
century, formed the core of the city with its pier, mosque and week market. The Tiralizades were
one of the leading families of Piraziz and had been on the side of the state in the uprisings in the
Black Sea since the 18" century, and the family was given the title of “ayanlik” during the reign of
Mahmud II. With the charitable works of the family, the settlement around the Piraziz pier accel-
erated, and in the 19" century, this place was transformed from a pier-market position into a town.
There are also records that the Tiralizades assumed the duties of council members and municipal
chieftains after the Tanzimat and were brought to the status deemed appropriate by the state. The
Tiralizade family built 7 mansions in Giresun-Piraziz and today one of them has been demolished
and replaced by an apartment building.

Tiralizade Emin Bey Mansion, which is one of the examples of civil architecture we have
discussed in this study, is located in Abacikiran Mevkii, Eren Mahallesi 81 Ada 2 Parcel. The
building was built in 1920-1921 by Tiralizade Ali Aga Oglu Emin Bey. The building, which is
described as “Masonry house and land” in the deed, is defined as “A bab house and land with
two rooms and a kitchen below and a sofa with two rooms above it”. The building, which was
transferred from family members to Hikmet Tirali in the following years, was transferred to Aykut
Temizel in 2022.

The building, which is a typical example of the traditional civil architecture of Piraziz in the
mansion type, has been demolished today. The basement is partially standing. A restoration proj-
ect was proposed in line with the survey analysis and restitution works carried out on the archi-
tectural units and elements of the ground and first floors. The building, which represents a typical
example of Piraziz traditional civil architecture, is one of the last buildings of the Tiralizades in
the city, which we can date to the Late Ottoman period.

Keywords: Mansion, Ayan, Tirelizade, Piraziz, Giresun
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OZET
TiRE TAHTAKALE HAMAMI RESTORASYONU

Sakir CAKMAK
Ege Universitesi

Tire kent merkezinde, Tahtakale Meydani’nda yer alan Tahtakale Hamami, XV. yiizyilin ilk
yarisinda Halil Yahsi Bey tarafindan Yesil Imaret, Kutu Han1 ve Copliice Han ile birlikte insa
ettirilen yapilardandir. Cesitli arsiv belgelerinden 1830°1u yillarda faal oldugu, 1890-91°de bir
onarim gegirdigi anlasilmaktadir. 1903 tarihli bir belgeden de hamamin miitevellisinin, kiract du-
rumundaki Salamon adli sahsin degisiklikler yapmak suretiyle yapiya zarar verdigi gerekgesiyle
mahkemeye bagvurdugu ve bu tarihten itibaren yapinin 6zgiin islevini yitirerek depoya doniistig
ogrenilmektedir.

Yapi, kabayonu tag ve tuglalarla bir ¢ifte hamam olarak insa edilmistir. Bir konutun altinda
kalmasi nedeniyle giineybati kesimde yer alan kadinlar kisminin yakin tarihlere kadar varligindan
haberdar degildik. Erkekler kismi, kubbeyle ortiilii sekizgen planli bir soyunmalik, besik tonoz
ve aynali manastir tonozuyla ortiilii dikdortgen planli bir aralik, bir béliimii kubbe, bir boliimii
aynali manastir tonozuyla ortiilii dikdortgen planli bir 1liklik ve ii¢ eyvanly, iki halvetli bir sicaklik
mekanina sahiptir. Su deposu kuzeybatisindadir. Dogusunda kuzey-giiney yonlii tonozlarla ortiilii
iki kecelik birimi bulunmaktadir. Kadinlar kismi ise, kubbeyle ortiilii kare planl bir soyunmalik,
ortast kubbeli iki yandan tonozlu enine dikddrtgen planli bir 1liklik ve benzer planli bir sicaklik
mekanindan olusan kii¢iik boyutlu bir yapidir.

Tahtakale Hamami’nin 6zel miilkiyette kalan erkekler kism1 soyunmalik mekani ile kadinlar
kismi disindaki boéliimleri 2007 yilinda onaylanan rélove, restitiisyon ve restorasyon projeleri
dogrultusunda 2008-2009 yillarinda restore edilmistir. Ancak gerek plan semasi gerekse siislem-
eleri ve mukarnas is¢iligi bakimindan Tiirk hamam mimarisinin en giizel 6rneklerinden biri olan
yapi, bu restorasyonla hayli zarar gérmiis, niteligini biiylik dl¢iide yitirmistir. Bir siire dokuma
atolyesi olarak kullanilan yapi, bugiin bakimsiz durumdadir.

Bildirimizde Tire Tahtakale Hamami ayrintili bir sekilde tanitilacak ve basina gelenler an-
latilacaktir.

Anahtar Kelimeler: izmir, Tire, Tahtakale, Hamama, Restorasyon
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ABSTRACT
TIRE TAHTAKALE HAMAMI RESTORATION

Sakir CAKMAK
Ege University

Tahtakale Hamami, located in Tahtakale Square in the city center of Tire, is one of the struc-
tures built in the first half of the 15th century by Halil Yahsi Bey, along with Yesil imaret, Kutu
Han and Copliice Han. Various archive documents indicate that it was active in the 1830s and
underwent repairs in 1890-91. According to a document dated 1903, the trustee of the bathhouse
applied to the court because a tenant named Salamon had caused damage to the structure by mak-
ing changes, and it was learned that the building lost its original function and was converted into
a warehouse from that date.

The building was constructed as a double bathhouse with rough-cut stones and bricks. Due
to being located underneath a residence, we were unaware of the existence of the women’s sec-
tion, which is situated in the southwest corner, until recently. The men’s section includes a domed
octagonal dressing room, a rectangular space covered with barrel vault and mirrored monastery
vault, a rectangular warm room covered partly with a dome and partly with mirrored monastery
vault, and a hot room with three iwans and two private chambers. The water reservoir is located
in the northwest. There are two smaller units for felt production covered with north-south oriented
vaults on the east. The women’s section, on the other hand, is a small structure consisting of a
square changing room covered with a dome a transverse rectangular-planned warm room with a
dome in the middle, and a hot room that is of similar plan with the warm room.

The men’s section of Tahtakale Hamami, which remained in private ownership, was restored
in 2008-2009 in accordance with survey, restitution, and restoration projects approved in 2007,
except for the changing room and the women’s area. However, the building, which is one of the
finest examples of Turkish bath architecture in terms of its floor plan, ornamentation, and stalac-
tite work, suffered significant damage during this restoration and lost much of its quality. The
building, which was used as a weaving workshop for a while, is currently in a neglected state.

In our paper, Tire Tahtakale Hamami will be introduced in detail and its history will be ex-
plained.

Keywords: izmir, Tire, Bath, Tahtakale Hamami, Restoration
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OZET
CUMHURIYETIN iLK KASASINDAN MUZEYE: ASBU HAZINE MUZESI

A. Sevki DUYMAZ - Mehtap TURSUN
Ankara Sosyal Bilimler Universitesi

1926 yilinda Cumhuriyetin ilk bakanlik binasi olan “Maliye Vekaleti Binasi1”, Mimar Halim
Mehmet Bey ve Miihendis Irfan Bey tarafindan insa edilmistir. Uzun yillar Basbakanlik olarak
da kullanilan yap1; 1928 yilinda Miihendis Irfan ve Miiteahhit Mimar Yahya Ahmet tarafindan
ikinci ve igilincli blok eklenmistir. Bu tarihten sonra orta blogu Basbakanlik, sag blogu Giim-
rik Miistesarlig1 ve sol blogu Maliye Bakanlig1 olarak kullanmistir. 2001’den sonra Giimriik
Miistesarlig1 tarafindan kullanilan yapi, 2013 yili Nisan aymnda Ankara Sosyal Bilimler Univer-
sitesi’ne tahsis edilip “Ankara Sosyal Bilimler Universitesi Rektorliik Binas1” olarak hizmet ver-
mektedir. Ana binanin ikinci bodrum katinda yer alan ve uzun yillar Devletin hazine dairesi
olarak kullanilan “Kasa Dairesi” boliimii, 2014 y1linda ASBU tarafindan restore edilerek “ASBU
Hazine Miizesi”ne doniistiirilmiistiir.

ASBU Hazine Miizesine Rektorliik binasinin Cankiri Caddesi iizerinden ayri bir girisle
ulagilir. Miize tek giris katindan olusup, idari ofisler, sergi koridoru, sergi odalari ve hazine daire-
sinden olusan mekan biitiinliigiine sahiptir. Plan olarak, giris sonrasi dikdortgen koridor etrafinda
siralanmis mekanlardan olusur. Hazine Dairesine ulasim L koridor tarzinda yer alip bu koridor
tizerinde mekanlar bulunur. Hazine Dairesi dikdortgen bir mekan ve onu ¢evreleyen dikdortgen
bir koridordan olusur. Koridor, her tiirlii olumsuzluga karsin kasa giivenligi i¢in olusturulmus-
tur. Miizede paranin tarihine yonelik video gosterimleri, orijinal ve imitasyon belgeler, resimli
anlatimli panolar1 gibi ¢esitli enstalasyon caligmalart mevcuttur. Miizede ayrica “Fotograflarla
Ankara”, “Atatiirk Resimleri” sergi odalar1 mevcuttur. Siimerbank Genel Midiirliigiinden {iniver-
siteye demirbas olarak verilen halilar ve farkl tiirdeki gesitli eserler depo kisminda koruma al-
tindadir. Miize, liniversite miizesi olarak yer alip Kiiltiir ve Turizm Bakanliginin miize kurallar
gercevesinde hizmet vermektedir.

Anahtar Kelimeler: Miize, Mimari, Hazine, Cumhuriyet, ASBU Rektérliik
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ABSTRACT

FROM THE FIRST VOLUME OF THE REPUBLIC TO THE MUSEUM: ASBU TREA-
SURE MUSEUM

A. Sevki DUYMAZ - Mehtap TURSUN
Social Sciences University of Ankara

The first ministry building of the Republic, the “Ministry of Finance Building”. was built
by Architect Halim Mehmet Bey and Engineer Irfan Bey in 1926. The building which was also
used as the Prime Ministry for many years; In 1928, the second and third blocks were added
by Engineer Irfan and Contractor Architect Yahya Ahmet. After this date, the middle block was
used as the Prime Ministry, the right block as the Undersecretariat of Customs and the left block
as the Ministry of Finance, It was allocated to Ankara Social Sciences University in April 2013
and serves as the “Ankara Social Sciences University Rectorate Building”. The “Cash Office”
section, located on the second basement floor of the main building and used as the treasury office
of the State for many years was restored by ASBU in 2014 and turned into the “ASBU Treasure
Museum”.

The ASBU Treasury Museum is accessed via a separate entrance from the Rectorate’s build-
ing on Cankir1 Street. The museum consists of a single entrance floor and encompasses adminis-
trative offices, an exhibition corridor, exhibition rooms and a treasury department forming a cohe-
sive spatial unity. As a plan, it consists of spaces arranged around a rectangular corridor after the
entrance. Access to the Treasury Department is located in L-shaped corridor and there are spaces
on this corridor. The Treasury Department is a rectangular space surrounded by a rectangular
corridor. The corridor is designed to ensure the security of the vault against any potential risks or
threats. The museum features various installation works related to the history of money, includ-
ing video presentations, original and imitation documents as well as illustrated panels providing
visual narratives. Additionally, the museum includes exhibition rooms dedicated to “Photos of
Ankara” and “Portraits of Atatiirk” The carpets and various artworks provided as fixed assets
from Siimerbank General Directorate to the university are securely stored in the storage area for
protection. The museum operates as a university museum and operates within the framework of
the regulations set by the Ministry of Culture and Tourism for museums.

Keywords: Museum, Architecture, Treasury, Republic, ASBU Rectorate
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OZET

TURKIYE CUMHURIYETI’NIN iLK KiTABELERI VE “TURKIYE CUMHURIYETIi”
YAZILI iSTIiFLER

Abdiilhamit TUFEKCIOGLU
Marmara Universitesi

Milli Miicadele’nin basariyla sonug¢lanmasi ve sonrasinda 29 Ekim 1923’te Cumhuriyet’in
ilaniyla birlikte Tiirkiye’de yeni bir donem baslamistir. Gazi Mustafa Kemal 6nderliginde yiiriitiilen
bu siiregte bir yandan ¢agdas uygarlik seviyesini yakalamak adina ¢esitli inkilaplar gerceklestiril-
irken diger yandan ise Osmanli Devleti’nin miras1 yasatilmaya calisilmistir. Cumhuriyet’in kuru-
lus donemi énemli 6l¢iide Osmanli kiiltiir ve medeniyetinin iizerine de insa edildiginden Osmanl
alfabesi, Cumhuriyet’in ilanindan 1 Kasim 1928°de yeni Tiirk harflerinin kabuliine kadar kullanil-
maya devam edilmis, “Tiirkiye Cumhuriyeti” ifadesi de bu alfabeyle yazilmustir.

Bu ¢aligmanin amaci Cumhuriyet’in kurulusundan alfabe degisikligine uzanan siirecte bas-
ta mimari olmak lizere resmi yazigmalar ve darp edilen paralar ekseninde Osmanli alfabesiyle
yazilmis “Tiirkiye Cumhuriyeti” ifadelerini tespit etmek ve hat sanat1 agisindan degerlendirmek
seklinde belirlenmistir. Boylelikle hem yeni devletin yapilandirildigi gegis siirecinin hem de
yasatilan kiiltiirel mirasin izleri takip edilmis olacaktir.

Anahtar Kelimeler: Cumhuriyet Dénemi, Kitabe, Hat Sanat1, Yazi, Istif
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ABSTRACT

THE FIRST INSCRIPTIONS OF THE REPUBLIC OF TURKEY AND THE REPUBLIC
OF TURKEY WRITTEN COMPOSITION

Abdiilhamit TUFEKCIOGLU
Marmara University

With the successful conclusion of the National Struggle and the proclamation of the Republic
on 29 October 1923, a new period began in Turkey. During this period, under the leadership of
Gazi Mustafa Kemal, various reforms were carried out to reach the level of modern civilisation,
while on the other hand, the heritage of the Ottoman Empire was kept alive. Since the founda-
tion period of the Republic was built on Ottoman culture and civilisation, the Ottoman alphabet
continued to be used from the proclamation of the Republic until the adoption of the new Turkish
alphabet on 1 November 1928, and the expression “Republic of Turkey” was written in this al-
phabet.

The aim of this study is to identify the phrases “Republic of Turkey” written in the Ottoman
alphabet in the axis of official correspondence, especially architecture, and coins printed in the
period from the foundation of the Republic until the alphabet change, and to evaluate them in
terms of calligraphy. In this way, both the transition process in which the new state was structured
and the traces of the cultural heritage kept alive will be followed.

Keywords: Turkey Republic, Inscription, Calligraphy, Written, Composition
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OZET

MUZECILIK VE KORUMA POLITIKALARIMIZDA ONEMLI BiR SAFHA:
ATATURK’UN KONYA’DAN CEKTIiGi TELGRAF VE OTESI

Anilcan SICRAYIK
T.C. Kiiltiir ve Turizm Bakanlig1

20. ylizy1lin baglarinda Tiirkiye’de miizecilik ve mimari koruma sahasinda yapilan ¢calismalar
heniiz emekleme sathasinda olup, genellikle sinirlt sayidaki miizeciler tarafindan yiiriitiilmiistiir.
Doénem miizecilerinin ifadesi ile bu zor sartlar altinda “mesaide sevk ve enerji uyandiran” énem-
li bir etken de ilmi ¢aligmalara Cumhurbagkanlig1 diizeyinde gosterilen ilgidir. Tiirkiye Cum-
huriyeti’nin banisi Gazi Mustafa Kemal Atatiirk bir taraftan okuma ve arastirma faaliyetleri ile
Tiirk sanatina dair teorik bilgileri takip ederken bir taraftan da yurt gezileri sirasinda Tiirk sa-
nat1 aragtirmalarinin kaynagini teskil eden eski eserleri, miizeleri ve kazilar1 da ziyaret etmistir.
Bu ziyaretlerden belki de en 6nemlisi 1931 yilinda Konya Miizesi’ne gerceklestirdigi ziyarettir.
Konya Miizesi’nin midiirii Yusuf Akyurt, Gazi’nin eski eserlere olan ilgisi karsisinda bu ziyareti
o6nemli bir firsata ¢evirerek kendi miizesi ve harap durumda bulunan Konya’daki eski eserlerin
mabhiyeti hakkinda bilgi vermis ve yardim istemistir. Bu miize gezisi Atatiirk’iin lizerinde Tiirk
sanati agisinda 6nemli bir etki birakmis, bu ziyaretin ardindan Tiirk Tarih Kurumu’nun kurulma-
s1, Milli Miidafaa Vekaleti tarafindan askeri isgal altinda bulunan eski eserlerin tahliyesi, harap
durumda bulunan eski eserlerin restore ettirilmesi i¢in bir iist komisyon kurulmasi gibi énemli
sonuglar ortaya ¢ikmistir. Tam bu noktada 22 Mart 1931°de Cumhurbaskanligindan Bagvekalete
iletilen bir bilgi notu, 1933 yilindan giiniimiize kadar tiim literatiirde yanlig bir tasnifle ve tarihi
de karistirilarak “Atatiirk’iin Konya’dan Cektigi Telgraf” olarak yayimlanmistir. Bu makalede
Atatiirk’iin Konya Miizesi’ni ziyareti, Miize Miidiirii Yusuf Akyurt ile iliskisi, zikredilen “s6zde
telgraf” iizerine yapilan yeni tespitler ile Atatilirk’lin ziyareti sonrasinda Konya Miizesi ve Kon-
ya’daki eski eserlerin durumu hakkinda Cankaya ve Yusuf Bey arasindaki yazigmalar ve bilgi
talepleri ele almacaktir. Cumhuriyetin ilk yillarindaki miizecilik ve koruma faaliyetlerinin tespit
edilmesine 6nemli katkilar saglayacak olan bu arastirmanin temel kaynaklarint Cumhurbagkanli-
&1 Arsivi’nden temin edilen ve tamami ilk kez yayimlanan belgeler ile donemin giinliik gazeteleri
ve arastirma eserleri olugturmaktadir.
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ABSTRACT

AN IMPORTANT LEVEL IN OUR MUSEOLOGY AND CONSERVATION POLICIES:
ATATURK’S TELEGRAM FROM KONYA AND BEYOND

Anilcan SICRAYIK
Republic of Turkey Ministry of Culture And Tourism

In the early 20" century, work in the field of museology and architectural conservation in
Turkey was still in its infancy and was generally carried out by a limited number of museologists.
In these difficult years, an important factor that “aroused excitement and energy during the work”,
in the words of museologists, was the interest shown in scientific studies at the presidential level.
While the founder of the Republic of Turkey, Gazi Mustafa Kemal Atatiirk followed the theoreti-
cal knowledge on Turkish art through reading and research activities, he also visited antiquities,
museums and excavations, which constitute the source of Turkish art research, during his travels
abroad. Perhaps the most important of these visits was his visit to the Konya Museum in 1931.
Yusuf Akyurt, the director of the Konya Museum in those years, turned this visit into an important
opportunity in the face of Gazi’s interest in ancient artefacts and gave information about his own
museum and the characteristics of the ancient artefacts in Konya, which was in ruins, and asked
for help. This museum visit left an important impression on Atatiirk in terms of Turkish art. Fol-
lowing this visit, important results such as the establishment of the Turkish Historical Society, the
evacuation of antiquities under military occupation by the Ministry of National Defence, and the
establishment of an upper commission for the restoration of dilapidated antiquities emerged. At
this point, an information note sent from the Presidency of the Republic to the Prime Ministry on
22 March 1931 was published as “Atatiirk’s Telegram from Konya” with a wrong classification
and date mixed in all the literature from 1933 to the present day. In this article, Atatiirk’s visit to
the Konya Museum, his relationship with Museum Director Yusuf Akyurt, new findings on the
so-called telegram, and the correspondence and information requests between Cankaya and Yusuf
Bey about the situation of the Konya Museum and the antiquities in Konya after Atatiirk’s visit
will be discussed. The main sources of this research, which will make important contributions to
the determination of museology and conservation activities in the early years of the Republic, are
the documents obtained from the Presidential Archives and published for the first time, as well as
the daily newspapers and research works of the period.

Keywords: Atatiirk, Museology, Conservation, Konya Museum, Yusuf Akyurt
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OZET

ATATURK’UN SAHSI TESBiH VE BASTONLARI: TURKIYE MUZELERINDEN
ORNEKLER

Asli SAGIROGLU ARSLAN - Nevin Melisa GUNDOGDU
Erciyes Universitesi

Tesbih, belirli dini s6zleri tekrarlamak veya elde oyalanmak i¢in kullanilan, tiirlii maddelerden
boncuk bi¢iminde yapilmis, genellikle otuz i{i¢ veya doksan dokuz taneden olugsmus dizi olarak
tanimlanabilir. Baston ise dayanmaya yarayan agag, metal, fildisi gibi sert malzemeden yapilan
arag¢ olarak tanimlanabilir. Geleneksel Tiirk el sanati tirtinlerinden sayilabilecek olan tesbih ve
baston hem iglevsellik acisindan hem de aksesuar olarak her donem begenilerek, erkek ve kadinlar
arasinda kullamldig1 goriilmektedir. Tesbihlerin, dzellikle Islam dininde ibadet amagh kullanim-
larinda 99’luk ve 33’liik boncuk diziliminde tasarlanmis olduklarini, donemin minyatiirlerinden
ve ¢agdas graviirlerinden de gorsellestirilmistir. Baston, geleneksel el sanati iiriinleri ig¢erisinde
yer alan yiiriimeye yardimci olma iglevselliginin yan sira gorselitesi yiliksek bir aksesuar olarak
da kullanilmistir. Gegmis kiiltiirlerde hiikiimdarlarin gii¢ sembolii olarak kullandiklar1 bastonlarin
(asalar) varliklarin1 donemlerine ait sanat eserleri iizerlerinde tespit edilebilir. Bastonlarin, Geg
Osmanli ve Erken Cumhuriyet doneminde ise islevinden ¢ok erkeklerin kiyafetini tamamlayict
bir aksesuar olarak moda haline geldigi eski graviir ve fotograflardan anlasilmaktadir.

Tiirkiye Cumbhuriyeti’nin kurucusu olan Mustafa Kemal Atatiirk’iin kullandig1 6zel aksesu-
arlarindan tesbihler ve bastonlar bu bildirinin konusunu olusturmaktadir. Atatiirk’iin sahsina ait
olan bu 6zel aksesuarlarin Tiirkiye’deki bazi miizelerde sergilemeleri mevcuttur. Bu aragtirmada
tarafimizdan 2022 yil1 igerisinde miizelerde yapilan incelmelerde bes adet tesbih bes adet baston
olmak {izere on adet aksesuar tespit edilmis ve incelenerek ¢alismaya dahil edilmistir. Bu bildi-
rinin amaci, Ulu Onder Atatiirk’iin kullanmis oldugu 6zel aksesuarlarindan tesbihler ve baston-
lardan; Ankara Anitkabir Miizesi, Sivas Kongre Miizesi, Konya Atatiirk Miizesi ve [zmir Atatiirk
Evi teshir salonlarinda yer alanlar biitiin yonleriyle tanitmaktir. Atatiirk gibi topluma mal olmus
bir liderin bu el sanat1 iiriinlerini kullanmas1 ve bu gelenegi gelecek nesillere aktarmasi Tiirk El
Sanatlar ve kiiltiiri agisindan da 6nem arz etmektedir. Arastirma kapsaminda incelenen tespihler-
in ve bastonlarin bu bildiri ile bilim diinyasinda tanitilmasi hedeflenmistir.

Anahtar Kelimeler: Atatiirk, Tesbih, Baston, Aksesuar, Tiirkiye Miizeleri, El Sanatlart
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ABSTRACT

ATATURK’S PERSONAL ROSARY AND STICKS: EXAMPLES FROM TURKISH
MUSEUMS

Asli SAGIROGLU ARSLAN - Nevin Melisa GUNDOGDU
Erciyes University

A rosary can be defined as a string of usually thirty-three or ninety-nine beads made of var-
ious materials, used to repeat certain religious words or to linger. On the other hand, a walking
stick can be defined as a tool made of hard materials such as wood, metal, ivory, which is used to
stand. The rosary and the walking stick, which can be considered as traditional Turkish handicraft
products, are seen to be used by men and women in every period, both in terms of functionality
and as accessories. It has also been visualized from the miniatures of the period and contemporary
engravings that the rosaries were designed in 99 and 33 bead strings, especially for their use in
Islam for worship purposes. The walking stick has been used as an accessory with high visuality,
as well as its functionality to assist walking, which is included in traditional handicraft products.
The existence of walking sticks (scepters) used by rulers as symbols of power in past cultures
can be detected on works of art belonging to their period. It is understood from old engravings
and photographs that walking sticks became fashionable as a complementary accessory to men’s
clothing rather than their function in the Late Ottoman and Early Republican periods. Rosaries
and walking sticks, one of the special accessories used by Mustafa Kemal Atatiirk, the founder of
the Republic of Turkey, are the subject of this paper. These special accessories, which belong to
Atatiirk, are exhibited in some museums in Turkey. In this research, ten accessories, including five
prayer beads and five walking sticks, were identified during the examinations made in museums
in 2022 and were included in the study. The purpose of this paper is to use rosaries and walking
sticks from the special accessories used by the Great Leader Atatiirk; To introduce all aspects of
the exhibition halls of Ankara Anitkabir Museum, Sivas Congress Museum, Konya Atatiirk Mu-
seum and Izmir Atatiirk House. It is also important in terms of Turkish Handicrafts and culture
that a leader such as Atatiirk uses these handicraft products and transfers this tradition to future
generations. With this paper, it is aimed to introduce the prayer beads and walking sticks exam-
ined within the scope of the research in the scientific world.

Keywords: Atatiirk, Rosary, Walking Stick, Accessory, Museums of Tiirkiye
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OZET
KAYSERIi ATATURK EVi

Celil ARSLAN
Erciyes Universitesi

Kayseri li, Melikgazi ilgesi, Cumhuriyet Mahallesi’nde yer alan ve Rasit Aga Konag1 olarak
bilinen ev, XIX. Yiizyilda yapilmistir. Ge¢ Osmanli Donemine ait eski bir Tiirk evidir. Konak
Ortagagdan beri siiregelen ¢evresel yapi geleneginin son 6rnegidir. Atatiirk’iin konuk oldugu ev
yaklasik 1898 yillarinda, iki katli olarak yaptirilmistir. Kayseri’ye has kesme taslarla ve ahsap
malzemeyle insa edilmistir. Iki katl1 yapi, yapini ilk katinda ahsap kanatli dikdrtgen pencereler,
ikinci katinda ise kemerli ve kilit tast dekore edilmis pencereler bulunmaktadir. Yapinin ikinci kati
tamamen cumbali odalardan olugsmaktadir. Girigin {izerine denk gelen cumbali ise, yarim daire
seklinde diizenlenmistir. Binaya giris, giiney cephede bulunan iki basamakli kesme tas merdiven-
le aglanmaktadir.

Birinci kattan {ist kata yapinin i¢ kisminda yer alan ahsap asma bir merdivenle ¢ikilmaktadir.
Birinci katta, girisin saginda ve solunda iki oda yer almaktadir. Odalar Kayseri evlerinin 6zel-
liklerine uygun olarak diizenlenmistir. Ikinci katta salonun her iki yaninda ikiser oda vardir. Evin
tavanlari ve tabanlar1 ahsap kaplamalidir.

Kiiltiir Bakanligi’nca kamulastirilan konak, 13.04.1969 tarihinde tescil edilen ve 1978 yilin-
da da yapilan restorasyon caligsmalarinin ardindan 1983 yilinda “Atatiirk Evi” olarak ziyarete
acilmustir.

Konagn ikinci kat1 yeniden diizenlenerek 19 Aralik 1998 tarihinden bu yana “Atatiirk Miize-
si” olarak hizmet vermeye baslamistir. Birinci katinda Kayseri Devlet Giizel Sanatlar Galerisi
idari biirolari ile hizmetlerini siirdiirmekte olup, zemin katinda ise sergi salonu yer almaktadir.

Konak, kiiltiirel 6neminin yani sira, Mustafa Kemal Atatiirk’{in agirlanmas1 bakimindan tar-
ihi 6neme sahip bulunmaktadir.

Anadolu’da Milli Miicadeleyi baslatmis olan Atatiirk, Sivas Kongresinden sonra 19 Aralik
1919 tarihinde Heyet-i Temsiliye adina Kayseri’ye ilk gelislerinde bu konakta iki gece misafir
kalmistir. Atatiirk, Kayseri ileri gelenleriyle goriismeler yapmis ve 21 Aralik 1919 sabahi da
Kayseri’den ayrilmistir.

Yapildig1 donemi ve yoresel 6zellikleri yani sira sik mobilya ve siislemelerle dekore edilen
konakta Atatiirk’tin balmumu heykeli, ziyareti ile ilgili belge, fotograflar ve kirkbir (41) adet en-
vanterlik eser sergilenmektedir.

Anahtar Kelimeler: Kayseri, Atatiirk, Konak, Envanter, Miize
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ABSTRACT
KAYSERi ATATURK HOUSE

Celil ARSLAN
Erciyes University

Kayseri Ataturk House, also known as the Rasit Agha Mansion, s an old Turkish house dating
back to the late Ottoman period, located in the Cumhuriyet neighborhood, Melikgazi district of
Kayseri province. It was built in the 19th century. The mansion represents the last example of the
urrounding architectural tradition that has been present since the Middle Ages. The house, where
Ataturk once stayed as a guest, was built around 1898 and consists of two floors. It was onstructed
using Kayseri’s characteristic cut stones and wood aterials. The first floor of the house features
rectangular windows with wooden shutters, while the second floor has arched windows with
decorated keystones. The second floor is entirely composed of bay-windowed rooms. The bay
window situated above the entrance is in a semi-circular shape. Access to the building is provided
by a two-step stone staircase located on the south facade.

The upper floor is reached from the ground floor through a suspended wooden staircase in-
side the building. On the first floor, there are two rooms on each side of the entrance. These rooms
are designed according to the haracteristics of Kayseri houses. On the second floor, there are two
rooms on each side of the salon. The ceilings and floors of the house are covered with wood.

The house was registered on April 13, 1969, and later expropriated by the Ministry of Culture
in 1978. After restoration works, it was opened to the public as “Ataturk House” in 1983.

The second floor of the mansion was redesigned and has been serving as the “Ataturk Muse-
um” since December 19, 1998. The administrative offices of the Kayseri State Fine Arts Gallery
are located on the first floor, while the ground floor houses an exhibition hall.

Besides its cultural significance, the mansion holds historical importance as it hosted Mus-
tafa Kemal Ataturk during his visit to Kayseri. After the Sivas Congress, Ataturk, who initiated
the National Struggle in Anatolia, stayed as a guest in this mansion for two nights on December
19, 1919, representing the Representative Committee (Heyet-i Temsiliye). Ataturk had meetings
with the prominent figures of Kayseri and departed from Kayseri on the morning of December
21, 1919.

In addition to its period of construction and local features, the mansion stands out with its
elegant furniture and decorations. Inside the mansion, Ataturk’s wax statue, documents related to
his visit, photographs, and a collection of forty-one (41) inventory items are exhibited.

Keywords: Kayseri, Atatiirk, Mansion, Inventory, Museum
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OZET

GAYRIMENKUL ESKi ESERLER VE ANITLAR YUKSEK KURULUNDAN
GUNUMUZE SINOP TESCILLERI (TASINMAZ KULTUR VARLIGI ENVANTERINE
GORE)

Elif CETIN
Kiiltiir ve Turizm Bakanligi

Sinop’ta 2022 sonu verilerine gore yaklasik 1200 tescilli tasinmaz kiiltiir varligi bulunmak-
tadir. En fazla tescil Samsun Kiiltiir (ve Tabiat) Varliklarint Koruma Boélge Kurulu déneminde
gerceklestirilmistir. Tescili devam eden tasinmazlarin yaklasik dortte biri Gayrimenkul Eski Es-
erler ve Anitlar Yiiksek Kurulu doneminde (1961- 1979) tescil edilmistir. Bu oran Samsun Kiiltiir
Varliklarin1 Koruma Bo6lge Kurulunun gérev alanindaki Samsun, Amasya, Ordu illerinde de ben-
zer sekildedir. Bu durum Gayrimenkul Eski Eserler ve Anitlar Yiiksek Kurulu doneminde yapilan
tescillerin iilke ¢apinda oldugu gibi Sinop i¢inde son derece 6nemli oldugunu gostermektedir.

Merkezi Donem (1961-1987) ve Bolgesel Donem (1988- giiniimiiz) olarak ikiye ayrilan
caligma tasinmaz kiiltlir varliklarinin tesciline iligskin tespit edilebilen en erken tarihli tescil karar-
lar1 lizerinden gerceklestirilmistir. Donemler i¢inde dne ¢ikan tescil tiirlerinin neler oldugu, tes-
cil tiirlerinin zaman igerisinde ¢esitlenmesinin nasil oldugu, hangi tiirlere 6nem verildigi, farkli
tiirlerin olup olmadig, varsa bu tiirlerin neler oldugu, tescillerin donemsel olarak kirsal ve kentsel
olarak agirliklari, kentsel yerlesimden kirsal yerlesime dogru yonelimin olup olmadigi sorularina
cevap aranmistir. Bu ¢alisma Samsun Kiiltiir Varliklarint Koruma Boélge Kurulunun sekretarya
islemlerini yiiriiten Samsun Kiiltlir Varliklarim Koruma Boélge Kurulu Miidirligi arsivleri ve
tescil listesini iceren Sinop Taginmaz Kiiltlir Varligi Envanteri ekseninde hazirlanmistir. Caligma
ile gegmisten giiniimiize Sinop 6zelinde tescilli tasinmazlarin yalnizca dokiimii verilmeyip bu
dokiimiin ifade ettikleri izerinde durulmustur.

Anahtar Kelimeler: Sinop, GEEAYK, Eski Eser, Anit, Kiiltiirel Miras
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ABSTRACT

GRAND COMMISION OF IMMOVABLE ANTIQUITIES AND MONUMENTS FROM
SINOP REGISTRATIONS TO PRESENT DAY (ACCORDING TO THE INVENTORY
OF IMMOVABLE CULTURAL PROPERTY OF THE REGIONAL CONSERVATION

BOARD)

Elif CETIN
Ministry of Culture and Tourism

According to the data of the end of 2022, there are about 1200 registered immovable cultural
assets in Sinop. The most registrations were carried out during the period of Samsun Regional
Council for the Protection of Cultural (and Natural) Assets. About a quarter of the registered im-
movables were registered during the period of the Grand Commision of Immovable Antiquities
and Monuments (1961- 1979). This ratio is similar in Samsun, Amasya, Ordu provinces in the
area of duty of the Samsun Cultural Heritage Protection Regional Board. This situation shows that
the registrations made during the period of the Grand Commision of Immovable Antiquities and
Monuments are extremely important in Sinop, as well as throughout the country.

The study, divided into two parts as the Central Period (1961-1987) and the Regional Period
(1988- present), was carried out on the basis of the earliest possible registration decisions related
to the registration of immovable cultural property. Answers to the questions of what are the types
of registration that stand out during the periods, how are the types of registration diversified over
time, which species are given importance, whether there are different species, what these species
are, the periodic weights of registrations in rural and urban, whether there is a trend from urban
settlement to rural settlement, were searched for. This study has been prepared on the axis of the
Sinop Immovable Cultural Property Inventory, which contains the archives and registration list of
the Samsun Regional Board for the Protection of Cultural Assets Directorate, which carries out
the secretariat operations of the Samsun Regional Council for the Protection of Cultural Assets.
With the study, not only the breakdown of registered immovables from the past to the present in
Sinop has been given, but also the expressions of this breakdown have been focused on.

Keywords: Sinop, GEEAYK, Artifact, Monument, Cultural Heritage
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OZET
CUMHURIYETIN DOGDUGU BiNA: SARAYDUZU KISLA BiNASI

Fazilet KOCYIGIT
Amasya Universitesi

Milli Miicadeleyi baslatmak i¢in 1919 yilinda Samsun’a ¢ikan Atatiirk, Samsundan sonra
12 Haziran 1919 yilinda Amasya’ya gelmistir. Amasya’da iken Saraydiizii Kisla Binasi’nda
milli miicadelede yer alan arkadaslari ile birlikte uzun miizakereler yapmis ve bu miizakerelerin
sonucunda 21-22 Haziran 1919 tarihinde Amasya Genelgesi’ni tiim ulusa duyurmustur; boylece
Tiirkiye Cumhuriyeti’nin dogumu igin gerekli kosullar olusturulmaya baglanmaistir.

Amasya kenti sadece Cumhuriyet Dénemi i¢in degil tarih boyunca dnemli yerlesim yerlerin-
den biri olmustur. Ozellikle Osmanli Devleti doneminde sehzadeler sehri olmasi sebebiyle birgok
siyasi olusuma da taniklik etmistir. Zaman zaman i¢ isyana doniisen bu siyasi gerilimleri azaltmak
amaciyla 1898-1900 yillarinda 3. Orduya bagli 5. Kafkas Firkasi (Alay Sancagi) i¢in 6ncesinde
sehzade saraylarinin bulundugu alana 5 binadan olusan kisla binasi insa edilmistir. Ancak 1930’Iu
yillara gelindiginde Kigla Binas1 6nemini kaybetmeye baslamis ve 1944 yilinda da tamamen y1k-
tirtlmistir. Yikilan binanin yerine ise askeri lojmanlar ve subay orduevi yapilmistir. 1986 yilina
gelindiginde ise mevcut binalar da heyelandan etkilenerek yok olmuslardir. Bu durumun {izerine
1997 yilinda binanin rekonstriiksiyon ¢aligmalarina karar verilmis ancak binanin 6zgiin yerinin
halen heyelan riski tagimasi nedeniyle binanin baska yere yapilmasina karar verilmistir. Tiim bu
degerlendirmeler sonrasinda 2007 yilinda binanin aslina uygun bir sekilde Samlar Mahallesi’nde
Kung Kopriiniin 100 m. ilerisine yapilmasinda hem fikir olunmustur. Yap1 giiniimiizde, yapilan
renovasyon degerlendirmeleri ile Amasya halkina cesitli alanlarda hizmet vermeye devam etme-
ktedir. Uzun siire “Saraydiizii Kisla Binas1 Milli Miicadele Miizesi ve Kongre Merkezi” olarak
hizmet veren bina, bunlara ek olarak gliniimiizde halk kiitiiphanesi olarak kullanilmaktadir.

Tarihi degerinin yani sira ge¢ donem Osmanli mimarisinin 6nemli drneklerinden biri olan
Saraydiizii Kisla Binasi, bir deger olarak yasatilmali ve tanitilmalidir. Bu ¢alismada bina hem
tarihi hem de mimari 6nemi agisindan degerlendirilmeye caligilacaktir.

Anahtar Kelimeler: Cumhuriyet Dénemi, Saraydiizii Kisla Binasi, Ge¢ Dénem Osmanli
Mimarisi, Milli Miicadele, Amasya Genelgesi
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ABSTRACT
THE BUILDING WHERE THE REPUBLIC WAS BORN: SARAYDUZU QUARTERS

Fazilet KOCYIGIT
Amasya University

Atatiirk, who went to Samsun in 1919 to start the war of independence, came to Amasya on
12 June 1919 after Samsun. While in Amasya, he made long negotiations with his friends who
took part in the war of independence at the Saraydiizii Quarters, and as a result of these nego-
tiations, he announced the Amasya Circular to the whole nation on 21-22 June 1919. Thus, the
necessary conditions for the birth of the Turkish Republic began to be created.

The city of Amasya has been one of the important settlements not only for the Republican
Period but throughout history. It has also witnessed many political events, especially during the
Ottoman Empire period, as it was the city of princes. In order to reduce these political tensions,
which turned into internal revolts from time to time, a quarters consisting of 5 buildings was built
on the area where the prince’s palaces were located before for the Sth Caucasian Party affiliated
to the 3rd Army in 1898-1900. However, in the 1930s, the Quarters began to lose its importance
and was completely demolished in 1944. Instead of the destroyed building, military lodgings and
an officer’s army house were built. By 1986, the existing buildings were also affected by the land-
slide and disappeared. Upon this situation, it was decided to reconstruct the building in 1997, but
since the original location of the building still carries the risk of landslides, it was decided to re-
locate the building to another location. After all these evaluations, it was agreed that the building
should be built 100 meters ahead of the Kung¢ Bridge in the Samlar District in 2007, in accordance
with the original. Today, the building continues to serve the people of Amasya in various fields
with the renovation evaluations made. The building, which served as the “Saraydiizii Quarters
The War of Independence Museum and Congress Center” for a long time, is also used as a public
library today.

In addition to its historical value, Saraydiizii Quarters, which is one of the important exam-
ples of late Ottoman architecture, should be kept alive and promoted as a value. In this study, the
building will be evaluated in terms of both its historical and architectural significance.

Keywords: Republican Period, Saraydiizii Quarters, Late Ottoman Architecture, The War of
Independence, Amasya Circular
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OZET
GURUN RUSTIYESI

Hacer ZOR
Sivas Cumhuriyet Universitesi

Caligmada, Sivas’in Giiriin ilgesinde bulunan Sivas Kiiltiir Varliklarin1 Koruma Bolge Kurulu
Arsivindeki dosyasinda “Eski Halk Kiitiiphanesi” adiyla gegen giiniimiizde ise “Hanimlar Evi”
olarak kullanilan yapinin tanitimi yapilacaktir. Ayni zamanda yapinin insa edilis amaci tespit
edilmeye calisilacaktir.

Eski Halk Kiitiiphanesi yapisinin bir kaynakta halk evi olarak insa edildigi belirtilmistir.
Fakat yap1 halk evlerinin kurulus tarihiyle uyugsmamakta ve mimari olarak da halk evine ben-
zememektedir. Yapinin riistiyelerle benzerlikleri tespit edilmis ve bu nedenlerle yapinin riistiye
binasi oldugu disiiniilmektedir. Cumhurbaskanligi Devlet Arsivleri Baskanligi Osmanli Arsivi
incelendiginde ise, ilgede bir riistiye yapisinin oldugu tespit edilmistir. Giiniimiizde Eski Halk
Kiitiiphanesi olarak tescillenen yapinin Giiriin Riistiyesi oldugu diisiiniilmektedir. Osmanl arsivi
belgelerinde adi gegen Giiriin Riistiyesinin bu yapi oldugu tespit edilmistir.

Bodrum katla birlikte iki katli olan yap1, kesme tastan insa edilmistir. Stislemesi bulunmayan
yapinin zemini ahgsap malzemeden yapilmis olup ortii sistemi ise kirma ¢atilidir. Yapida hangi
tarihlerde yapildigi tespit edilemeyen bir¢ok onarim yapildig1 anlasilmaktadir. Bu onarimlarla
yapinin planinda da degisimler oldugu gézlemlenebilmektedir. insa kitabesi bulunmayan yapinin,
Sivas Valisi Mehmet Memduh Pasa zamaninda 1890-1895 yillar1 arasinda insa edildigi de tespit
edilmistir.

Calismada Eski Halk Kiitiiphanesi olarak tescil edilen, kaynaklarda ise halk evi olarak gecen
yapinin neden Giirlin Riistiyesi oldugu orneklerle tespit edilecek ve yapinin detayli tanitimi
yapilacaktir. Ayni zamanda yapinin tarihlendirilmesi de tespitler arasinda yer alacaktir.

Anahtar Kelimeler: Riistiye, Okul, Sivas, Giiriin, Egitim
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ABSTRACT
GURUN RUSTIYESI (JUNIOR HIGH SCHOOL)

Hacer ZOR
Sivas Cumhuriyet University

In the study, the building, which is known as the “Old Public Library” in the archive of the
Sivas Cultural Heritage Preservation Regional Board, located in the Giiriin district of Sivas, will
be introduced today, which is used as the “Ladies House”. At the same time, the purpose of con-
struction of the building will be tried to be determined.

It is stated in a source that the old Public Library building was built as a public house. How-
ever, the building does not match the establishment date of the public houses and does not resem-
ble a public house in terms of architecture. The similarities of the building with the high school
have been determined, and for these reasons, it is thought that the building is a high school. When
the Ottoman Archives of the Presidency of State Archives were examined, it was determined that
there was a high school structure in the district. The building, which is registered as the Old Pub-
lic Library today, is thought to be the Giiriin High School. It has been determined that the Giiriin
High School, which is mentioned in the Ottoman archive documents, is this building.

The building, which has two floors with the basement, was built of cut stone. The floor of the
building, which has no decoration, is made of wooden material and the cover system is a hipped
roof. It is understood that many repairs were made in the building, the dates of which could not be
determined. With these repairs, it can be observed that there are changes in the plan of the build-
ing. It has also been determined that the building, which does not have a construction inscription,
was built between 1890 and 1895 during the reign of Sivas Governor Mehmet Memduh Pasha.

In the study, it will be determined with examples why the building, which is registered as the
Old Public Library and is referred to as a public house in the sources, is Giiriin High School, and a
detailed presentation of the building will be made. The dating of the building will also be among
the determinations.

Keywords: Riistiye, Junior High School, Sivas, Giirlin, Education
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OZET

AYA FOTINI KIZ OKULU’NDAN iZMiR ATATURK LiSESIi’NEBIR BINANIN
SERUVENI

Heval SIMSEK OZEL
Hacettepe Universitesi

Osmanli modernlesmesi silirecinde Bati ile iliskilerin hizlanmasina paralel olarak egitim gi-
derek dnem kazanmus, 1slahatlarla imparatorluk genelinde amaglanan yeni merkezi yonetim bigi-
mi ve yeni toplumsal diizen arayislar1 yaninda, modernlesmeyi destekleyen bakis agilariyla yon
verilecek egitimin bir tiir toplumsal doniisiim mekanizmasi olarak islemesi de giindeme gelmistir.
Kademeli olarak yenilenen egitim sistemi dogrultusunda, okul binalar1 énce istanbul’da sonra
tasrada insa edilmistir.

Gayrimislim gruplara taninan din ve vicdan serbestliginin belgelendigi Tanzimat Ferma-
ni’nda okul agmayla ilgili net ifadeler bulunmamakla beraber, ayin ve adetleri gerceklestirme
Ozgurliigi egitim kurumlarinin olusturulmasina dayanak olusturmustur. 1856 yilinda ilan edilen
Islahat Fermani’nda ise egitim meselesi ayrica ele alinmig ve azinliklarin egitimi, ne tiir okullarin
kurulabilecegi, 6gretim yontemi ve dgretmen se¢imi, binalarm tamiri veya yeniden ingas1 gibi
konularda agiklamalara yer verilmistir.

19. yilizy1ilin ikinci yarisinda, genis ticaret hacmi ile donemin 6nemli liman kentlerinden biri
olan Izmir’de de, belirgin bir fiziksel doniisiimiin gergeklestigini soylemek miimkiindiir. Kentler-
de her millete esit miilk edinme hakki taninmasiyla 6zellikle sermayenin el degistirerek artmasi
sayesinde burjuvalasan gayrimiislimlerin ve yabancilar ile Levantenlerin tercih ettikleri bolgeler-
de kendi kentsel ¢evrelerini yaratirken pek cok egitim yapisi da insa ettikleri goriiliir.

[zmir’deki Gayrimiislim niifusun cogunlugunu olusturan Rumlarin, 18. yiizy1ldan baslayarak
okullar actiklart bilinmektedir. Kiz ¢ocuklarin egitimi i¢in ise ilk kez 1830’dan sonra bir okul
kurulmus, daha sonra Aya Fotini Kilisesi avlusuna tagiarak Aya Fotini Kiz Merkez Okulu adini
almistir.

Bu ¢aligmada; Izmir’de Rum milletine ait Merkez Kiz Okulu igin 20. yiizy1l baslarinda yeni
bir bina olarak insa edilen ve giiniimiizde izmir Atatiirk Lisesi olarak egitim hizmetini siirdiiren
yap1 tanitilacak, donemin mimari faaliyetleri i¢indeki yeri, koruma siireci ve gecirdigi evreler
iizerinde durulacaktr.

Anahtar Kelimeler: Osmanli Modernlesmesi, izmir, Mimari, Gayrimiislim, Egitim
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ABSTRACT

FROM AYA FOTINI GIRLS’ SCHOOL TO IZMIR ATATURK HIGH SCHOOL
THE ADVENTURE OF A BUILDING

Heval SIMSEK OZEL
Hacettepe University

In the period of Ottoman modernization, in parallel with the acceleration of relations with
the West, education increasingly came into prominence. Beside the new centralized form of gov-
ernment and seeking for a new social order which were aimed to be made country-wide through
the reforms, the function of education, shaped by ideas in favor of modernization, as a kind of
transformation mechanism became a current issue. In parallel with the system of education that
gradually renewed and changed, the buildings of schools were constructed first in Istanbul and
then in rural areas.

In Tanzimat Edict, in which freedom of religion and conscience granted to non-Muslim
groups was documented, although there are no clear statements about opening a school, freedom
to perform rituals and customs formed the basis for the establishment of educational institutions.
In the Rescript of Reform proclaimed in 1856, the issue of education was specifically addressed
and topics like education of minorities, the kinds of schools that can be established, teaching
methods and teacher selection, repair or reconstruction of buildings were included.

In the second half of the 19th century, it is possible to say that a significant physical trans-
formation also took place in izmir which was one of the important port cities of the era with its
large trade volume. It is observed that Levantines, foreigners, and non-muslims who were bour-
geoisified thanks to the given equal ownership rights to each nation in the cities and especially by
the handover of the capital, also constructed many educational buildings while creating their own
urban environment in the areas which they preferred.

It is known that the Greeks, who constitute the majority of the non-Muslim population in
Izmir, opened schools starting from the 18th century. For the education of girls, a school was es-
tablished for the first time after 1830, later it was moved to the courtyard of the Aya Fotini Church
and renamed the Aya Fotini Girls’ Central School.

In this article; the structure, which was constructed as a new building in Izmir at the begin-
ning of 20th century for the Girls’ Central School that belonged to Greeks and continuing educa-
tion as Izmir Atatiirk High School will be dealt with, its place within the architectural activities of
the era, its preservation process and phases will be dwelled upon.

Keywords: Ottoman Modernization, [zmir, Architecture, Non-Muslim, Education
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OZET
GUNUMUZE ULASAMAYAN BiR EGiTiM YAPISI HISARKOYU iLK MEKTEBI

Mustafa EKMEKCI
Pamukkale Universitesi

Osmanli Devleti’nin 20. yiizyilin ilk ¢eyreginde dahil oldugu savaglar nedeniyle okurya-
zar niifusunun bilylik bir béliimiini kaybetmesi, yeni kurulan Cumhuriyet kadrolarinin ¢oziilmesi
gereken baslica sorunlarindan biri olmustur. Bu baglamda Cumbhuriyetin ilk yillarinda egitim 6g-
retime devam eden Osmanlidan kalma geleneksel egitim kurumlari ile modern mektepler tek ¢ati
altinda toplanmistir. Bununla birlikte Maarif Teskilat1 Hakkindaki Kanunla {ilkedeki ilk ve orta
dereceleri egitim kurumlarmin tanimlar1 yapilarak yapisal kadrolar1 ve bu kadrolarda gorev ya-
panlarin haklar1 belirlenmistir. Ayn1 kanunda Tiirkiye’de Maarif Vekéletinin izni olmadan higbir
mektebin acgilamayacagi ve resmi mektep binalarinin Vekaletin gonderecegi projelerle gergekles-
tirilecegi belirtilmistir. Anadolu’da inga edilecek mekteplerin, kent ve kasabalarda halktan top-
lanan vergilerle Il 6zel idaresi tarafindan yaptirilmasi da ayni kanunla hilkkme baglanmistir. Koy
okullarinda ise yine vatandagin maddi desteginin yaninda bizzat isgiicii olarak insaatlarda gérev
almalar1 saglanarak binalar tamamlanmistir. Memleketin her kdsesinde yapilmaya baslanan mek-
tep binalarmin Anadolu’daki érneklerinden biri olan Hisarkdy Ilk Mektebi de vatandasin maddi
katkilar1 ile inga edilenlerdendir. Cumhuriyetin ilk 10 yilinda insa edilen diger mektepler gibi
merkezden gdnderilen tip projeler dogrultusunda insa edilen yap1, yerine yenisinin yapilacagi ge-
rekgesiyle 1975 yilinda tamamen yikilmistir. Binadan geriye sadece okul bahgesine 1941 yilinda
eklenen havuz kalmistir. Bodrum tizerine tek kat insa edildigi anlasilan mektebin, plan ve cephe
diizeni iizerinde durularak, cevre illerdeki ¢agdasi olan drneklerle karsilastirilmasi yapilmistir.
Elde edilen veriler 15181inda yapimin plan ve cephelerinin rekonstriiksiyon denemeleri gergekles-
tirilmistir. Gliniimiize ulasamayan bu eser eski fotograflar ve mektepte egitim almis kisilerden
goriisme yoluyla elde edilen bilgilerle Sanat Tarihi disiplini i¢inde ele alinmustir.

Anahtar Kelimeler: Denizli, Hisarkdy, Cumhuriyet Donemi Tiirk Mimarisi, Mektep
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ABSTRACT

HiSARKOY ELEMENTARY SCHOOL, AN EDUCATIONAL STRUCTURE THAT HAS
NOT REACHED TODAY

Mustafa EKMEKCI
Pamukkale University

The loss of a large part of the literate population due to the wars that the Ottoman Empire
was involved in in the first quarter of the 20th century was one of the main problems that needed
to be solved by the newly established Republican cadres. In this context, traditional educational
institutions and modern schools from the Ottoman Empire, which continued education in the first
years of the Republic, were gathered under one roof. In addition, with the Law on the Education
Organization, the definitions of primary and secondary education institutions in the country were
made and their structural staff and the rights of those working in these positions were determined.
In the same law, it is stated that no school can be opened in Turkey without the permission of the
Ministry of Education and that official school buildings will be built with projects sent by the
Ministry. It was also stipulated by the same law that the schools to be built in Anatolia would be
built by the Special Provincial Administration with the taxes collected from the people in the ci-
ties and towns. In the village schools, the buildings were completed by enabling them to take part
in the constructions as a labor force in addition to the financial support of the citizens. Hisarkdy
Primary School, one of the Anatolian examples of school buildings that started to be built in every
corner of the country, is also one of the ones that were built with the financial contributions of
the citizens. The building, which was built in line with the type projects sent from the center, like
other schools built in the first 10 years of the Republic, was completely demolished in 1975 on the
grounds that a new one would be built in its place. Only the pool, which was added to the school
garden in 1941, remained from the building. The plan and facade layout of the school, which is
understood to have been built on a single floor on the basement, was emphasized and compared
with the contemporary examples in the surrounding cities. In the light of the data obtained, re-
construction trials of the plans and facades of the building were carried out. This work, which has
not survived to the present day, has been handled within the discipline of Art History, with old
photographs and information obtained through interviews with people who were educated in the
school.

Keywords: Denizli, Saraykdy, Hisarkdy, Turkish Architecture in the Republican Period,
School
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OZET
ISKENDERUN HUKUMET KONAGI’NIN DUNU VE BUGUNU

Miige CIFTYUREK
Hatay Mustafa Kemal Universitesi

1839 Tanzimat reformlariyla birlikte, Osmanli Devleti’nin idari, hukuki, sosyal ve ekono-
mik alanlarinda dis dinamiklerin etkisiyle koklii degisim ve doniistimler meydana gelmistir. Bu
degisimin etkileri, mimarlik ortamina da yansimis ve Osmanli yerlesimlerinde daha dnce 6rnegi
goriilmeyen yeni ve farkli yapi tiirleri ortaya ¢ikmustir. Vilayet, sancak ve kaza merkezlerinde
hiikiimet konagi, belediye dairesi, karakol, hapishane, hastane, okul, telgrafthane, fabrika, otel,
lokanta ve tiyatro gibi yapilar insa edilmeye baslanmustir. Ozellikle hiikiimet konaklari, dev-
letin giiclinii ve temsilini vurgulayan birer simge yap1 olarak pek cok merkezde odak noktasi
haline gelmistir. iskenderun’da da insa edilen hiikiimet konagimin ilk niivesinden giiniimiize ka-
dar geldigi siire¢ igerisindeki durumu, ¢calismanin konusunu olusturmaktadir. Arsiv kaynaklari ve
fotograflardan hareketle, iskenderun hiikiimet konaginin insa siireci, kesif defteri ve mimari 6zel-
likleri belirlenmistir. Nitekim 19. yiizyilin ikinci yarisindan itibaren dnemli bir liman kenti olan
Iskenderun’un sahilinde, 1866, 1879 ve 1883 yillarinda bir hiikiimet konag1 ve bitisiginde telgraf-
hane insa edilmesi hususunda izin istenerek konagin planiyla kesif defteri hazirlanmis; fakat bazi
gerekcelerden dolay1 reddedilmistir. Hiikiimet konaginin insasina ancak 1884-1885 yillarinda
baslanabilmistir. Iki katli yapinin “U” plan semasinda tasarlandig1 ve yalin bir cephe diizenlemes-
ine sahip oldugu goriilmektedir. Fransiz mandasi déneminde (1921-1936) ise hiikkiimet konaginin
durumu kadastro haritasinda tespit edilebilmektedir. Gilinlimiize kadar ihtiyaca yonelik yapilan
birtakim onarimlar, konagin mimarisinde degisikliklere neden olmustur. Ancak yapimin plan
diizeni genel hatlartyla korunabilmistir. 6 Subat 2023 tarihinde meydana gelen Kahramanmaras
merkezli 7,7 ve 7,6 siddetindeki depremler, Hatay’da biiyiik bir yikima yol agmistir. Bélgedeki
pek ¢ok kiiltiirel mirasimiz da ya hasar gormiis ya da yikilmistir. iskenderun ilgesinde bulunan
hiikiimet konag1 ise s6z konusu depremlerden etkilenmeden ayakta kalmustir. Ister dogal ister
beseri faktorlerin etkisiyle olsun tarihi varliklarimizin yitip gitmemesi adina yapinin belgelenme-
si 6nem arz etmektedir. Dolayisiyla calismada, Iskenderun hiikiimet konagmin diinden bugiine
tarihi ile mimari 6zelliklerine deginilmis ve Osmanli kamu yapilar1 ¢aligmalaria katki saglan-
mas1 hedeflenmistir.

Anahtar Kelimeler: Hiikiimet Konagi, iskenderun, Fransiz Mandasi, Kiiltiirel Miras,
Deprem
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ABSTRACT

THE PAST AND PRESENT OF THE ISKENDERUN GOVERNMENT OFFICE
BUILDING

Miige CIFTYUREK
Hatay Mustafa Kemal University

With the 1839 Tanzimat reforms, radical changes and transformations occurred in the ad-
ministrative, legal, social and economic fields of the Ottoman Empire with the effect of external
dynamics. The effects of this change also affected the architectural environment and in the Otto-
man settlements, new and different types of buildings emerged, whose examples were not seen
before. Buildings such as government office buildings, municipal offices, police stations, prisons,
hospitals, schools, telegraph offices, factories, hotels, restaurants and theaters have been started to
be built in the provinces, sanjaks and township centers. In particular, government office buildings
have been the focal point in many centers as landmarks emphasizing the power of the states. The
state of the government office building in Iskenderun, from the first construction to the present, is
the subject of the study. Based on archival sources and photographs, the construction process, dis-
covery book and architectural features of the Iskenderun government office building were deter-
mined. In 1866, 1879 and 1883, permission was requested to build a government office building
and a telegraph office next to it on the coast of Iskenderun, which was an important port city since
the second half of the 19" century. Discovery book was prepared with the plans of the government
office building. However, it was rejected for some reasons. The construction of the government
office building started in 1884-1885. It is seen that the two-storey building was designed in a “U”
plan and has a plain facade. During the French mandate period (1921-1936), the situation of the
government office building can be determined on the cadastral map. Necessary repairs made to
date have resulted in changes in the architecture of the government office building. However, the
plan of the building was preserved in general terms. The 7,7 and 7,6 magnitude earthquakes that
occurred in Kahramanmarag on February 6, 2023 caused great destruction in Hatay. Many of our
cultural heritages in the region have been damaged or destroyed. The government office building
in Iskenderun stands without being affected by these earthquakes. It is important to document
the building in order not to lose our historical assets, whether due to natural or human factors.
Therefore, in this study, both the history and architectural features of the Iskenderun government
office building from past to present are mentioned and it is aimed to contribute to the studies of
Ottoman public buildings.

Keywords: Government Office Building, Iskenderun, French Mandate, Cultural Heritage,
Earthquake
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EL YAZMALARINDA MUREKKEP KOROZYONU: NEDENLERi, SONUCLARI VE
TEDAVi YONTEMLERI

M. Niliifer KIRAZ
Mimar Sinan Giizel Sanatlar Universitesi

El yazmalarinda kullanilmis olan siyah miirekkepler genellikle karbon veya demir mazi
miirekkepleridir. Karbon miirekkepleri neme veya suya maruz kalmadik¢a renklerini uzun yillar
korurlar. Bati iilkelerinde 6zellikle 1400-1850 yillar1 arasindaki déneme ait miirekkep 6rnekleri
iizerinde yapilan incelemelerde neredeyse sadece demirli ve tanenli miirekkeplerin kullanilmig
oldugu goriilmektedir. Karbon miirekkeplerinin yerine, Orta ¢aglardan itibaren kullanilmaya
baglanmis olan demir siilfath ve tanenli miirekkepler; mazi mesesi gibi tanin iceren bitkisel kat-
kilar, renklendirici olarak kullanilan metal siilfatlar (FeSO4, CuSO4), ¢6ziicii olarak su ve sirke
gibi sivilar ile baglayici regineler igerirler. Demir siilfatin tanenlerle yaptig1 reaksiyonlar sonucu,
bu miirekkepler siilfiirik asit meydana getirmektedirler. Bu miirekkeplerin neden oldugu hasar;
miirekkebin icerigi, kagidin niteligi ve ylizey islemleri, sicaklik, bagil nem, 151k ve hava kirliligi
gibi pek cok faktore bagl olarak degiskenlik gosterir. Belgeler lizerinde miirekkebin renginin
kahverengilesmesi ve yayilmasiyla baslayan degisim, kagidin arka yiiziine de etki eder ve kagidin
delinmesi seklinde sonuglanir. Miirekkep yanigi olarak da adlandirilan bu durum bir ¢esit yavas
yanma olayidir ve geri doniisiimsiiz bir hasardir. Ancak hasari durdurulmasi veya yavaslatilmas
miimkiindiir. Ulkemiz miize ve kiitiiphanelerinde, asidik miirekkepler nedeniyle hasara ugramis
cok sayida belgeye rastlanmaktadir. Bu ¢alismanin amaci miirekkep korozyonunun nedenleri ve
sonuglarini tanimlayarak el yazmalarini tehdit eden bu 6nemli soruna karsi ¢éziim yontemlerini
ortaya koymaktir.

Anahtar Kelimeler: El Yazmasi, Miirekkep Korozyonu, Demir Safta Miirekkebi, Tanenli
Miirekkep, Metal Siilfatlar
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ABSTRACT

INK CORROSION PROBLEM ON MANUSCRIPTS: CAUSES, CONSEQUENCES AND
TREATMENT METHODS

M. Niliifer KIRAZ
Mimar Sinan Fine Arts University

The black inks used in manuscripts are usually carbon or iron gall inks. Carbon inks retain
their color for many years as long as they are not exposed to moisture or water. It is seen that
almost only ferrous and tannic inks were used in the examinations made on the ink samples be-
longing to the period between 1400 and 1850 in Western countries. Instead of carbon inks, iron
sulfate and tannic inks, which have been used since the Middle Ages; They contain tannin-con-
taining herbal additives such as gall oak, metal sulfates (FeSO4, CuSO4) used as colorants, lig-
uids such as water and vinegar as solvents, and binding resins. As a result of the reactions of iron
sulfate with tannins, these inks form sulfuric acid. Damage caused by these inks; The content of
the ink varies depending on many factors such as the quality of the paper and surface treatments,
temperature, relative humidity, light and air pollution. The change that starts with the browning
and spreading of the color of the ink on the documents also affects the back side of the paper and
results in the paper perforation. Also called ink burn, this is a kind of slow fire phenomenon and
is irreversible damage. However, it is possible to stop or slow the damage. In our country’s mu-
seums and libraries, there are many documents damaged by acidic inks. The aim of this study is
to define the causes and consequences of ink corrosion and to reveal the solution methods against
this important problem that threatens manuscripts.

Keywords: Manuscript, Ink Corrosion, Iron Gall Ink, Tannik Ink, Metal Sulfates
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OZET

ISTANBUL MSGSU RESIiM VE HEYKEL MUZESINDE BULUNAN
BiR GRUP YAGLIBOYA TABLO UZERINDEN 1923-1938 ARASINDA RESIiM
SANATINDA ATATURK iMGESI

Ozan HETTO
Kiiltiir ve Turizm Bakanligi

Erken Cumhuriyet donemi olarak adlandirilan 1923-1938 yillar1 arasin1 kapsayan donemde
iiretilen sanat eserleri, Kurtulus Savasi, Mustafa Kemal Atatiirk ve silah arkadaslar1 yaninda Cum-
huriyet ideolojisi ve gerceklestirilen koklii inkilaplar {izerinden gelisen bir ikonografinin sekillen-
dirdigi iiriinleri icermektedir. Ozellikle bu donemde iiretilen pek ¢ok sanat dalinda oldugu gibi
Ogretici bir vasif iistlenen resim sanatinda da, yeni kurulan rejimin pek ¢ok yonii ve lider imajt
farkli bakis acilartyla ele alinmistir. Bu baglamda sanat eserlerini lireten sanat¢inin ya da yaptiran
haminin lideri nasil tahayyiil ettigi 6énemli bir sorudur. Ciinkii konumuz olan Erken Cumhuriyet
doneminde Atatiirk lider kiiltii igerisinde ¢ogu kez bir kurtarici, baba, komutan, diplomat vb. ima-
jlarla karsimiza ¢ikmaktadir. Bu birbirinden farkli imajlar ¢ok yonlii, ayn1 zamanda korkulan ve
ulasilamaz lideri yaratirken bir taraftan da baba gibi kimliklerin varlig1 bir o kadar ulasilabilir ve
sevilebilir bir kiilt ortaya konuldugunun gostergesidir.

Calismamizin konusunu olusturan MSGSU Istanbul Resim ve Heykel Miizesi biinyesinde
yer alan ve Erken Cumhuriyet donemine tarihlenen Atatiirk konulu alt1 adet yagli boya tabloda
bu donemde {iiretilen 6nemli eserler arasinda yer almaktadir. Tiirk sanatinin farkli donemlerinde
farkl1 amaglarla resmedilen lider portrelerinden belli 6zellikleri ile ayrilan bu tablolar yeni
ideolojinin tanitilmasi yaninda karizmatik bir lider yaratma ve lideri kiiltlestirme seriivenini de
yansitmaktadir. Bu baglamda Cumbhuriyet’in ilk yillarinda olusturulan Atatiirk imgesi ve lider
kiiltii tizerinde durularak Erken Cumhuriyet donemine tarihlenen alt1 adet yagliboya tabloynun
imgesel ve sanatsal ¢oziimlemeleri yapilacaktir. Ayrica bu ¢alismayla birlikte miize biinyesinde
bulunan drneklerin Cumhuriyet resim sanatina katkisi ve dénemin lider imgesi ikonografisindeki
yerinin belirlenmesi de aragtirma kapsaminda tespit edilmeye calisilacaktir.

Anahtar Kelimeler: Atatiirk, MSGSU Istanbul Resin ve Heykel Miizesi, Erken Cumhuriyet
Donemi Sanati, Yagliboya
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ABSTRACT

THE IMAGE OF ATATURK IN PAINTING BETWEEN 1923-1938 ON A GROUP OF
OIL PAINTINGS IN THE ISTANBUL MSGSU PAINTING AND SCULPTURE
MUSEUM

Ozan HETTO
Ministry of Culture and Tourism

The works of art produced in the period between 1923 and 1938, which is called the Early
Republican period, include works shaped by an iconography developed through the War of In-
dependence, Mustafa Kemal Atatiirk and his comrades-in-arms, as well as the ideology of the
Republic and the radical reforms carried out. Especially in the art of painting, which assumed
an instructive characteristic, as in many other branches of art produced during this period, many
aspects of the newly established regime and the image of the leader were handled from different
perspectives. In this context, an important question is how the artist who produces artworks or
the patron who commissioned them envisions the leader. Because in the Early Republican period,
which is our subject, Atatiirk often appears in the cult of the leader with images of a savior, father,
commander, diplomat, etc. While these different images create a multifaceted leader who is at the
same time feared and unapproachable, the presence of identities such as the father is an indication
of a cult that is just as approachable and lovable.

The six oil paintings on Atatiirk in the MSGSU Istanbul Museum of Painting and Sculp-
ture, which constitute the subject of our study and which date to the Early Republican period,
are among the important works produced in this period. These paintings, which differ from the
leader portraits painted for different purposes in different periods of Turkish art with certain char-
acteristics, reflect the adventure of creating a charismatic leader and cultizing the leader as well
as introducing the new ideology. In this context, the image of Atatiirk and the cult of the leader
created in the early years of the Republic will be emphasized and six oil paintings dated to the
Early Republican period will be analyzed imaginatively and artistically. In addition, with this
study, the contribution of the examples in the museum to the art of Republican painting and the
determination of their place in the iconography of the leader image of the period will also be tried
to be determined within the scope of the research.

Keywords: Atatiirk, MSGSU Istanbul Painting and Sculpture Museum, Early Republican
Art, Oil Painting
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OZET

ISGALDEN iSTIiKLALE: TURK MiLLi MUCADELESINE AFiSLER UZERINDEN
GENEL BiR BAKIS

Serpil TORUN
Erciyes Universitesi

Tiirk milleti, ylizlerce yillik tarihi boyunca hiir dogmus hiir yagamistir. I. Diinya Savagi’nin
ardindan topraklar isgal edilerek vataninda vatansiz birakilma tesebbiislerine karsi topyekin
miicadeleye girigsmis, essiz asaleti, kiiltiirii ve kahramanliklari ile onurlu basini bu dénemde de
dik tutmustur. Mustafa Kemal Atatiirk dnderliginde gerceklestirilen Milli Miicadele, Tiirk mil-
letinin kiillerinden yeniden dogarak isgalci emperyalist devletlere gegit vermedigi, vatant ugru-
na direnisinin ve millet olarak var olabilme miicadelesinin adidir. Milli egemenlik, bagimsizlik
ve vatanin boliinmez biitlinliigliniin korunmasi adina verilen bu miicadele, Tiirk ulus devletinin
kurulusu ile sonuglanmistir. Tiirk tarihi a¢isindan énemli olan bu olaylar, sanatin pek ¢ok dali-
na aksettigi gibi endiistriyel sanat iirlinii olan afislere de yansimistir. Milli Miicadele yillarinda
yasanan olaylarin tam bir dokiimiinii gérmenin miimkiin oldugu dénem afisleri, tarihi agidan birer
belge niteligindedir. Bu afislerin incelenmesi; 1919-1923 yillar1 arasinda iilkenin i¢inde bulun-
dugu askeri, siyasi ve sosyal durumun anlasilmasinda oldukca énemli gériilmektedir. isgalden
Istiklale: Tiirk Milli Miicadelesine Afisler Uzerinden Genel Bir Bakis baslikli bu calismada; Tiirk
milletinin ¢aresizligi, limitsizligi, toplum olarak yok olma tehdidi ve tehlikesini ytireklerinde
derinden hissettikleri bir donemde, Atatiirk 6nderliginde verdikleri bagimsizlik miicadelesi iize-
rinde durularak bu miicadelenin propaganda afislerine yansimasi ele alinacaktir. Ayrica yedi adet
afis lizerinde yer alan siisleme, sembol ve imgeler Milli Miicadele baslig1 altinda incelenecek ve
afislerdeki sanatsal 6zellikler de arastirma kapsaminda tespit edilmeye c¢alisilacaktir.

Anahtar Kelimeler: Atatiirk, Milli Miicadele, Tiirk Milleti, Afis, Imge
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ABSTRACT

FROM OCCUPATION TO INDEPENDENCE: AN OVERVIEW OF THE TURKISH
NATIONAL STRUGGLE THROUGH POSTERS

Serpil TORUN
Erciyes University

The Turkish nation has been born free and lived free throughout its hundreds of years of
history. After World War I, the Turkish nation fought an all-out struggle against the attempts to
occupy its lands and leave it stateless in its homeland, and kept its honorable head upright in this
period with its unique nobility, culture and heroism. The National Struggle, led by Mustafa Kemal
Atatiirk, is the name of the Turkish nation’s resistance for the sake of its homeland and the strug-
gle to exist as a nation, where the Turkish nation was reborn from its ashes and did not give way
to the invading imperialist states. This struggle for national sovereignty, independence and the
protection of the indivisible integrity of the homeland resulted in the establishment of the Turkish
nation state. These events, which are important in terms of Turkish history, are reflected in post-
ers, which are industrial art products, as they are reflected in many branches of art. The posters of
the period, in which it is possible to see a complete breakdown of the events experienced during
the years of the National Struggle, are historical documents. Analyzing these posters is very im-
portant in understanding the military, political and social situation of the country between 1919
and 1923. From Occupation to Independence: An Overview of the Turkish National Struggle
through Posters, this study will focus on the Turkish nation’s struggle for independence under
the leadership of Atatiirk at a time when they deeply felt the desperation, hopelessness, the threat
and danger of extinction as a society, and the reflection of this struggle on propaganda posters. In
addition, the ornaments, symbols and images on seven posters will be analyzed under the title of
the National Struggle and the artistic features of the posters will be tried to be determined within
the scope of the research.

Keywords: Atatiirk, National Struggle, Turkish Nation, Poster, Image
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OZET

ATATURK VE AY-YILDIZ TASVIRLI GEC OSMANLI-ERKEN CUMHURIYET
DONEMIi SERAMIKLERIi

Tugba BAGBASI - Asli SAGIROGLU ARSLAN
Erciyes Universitesi

Insanoglu tarih oncesi donemlerden itibaren, giinliik hayatinda yiyecek ve iceceklerini
saklamak ve tiiketme amaciyla; pismis toprak malzemeye sekil vererek kap-kacak yapmaya
baglamistir. Antik caglarda pismis toprak eserler {izerine estetik kaygilarla yapilan geometrik,
bitkisel ve figiiratif siislemeler yapilmaktaydi. Donem sartlar1 ve teknolojinin gelismesiyle birlikte
devletlesen toplumlar {iretmis olduklar eserler iizerine artik donemin dnemli olaylarii tasvir
etmeye baglamislardir. Bu sahneler; av, savas, ath siivariler, hiikiimdarin ta¢ giyme toreni gibi
onemli olaylardir. Medeniyetler her donemde kahramanlarin, hitkiimdarlarin ve {ilke kurucularini
onemli bir yerde tutmus, onlar1 her daim hatirlamak amaciyla eserler {izerinde tasvir ederek
sonsuza denk yasamalarin1 ve hatirda kalmalarini saglamiglardir. Bu uygulama 6zellikle sanat
eserleri tizerlerinde Antik ¢agdan giiniimiize kadar devam etmistir.

Bu bildirinin konusu Kurtulus Savagi’nda silah arkadaslariyla beraber vatanin ebediyen
yasamasina vesile olan Tiirkiye Cumhuriyeti’nin kurucusu Gazi Mustafa Kemal Atatiirk’{in se-
ramikler iizerinde yer alan tasvirleri ile yine 19. yy ve 20. yy seramiklerindeki Tiirk bayragi iize-
rinde yer alan ay yildiz imgesidir. Avrupa’da 6zellikle 1789 Fransiz Ihtilali’nden sonra yayilan
ulusculuk hareketleri kendini Osmanli topraklarinda da hissettirmistir. Mesrutiyetin ilan1 (1908)
ile birlikte Osmanli’da goriilen milliyetgilik fikir hareketi, mimarlik basta olmak iizere diger san-
at dallarinda da etkili olmustur. Erken Cumhuriyet Dénemi’nde ise bizzat Atatiirk ve devletin
himayesi ile milli bir sanat iiretme amaciyla 1909’larda baslayan Osmanli Neoklasisizmi bilingli
olarak desteklenmistir. Bu neoklasik tavir el sanati iiriinlerine de yansimig; o dénem {iretimlerinde
bilingli olarak ay-yildiz tasvirleri, daha sonrasinda Erken Cumhuriyet Déneminde Atatiirk imgesi
islenmistir. Bu seramik eserler gerek yurt disinda gerekse yurt iginde oldukga kaliteli ¢ini atdlye-
lerinde imal edilmislerdir. Bugiin bu seramiklerin ¢ogu Tiirkiye miizelerinde ve 6zel koleksiyon-
lardadir. Eserler genellikle hatira amaciyla tiretilmis olup; fincan, duvar tabagi, kase ve cerceveli
duvar panosu gibi farkli iglevler i¢in yapilmis bulunmaktadir. Bu bilimsel arastirma yazisinda
donemin sosyo kiiltilirel anlayisin1 ve modasini yansitan sanat eseri lirlinlerinden olan seramikler-
in; yapim yeri, atolyeleri, tizerindeki motifler, boyutlari, sirlama gibi 6zellikleriyle tanitilmasi
amagclanmistir.

Anahtar Kelimeler: Atatiirk, Ay-yildiz, Seramik, Neoklasisizm, Cumhuriyet, Tasvir
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ABSTRACT

LATE OTTOMAN-EARLY REPUBLICAN PERIOD CERAMICS
WITH ATATURK AND CRESCENT-STAR DEPICTIONS

Tugba BAGBASI - Asli SAGIROGLU ARSLAN
Erciyes University

Since the prehistoric times, human beings have been used to store and consume their food
and beverages in their daily life; he started to make pots and pans by shaping the terracotta mate-
rial. In ancient times, geometric, herbal and figurative decorations were made on terracotta works
with aesthetic concerns. With the conditions of the period and the development of technology,
societies that became a state began to describe the important events of the period on the works
they produced. These scenes are; hunting, war, cavalry, the coronation of the monarch are impor-
tant events. Civilizations have kept the heroes, rulers and country founders in an important place
in every period, and they have been depicted on the works in order to always remember them,
allowing them to live and be remembered forever. This practice has continued from the Antiquity
to the present, especially on works of art.

The subject of this paper is the depictions of Gazi Mustafa Kemal Atatiirk, the founder of the
Republic of Turkey, who helped the country live forever with his comrades in the War of Indepen-
dence, on ceramics, and the crescent and star image on the Turkish Flag in 19th and 20th century
ceramics. The nationalist movements that spread in Europe especially after the French Revolution
of 1789 made itself felt in the Ottoman lands. With the proclamation of the Constitutional Mo-
narchy (1908), the nationalist intellectual movement in the Ottoman Empire was also influential
in other branches of art, especially in architecture. In the Early Republican Period, Ottoman Ne-
oclassicism, which started in 1909 with the aim of producing a national art with the patronage
of Atatiirk and the state, was consciously supported. This neoclassical attitude is also reflected
in handicraft products; Crescent-star depictions were deliberately used in the productions of that
period, and later the image of Atatiirk in the Early Republican Period. These ceramic works were
produced in high quality tile workshops both in the country and abroad. Today, most of these ce-
ramics are in Turkish Museums and private collections. The works were generally produced for
souvenir purposes; It is made for different functions such as cup, wall plate, bowl and framed wall
panel. In this scientific research article, ceramics, which are works of art reflecting the socio-cul-
tural understanding and fashion of the period; It is aimed to be introduced with features such as
the place of construction, workshops, motifs on it, dimensions and glazing.

Keywords: Atatiirk, Crescent-Star, Ceramics, Neoclassicism, Republic, Depiction
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OZET
ATATURK’E AIT SAATLERIN SANAT TARIHI ACISINDAN INCELENMESI

Unal TANRIVERDI
Milli Saraylar idaresi Baskanlig

Zaman1 0lgmeye ve belirli kistaslarla bolmeye yarayan saatler, Ortagcag’dan 20. yiizyila ka-
dar bilimsel ve teknik gelismelerin izlenebilecegi en somut nesnelerden birisi olmasinin yaninda
estetik degerleri bakimindan da biiyiik oneme sahip objelerdir. Bu ¢ercevede Atatiirk’{in yasadigi
mekanlarda ¢alisma masasinda bulunan “masa saatleri” ile duvarlart siisleyen “duvar saatleri”,
igerisinde bulunduklart mimariyi tamamlayan objeler olmasi ile Gazi’nin estetik zevkini takip
edebilecegimiz dnemli objelerdir. Bu saatlerin yani1 sira Atatiirk’iin sahsi olarak tasidigi “cep sa-
atleri” yasaminda ayr1 bir dneme sahip olmus, Canakkale Savasi sirasinda bir cep saati hayatini
dahi kurtarmistir. Obje olarak saatlerin bir baska 6zelligi de sanatsal acidan degerleri yiiksek bi-
rer diplomatik hediye olmalaridir. Hali hazirda Tiirkiye Cumhuriyeti’nin kurucusu Gazi Mustafa
Kemal Atatiirk’iin bulundugu mekanlarda kullandig1, sahsi olarak tasidig1 ve diplomatik hediye
olarak aldig1 yahut kendisinin hediye ettigi saatler bu baglamda toplu olarak ele alinmamaistir. Bu
bildiride Cankaya Koskii Miizesi, Anitkabir Miizesi, Askeri Miizeler, Milli Saraylara bagl saray
ve koskler basta olmak tizere g¢ok ¢esitli miizelerin koleksiyonunda bulunan yaklasik 30 adet
farkli formlardaki saat incelenecektir. Alman, Fransiz, Amerikan, Ingiliz ve Tiirk menseili olan
bu saatler formlari, teknik 6zellikleri ve tezyinati agisindan sanat tarihi ¢cergevesinde ele alinacak
olup ayrica Atatiirk’iin bugiine kadar pek tizerinde durulmayan Tiirk saatciligine olan meraki ve
destegi de ortaya konulmaya caligilacaktir. Aragtirmanin kaynaklarini miize eserlerinin yani sira
arsiv belgeleri, tereke defterleri, donemin gazeteleri ve hatiralar olusturmaktadir.

Anahtar Kelimeler: Atatiirk, Saat, Saatcilik, Cankaya Koskii, Anitkabir
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ABSTRACT
AN ANALYSIS OF ATATURK’S CLOCKS IN TERMS OF ART HISTORY

Unal TANRIVERDI
National Palaces Administration

Clocks, which are used to measure time and divide it with certain criteria, are one of the most
concrete objects where scientific and technical developments can be traced from the Middle Ages
to the 20th century. They are also objects of great importance in terms of their esthetical value. In
this context, the “desk clocks” on Atatiirk’s desk and the “wall clocks” decorating the walls in the
places where Atatiirk lived are important objects that complement the architecture in which they
are located and are important objects that we can follow the aesthetic taste of Gazi. In addition
to the watches mentioned above, Atatiirk’s personally carried “pocket watches” had a special
importance in his life, and a pocket watch even saved his life during the Gallipoli War. Another
characteristic of watches as objects is that they are diplomatic gifts with high artistic value. Ano-
ther characteristic of watches as objects is that they are diplomatic gifts with high artistic value.
Currently, the watches that Gazi Mustafa Kemal Atatiirk, the founder of the Republic of Turkey,
used in the places where he was present, the watches he carried personally, and the watches he
received as diplomatic gifts or gifted by him have not been discussed collectively in this context.
In this paper, approximately 30 watches in different forms in the collections of various museums,
especially Cankaya Mansion Museum, Anitkabir Museum, Military Museums, palaces and man-
sions of the National Palaces, will be analysed. These clocks of German, French, American, Bri-
tish and Turkish origin will be analysed within the framework of art history in terms of their for-
ms, technical features and ornamentation. In addition, Atatiirk’s curiosity and support for Turkish
watchmaking, which has not been emphasised much until today, will be tried to be revealed. The
sources of the paper are museum artefacts, archive documents, probate books, newspapers of the
period and memoirs.

Keywords: Atatiirk, Clock, Watchmaking, Cankaya Mansion, Anitkabir
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iZMiR ORNEKLERIYLE BiRINCi ULUSAL MiMARLIK DONEMi KAMU
YAPILARINDA KAROSIMANLAR

Zeynep OZKAN TEKNECT - Aygiil UCAR
Ege Universitesi

Karosiman, mimari biitiiniin bir parcasi olarak hem zeminlerin hem cephelerin siislenme-
sinde kullanilan bir doseme malzemesidir. Dosendikleri mekanlar siislii hale getiren karosiman-
lar kolay temizlenebilir ve hijyenik mekanlar elde edilmesini de saglamaktadir. Pigmentli ¢cimen-
to, mermer tozu, beyaz ¢imento ve diger minerallerle hazirlanan karigimlardan olusan bu doseme
malzemesi toplamda {i¢ katmandan meydana gelmektedir. Uretimi sirasinda en altta olan, an-
cak tiretim sonunda en Ustte kalan katman desenli olan katmandir. Bu desenli katman bolmelikli
kalip igerisindeki uygun odaciklara renklendirilmis ¢imentonun doékiilmesiyle hazirlanmaktadir.
Icerikleri farkl1 diger iki katman ise karonun zemine monte edilmesinde kolaylig1 saglamaktadur.

Cimentonun kesfi sonrasinda ilk kez 19. yiizyil ortalarinda Fransa’da iiretilmeye baslanan
karosiman ticaret yoluyla basta Akdeniz ¢evresine, sonrasinda tiim diinyaya yayilmistir. Fransizca
telaffuzunun yanlis anlasilmasi bu malzemenin Osmanli’da “karosiman” adiyla taninmasina yol
agmustir. Baslarda Osmanli’nin Levanten niifus agirhikli Istanbul, Izmir, Mersin gibi kentlerine
ithal olarak giren bu malzeme kisa slirede Anadolu’da da moda olmus, déonemin pek ¢ok farklt
yapt tiiriinde kullanim alani1 bulmustur.

[zmir 6zelinde bakildiginda, karosimanlarin genellikle 19. yiizy1l sonu ile 20. yiizy1l basina
tarihlenen konutlarda kullanildig1 goriilmektedir. Ayrica hastane, okul, han gibi yapilarin zeminini
stisleyen bu malzeme, Birinci Ulusal Mimarlik iislubunun etkisiyle insa edilmis olan sinema,
kiitiiphane, banka, is hani gibi pek ¢ok farkli islevli kamu yapisinin zemin désemesinde de tercih
edilmistir.

Birinci Ulusal Mimarlik Donemi, cephe 6zellikleriyle dne ¢ikan bir iislup olmakla birlikte
yapilarin i¢ mekan dekorasyonunu da etkilemistir. Cephedeki uygulamalara paralel olarak i¢c me-
kanda sivri, basik ve Bursa tipi kemerler; mukarnash siitun bagliklari; gegmeli geometrik kom-
pozisyona sahip korkuluklarin kullanim1 dikkat ¢cekmektedir. Bu yapilarda karosimanlar da salt
bir dogeme malzemesi olmaktan ¢ikmais, biitiinii tamamlayan birer 6ge haline donligmiistiir. Karo-
simanlar iizerine lale, karanfil, ¢ok kollu yildizlar, geometrik gegmeler gibi Selguklu ve Osmanlt
stisleme motifleri aktarilmistir. Donemin ruhu cephelerden zeminlere kadar hissedilmistir.

Bu bildiriyle, Izmir &rnekleri iizerinden Birinci Ulusal Mimarlik Dénemi kamu yapilarin-
da kullanilan karosimanlarin motif, renk ve form &zellikleri ile kullanildig1 yerler bakimindan
tanitilmasi ve donemi igerisindeki yerinin vurgulanmasi amaglanmaktadir.

Anahtar Kelimeler: Mimari, Karosiman, Déseme, Birinci Ulusal Mimarlik Uslubu, Izmir
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ABSTRACT

CEMENT TILES IN PUBLIC BUILDINGS OF THE FIRST NATIONAL ARCHITEC-
TURAL MOVEMENT PERIOD: SAMPLES OF IZMIR

Zeynep OZKAN TEKNECT - Aygiil UCAR
Ege University

Cement tile is a flooring material used to decorate floors, walls, and facades as part of the
architectural whole. Besides offering a decorative appearance, cement tiles are easy to clean and
hygienic. This tiling material prepared with mixtures of pigmented cement, marble powder, white
cement, and other minerals consists of three layers. The decorative, patterned, and pigmented
layer is at the bottom during production and creates the top surface at the end of production. This
patterned layer is prepared by pouring colored cement into the chambers in the partitioned molds.
The other two layers, composed of different contents, facilitate the installation of the tile on the
floor.

Following the discovery of cement, cement tiles were first produced in France in the mid-
19th century and spread to settlements around the Mediterranean and then around the whole
world through trade routes. The misunderstanding of the French pronunciation caused this mate-
rial to be known as “karosiman’ in Ottoman times. This material was initially imported to cities
such as Istanbul, [zmir, and Mersin, where much of the Ottoman-time Levantine population lived,
soon becoming widespread throughout Anatolia and was used in many different building types
during the Ottoman period.

When examined specifically in the case of [zmir, cement tiles were generally used in residen-
tial buildings dating from the late 19th and early 20th centuries. They were also preferred to tile
the floors of many public buildings, such as hospitals, schools, inns, cinemas, libraries, banks, and
business halls built under the influence of the First National Architectural Movement.

Although the First National Architecture Movement is a style characterized by its facade
features, it also influenced the interior decoration of the buildings. In parallel with the facade
features, the use of pointed, flattened, and Bursa-type arches, column capitals with stalactites, and
balustrades with interlaced geometric compositions draw attention to the interiors. In these build-
ings, cement tiles were used as flooring material but have become an element that complements
the whole. Seljuk and Ottoman ornamental motifs such as tulips, carnations, multi-armed stars,
and geometric interlaces were painted on the cement tiles. The spirit of the period was made to
feel from the facades to the floors.

This paper aims to introduce the cement tiles used in the public buildings built during the
First National Architecture Movement by considering the motif, color, and form features and the
places where they were used and to emphasize their place in the period through samples in Izmir.

Keywords: Architecture, Cement Tiles, Tiling, First National Architecture Movement, [zmir
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OZET
CUMHURIYETIN DOGDUGU BiNA: SARAYDUZU KISLA BiNASI

Fazilet KOCYIGIT

Amasya Universitesi

Milli Miicadeleyi baslatmak icin 1919 yilinda Samsun’a ¢ikan Atatiirk, Samsundan sonra
12 Haziran 1919 yilinda Amasya’ya gelmistir. Amasya’da iken Saraydiizii Kisla Binasi’nda milli
miicadelede yer alan arkadaslari ile birlikte uzun miizakereler yapmis ve bu miizakerelerin so-
nucunda 21-22 Haziran 1919 tarihinde Amasya Genelgesi’ni tiim ulusa duyurmustur; bdylece
Tiirkiye Cumhuriyeti’nin dogumu i¢in gerekli kosullar olusturulmaya baglanmaistir.

Amasya kenti sadece Cumhuriyet Dénemi i¢in degil tarih boyunca dnemli yerlesim yerlerin-
den biri olmustur. Ozellikle Osmanli Devleti doneminde sehzadeler sehri olmasi sebebiyle birgok
siyasi olusuma da taniklik etmistir. Zaman zaman i¢ isyana doniisen bu siyasi gerilimleri azaltmak
amaciyla 1898-1900 yillarinda 3. Orduya bagli 5. Kafkas Firkasi (Alay Sancagi) i¢in 6ncesinde
sehzade saraylarinin bulundugu alana 5 binadan olusan kisla binasi insa edilmistir. Ancak 1930’Iu
yillara gelindiginde Kigla Binas1 6nemini kaybetmeye baslamis ve 1944 yilinda da tamamen y1k-
tirtlmistir. Yikilan binanin yerine ise askeri lojmanlar ve subay orduevi yapilmistir. 1986 yilina
gelindiginde ise mevcut binalar da heyelandan etkilenerek yok olmuslardir. Bu durumun {izerine
1997 yilinda binanin rekonstriiksiyon ¢aligmalarina karar verilmis ancak binanin 6zgiin yerinin
halen heyelan riski tagimasi nedeniyle binanin baska yere yapilmasina karar verilmistir. Tiim bu
degerlendirmeler sonrasinda 2007 yilinda binanin aslina uygun bir sekilde Samlar Mahallesi’nde
Kung Kopriiniin 100 m. ilerisine yapilmasinda hem fikir olunmustur. Yap1 giiniimiizde, yapilan
renovasyon degerlendirmeleri ile Amasya halkina cesitli alanlarda hizmet vermeye devam etme-
ktedir. Uzun siire “Saraydiizii Kisla Binas1 Milli Miicadele Miizesi ve Kongre Merkezi” olarak
hizmet veren bina, bunlara ek olarak gliniimiizde halk kiitiiphanesi olarak kullanilmaktadir.

Tarihi degerinin yani sira ge¢ donem Osmanli mimarisinin 6nemli drneklerinden biri olan
Saraydiizii Kisla Binasi, bir deger olarak yasatilmali ve tanitilmalidir. Bu ¢alismada bina hem
tarihi hem de mimari 6nemi agisindan degerlendirilmeye caligilacaktir.

Anahtar Kelimeler: Cumhuriyet Dénemi, Saraydiizii Kisla Binasi, Ge¢ Dénem Osmanli
Mimarisi, Milli Miicadele, Amasya Genelgesi
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ABSTRACT
THE BUILDING WHERE THE REPUBLIC WAS BORN: SARAYDUZU QUARTERS

Fazilet KOCYIGIT

Amasya University

Atatiirk, who went to Samsun in 1919 to start the war of independence, came to Amasya on
12 June 1919 after Samsun. While in Amasya, he made long negotiations with his friends who
took part in the war of independence at the Saraydiizii Quarters, and as a result of these nego-
tiations, he announced the Amasya Circular to the whole nation on 21-22 June 1919. Thus, the
necessary conditions for the birth of the Turkish Republic began to be created.

The city of Amasya has been one of the important settlements not only for the Republican
Period but throughout history. It has also witnessed many political events, especially during the
Ottoman Empire period, as it was the city of princes. In order to reduce these political tensions,
which turned into internal revolts from time to time, a quarters consisting of 5 buildings was built
on the area where the prince's palaces were located before for the Sth Caucasian Party affiliated
to the 3rd Army in 1898-1900. However, in the 1930s, the Quarters began to lose its importance
and was completely demolished in 1944. Instead of the destroyed building, military lodgings and
an officer’s army house were built. By 1986, the existing buildings were also affected by the land-
slide and disappeared. Upon this situation, it was decided to reconstruct the building in 1997, but
since the original location of the building still carries the risk of landslides, it was decided to re-
locate the building to another location. After all these evaluations, it was agreed that the building
should be built 100 meters ahead of the Kung¢ Bridge in the Samlar District in 2007, in accordance
with the original. Today, the building continues to serve the people of Amasya in various fields
with the renovation evaluations made. The building, which served as the “Saraydiizii Quarters
The War of Independence Museum and Congress Center” for a long time, is also used as a public
library today.

In addition to its historical value, Saraydiizii Quarters, which is one of the important exam-
ples of late Ottoman architecture, should be kept alive and promoted as a value. In this study, the
building will be evaluated in terms of both its historical and architectural significance.

Keywords: Republican Period, Saraydiizii Quarters, Late Ottoman Architecture, The War
of Independence, Amasya Circular
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